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ConferenCe reports

SHARP Paris 2016
Languages of  the Book/Les 

langues du livre
Bibliothèque nationale de France

18–22 July 2016

The organising committee of  SHARP’s 
24th annual conference, ‘Languages of  
the Book’, catered for their attendees’ 
bibliophile natures perfectly: exchanging 
ideas about books, their production and 
culture within France’s national library, the 
Bibliothèque nationale de France (BnF). 
This striking monolith in Paris’s thirteenth 
arrondissement houses millions of  printed 
books, documents and manuscripts, among 
many other things, and towers over the 
Seine and its active local community. An 
enduring early-morning memory is of  young 
researchers hurrying to the BnF toting their 
messenger bags while parents wearing 
business suits accompany their scooter-
riding children to nearby day care.

The wonder that is SHARP is the 
society’s welcome to all bibliophiles, 
regardless of  their academic journey. This 
was clearly demonstrated in this year’s 
conference program, particularly its pre-
conference doctoral and Delmas workshops 
and mid-conference digital showcase that 
provided doctoral candidates and early-career 
researchers with opportunities to present 
their work and network with peers and 
established scholars. The panel themes for 
the doctoral workshops were representative 
of  the generally wide-ranging, imaginative 
interpretations of  the conference’s 
theme: from the literal ‘Languages and 
Translation’, such as Tatiana Borganova’s 
paper ‘Russian Foltakes Crossing Borders: 
British Translators’ Cultural Mediation’; 
to the more conceptual ‘Literary Genres’, 

such as Brian Shetler’s ‘“Our Antient and 
Learned English Poet”: Presenting Chaucer 
to the Reader’; to the technological and 
commercial, ‘Publishing, Digital Publishing, 
Media’, such as Elli Bleeker’s ‘Changes in 
the Editorial Language, or: The Role of  the 
Digital Scholarly Editor.’ Two further pre-
conference workshops similarly exhibited 
this spectrum of  interpretation: Elisa 
Marazzi and Stefanie Martin’s ‘The Words 
of  Books: A Workshop on Terminology 
across Language Barriers’, and Marie Galvez 
and Jean-Dominique Mellot’s ‘Découverte 
du fonds Q10 de la BnF/An exploration 
of  the BnF Q10 archives (publishers’ and 
booksellers’ catalog).’

SHARP’s president Ian Gadd opened 
the conference in the BnF’s grand auditorium 
with style and humour, though one statement 
resonated: ‘SHARP conferences are about 
finding a place where book history can 
reinvent itself.’ These prescient words not 
only succinctly expressed contemporary book 
historians’ reimagining, or reconfiguring, 
of  past and present content for the digital 
environment, but also aptly introduced 
Antoine Compagnon’s keynote lecture ‘Ma 
langue d’en France.’ Compagnon discussed 
how reading and writing practices have been 
transformed by digital technologies. For 
example, he related how his own writing has 
changed since the emergence of  the word 
processor, and how people read more than 
ever but differently – ‘we have become hybrid 
readers.’ He recommended caution when 
considering digital’s revolutionary influence, 
however, with this question: ‘Is digital culture 
an ephemeral culture?’ Evidence for such 
ephemerality were polarised digital books 
sales for 2015: 24% of  trade book sales in the 
United States were e-books, but only 4.3% 
in Italy. Nonetheless, Compagnon closed 
his lecture with an anticipatory conclusion: 
‘We have the best of  both worlds’: print 
and digital. Such anticipation continued 
through the conference, with David 

McKitterick’s keynote lecture ‘Rare books 
and the language of  value’ on the Tuesday, 
Anne Coldiron’s ‘Translation, Paratext, 
Design: Languages of  the Early Modern 
Book’ on the Wednesday and the closing 
round table on the Thursday, for which 
Jean-Yves Mollier, Françoise Benhamou, 
Lodovica Braida, Gisèle Sapiro, and Alain 
Vaillant reflected on the work and influence 
of  Roger Chartier and to which Chartier 
personally and deferentially responded.

Conference presentations in either 
English or French took place not only at 
the BnF but also at the nearby Bibliothèque 
universitaire des langues et civilisations 
(BULAC). As mentioned, papers showed 
a wealth of  interpretation: from the status 
of  translators, such as Kenneth Carpenter’s 
‘Translators and Translations of  Economic 
Literature Before 1851’; paratexts in Chinese 
book culture, such as Michela Busotti’s 
‘Books About Women, Books for Women? 
Texts and Paratexts Used by Jiangnan Private 
Publishers around 1600’; artists’ books, 
such as Paul van Capelleveen’s ‘Reading the 
Reader’s Mind: Provocations of  the Artists’ 
Book’; African American print culture, such 
as Allison Fagan’s ‘Speaking the language 
of  the Dead: Ralph Ellison, Toni Cade 
Bambara, and the Politics of  Posthumous 
Publishing’; the traces of  reading, such as 
Hil Palabiyik’s ‘Learning Turkish in 17th-
century Europe: “The Rules, the Teachers 
and the Books”’; to the new languages of  
graphic novels and comics, such as Pascale 
Villate’s ‘Tamara Drewe: une nouvelle 
forme d’expression?’; readers as tourists, 
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such as Jim Collins’s ‘Digital Devices and 
Reading Cultures: Or, Strolling in Paris 
with Walter Benjamin and John Green’; 
American subscription publishing, such as 
Michael Winship’s ‘Subscription Publishing 
in America over Three Centuries’; and the 
digital book, such as Anna Faherty’s ‘Does 
Length Matter? What Big Content and 
Long-Form Storytelling Mean for Readers, 
Writers and Publishers’.

The cornucopia manifested outside ‘les 
salles de présentation’ as well: petit déjeuner 
in the mornings; lunchboxes with a variety 
of  fillings, including vegetarian only; coffee 
breaks both mid-morning and afternoon; 
the opening reception on the Monday at 
the BnF, with diverse petit-fours such as 
macarons on offer; the principal reception 
at the magnificent Institut national d'histoire 
de l'art (INHA) on the Tuesday, with wine 
and cheese enjoyed underneath the Galerie 
Colbert’s domed ceiling; the dinner cruise 
along the Seine on Le Capitaine Fracasse 
on the Wednesday; and the closing wine 
reception on the Thursday. Such generosity 
was a much-appreciated delight.

SHARP Paris 2016 was an information-
rich albeit humid experience at the peak 
of  the Parisian summer; its success 
guaranteed by the dedicated work of  not 
only the organising committee but also 
the translators who provided French and 
English translations for each of  the evening 
keynote lectures.

Jocelyn Hargrave
Monash University

Retour sur SHARP 2016 Paris

En 2015, j’ai eu le bonheur d’organiser 
le 23e congrès annuel de SHARP à Montréal 
(Canada) sous la présidence de Josée Vincent 
(U. de Sherbrooke) et d’Eli MacLaren (U. 
McGill). En plus de comprendre les rouages 
qui permettent à un événement d’une telle 
envergure d’avoir lieu, j’ai pu apprécier 
le dynamisme et la force de cohésion 
incroyables qui animent les membres de cette 
société d’histoire du livre qu’est SHARP. 
C’est donc avec beaucoup de plaisir – et 
beaucoup moins de pression sur les épaules ! 
– que j’ai assisté au congrès l’année suivante.

En 2016, le 24e congrès annuel de 

SHARP s’est déroulé à Paris (France), du 18 
au 21 juillet. Placé sous le thème « Languages 
of  the Book / Les langues du livre », le 
congrès s’est penché sur le plurilinguisme de 
l’imprimé, sur les questions de traduction, 
sur le langage du livre en tant qu’objet, 
sur les formes particulières du langage des 
livres dans leur rapport avec l’oralité et sur 
l’impact de la révolution numérique en tant 
que nouveau langage de l’imprimé. 

Comme ce fut le cas à Montréal, 
le congrès de Paris s’était donné pour 
mandat d’être bilingue. Non seulement les 
participants étaient libres de présenter leur 
communication en français ou en anglais 
(voire dans les deux langues), mais grâce au 
service de traduction simultanée, c’est à la 
fois dans la langue de Molière et dans celle 
de Shakespeare que se sont déroulées les 
conférences plénières. Antoine Compagnon 
a ouvert le bal avec « Ma langue d’en 
France », communication dans laquelle il a 
examiné comment le numérique a modifié 
son rapport au texte écrit dans trois grandes 
sphères de sa vie : comme professeur, 
comme écrivain et comme lecteur. David 
McKitterick s’est ensuite intéressé au langage 
des livres anciens dans sa communication 
intitulée “Rare books and the languages of  
value”. Pour sa part, Anne Coldiron s’est 
penchée sur la question de la traduction dans 
“Translation, Paratext, Design: Languages 
of  the Early Modern Book”. Enfin, à titre 
de conférence de clôture, une table ronde a 
porté sur l’ensemble de la carrière de Roger 
Chartier, celui-ci figurant comme invité 
d’honneur. Parmi les cinq conférenciers de 
cette table ronde se trouvaient Jean-Yves 
Mollier (« Roger Chartier, historien du 
livre »), Françoise Benhamou (« L’apport 
de Roger Chartier à l’économie du livre »), 
Lodovica Braida (« Les travaux de Roger 
Chartier et l’histoire du livre en Europe »), 
Gisèle Sapiro (« L’apport de Roger Chartier 
à la sociologie des textes) et Alain Vaillant 
(« L’apport de Roger Chartier à l’histoire 
littéraire »).

Outre les conférences plénières, ce sont 
plus de 30 doctorants et 340 chercheurs 
qui ont présenté des communications à la 
Bibliothèque nationale de France (BnF) et 
à la Bibliothèque universitaire des langues 
et civilisations (BULAC). Le 24e congrès de 
SHARP s’inscrit par conséquent comme le 
congrès ayant réuni le plus grand nombre 
de participants depuis les débuts. Étant 
consciente de la charge de travail que cela 
implique forcément, je ne peux que féliciter 

toute l’équipe à qui l’on doit l’organisation 
réussie d’un tel congrès : Claire Parfait 
(présidente) et Jean-Yves Mollier (président), 
de même que Christine Bénévent, Marie-
Françoise Cachin, Jean-François Chanal, 
Danielle Chantereau, Sylvie Ducas, Marie 
Galvez, Christophe Gauthier, Isabelle Le 
Pape, Anne Pasquignon, Susan Pickford, 
Michaël Roy, Bruno Sagna, Pascal Sanz, Jean 
Sarzana, Will Slauter et Lucile Trunel. 

En terminant, depuis que je participe 
aux congrès (2014), je note avec bonheur 
que SHARP fait une part de plus en plus 
grande aux participants qui proviennent 
de pays hors Europe et hors Amérique. À 
Paris, par exemple, nous avons pu entendre 
des conférenciers provenant notamment de 
l’Université Tel-Aviv (Israël), de l’Université 
de Hô Chi Minh-Ville (Vietnam), de 
l’Université I-Shou (Taiwan), de la New 
York University Abu Dhabi (Émirats arabes 
unis), de l’Université de São Paulo (Brésil), 
de la Mora Institute (Mexique) ou encore 
des universités de Beijing, Fudan, Nanjing 
(Chine). À l’évidence, SHARP se veut de 
plus en plus international, de plus en plus 
ouvert à la diversité des cultures en histoire 
du livre. Or, à l’heure où certains politiciens 
tendent à consolider, voire à fermer leurs 
frontières, il me semble crucial que les 
membres de SHARP poursuivent leur 
recherche d’ouverture. Je ne doute pas, à 
cet égard, que le congrès annuel 2017 qui 
se déroulera dans la magnifique ville de 
Victoria (Canada) jouira à son tour de ces 
nombreux métissages qui contribuent tant 
à l’enrichissement de nos connaissances. Au 
plaisir de vous y voir ! 

Joanie Grenier
Université de Sherbrooke

exhibition reviews

‘So long lives this’: A Celebration 
of  Shakespeare’s Life and Works 

1616-2016
Thomas Fisher Rare Book Library, 

University of  Toronto
25 January–28 May 2016

In answer to America’s “First Folio!” 
project, which will see copies of  Shakespeare’s 
First Folio on display in museums, 
universities, public libraries, and at historical 
sites across the country, Canada’s largest 

and most comprehensive Rare Book Library, 
the Thomas Fisher Library of  University of  
Toronto, has assembled the most ambitious 
display of  Shakespeare-related books in 
Canada, an exhibition complemented by a 
glorious full-colour catalogue, sized to match 
the Fisher’s extra-tall First Folio.

The exhibition is designed around 
the essays of  the accompanying volume, 
which is to be especially commended for 
two lengthy chapters written by Scott 
Schofield, of  Huron College, University of  
Western Ontario (formerly of  University 
of  Toronto). Working from unpublished 
notes shared by world famous Folger Fellow 
and Freeman of  the Stationers’ Company, 
Peter W. M. Blayney, Schofield, in his first 
chapter, tells the history of  the Jaggards: 
that of  Isaac and William Jaggard, printers 
of  Shakespeare’s First Folio (27–31); but, 
also, as importantly, of  John, Elizabeth, and 
Dorothy Jaggard, the family collaborators of  
the business (31–34). He tells the story in a 
very accessible way, at first highlighting cut-
outs of  Plate 4 from Nova Reperta (1599–c. 
1603), an engraving showing the interior 
of  a printing house, before focusing in on 
specific Jaggard items displayed in cases of  
the exhibition (27–31). Looking back from 
the Folio at such Jaggard books as Thomas 
Milles’s The Catalogue of  Honor (London, 1610) 
and Ralph Brookes’s A Catalogue and Succession 
of  the Kings … of  England (London, 1619), 
Schofield meticulously lays the groundwork 
for bringing together Shakespeare’s First 
Folio and the Jaggards’ prior heraldry 
volumes: this argument is exceptionally 
well-timed, given Heather Wolfe’s recent 
discovery of  a new illuminated crest for the 
Shakespeare Family, topped by a note on the 
bard’s occupation as “player”.

Schofield’s second chapter, though 
offering less by way of  original, ground-
breaking, new research, stands as a 
compact and yet impactful source-survey. 
Ideally read in the Fisher Library, with the 
documents right there to be seen, Schofield’s 
examination depicts Shakespeare as anything 
but the divinely and socially inspired 
character of  Tom Stoppard’s Shakespeare 
in Love (1998). To Schofield, 
Shakespeare is instead an unparalleled 
bibliophile, reading, discontinuously, 
Holinshed’s Chronicles (1577), Plutarch’s Lives 
of  the Greeks and Romans (trans. Thomas 
North, 1579), the Geneva Bible (1557), and 
Ovid’s Metamorphoses (trans. Arthur Golding, 
1567); Shakespeare is Agostino Ramelli 

(1531–1600), cranking through volumes 
of  his imaginary “book wheel,” a device to 
facilitate quick knowledge acquisition from 
a wide variety of  Reference works (38; Dell’ 
Artificiose Machine [1588], figure 188). Some 
of  the examples that Schofield selects 
are spot-on for undergraduate and even 
graduate learners: Shakespeare’s selectivity 
over the mortality statistics of  Agincourt, 
from Holinshed’s Chronicles (36); the bard’s 
midrashic personalization of  Plutarch 
for Enobarbus’s sumptuous description 
of  Cleopatra’s barge (39). Others, albeit 
pure speculation, are visually striking: “A 
Cabinet of  Curiosities,” out of  Dell’ Historia 
Naturale (Naples, 1599), for Romeo and 
Juliet’s apothecary scene (42); “Memento 
Mori,” out of  Andreas Vesalius’s (1514–
1564) De Humani Corporis Fabrica Librorum 
Epitome (Basel, 1543), for themes of  
anatomy, death, and art, from Hamlet (42–
43). Schofield’s treatment of  Shakespeare’s 
intertextuality takes expert advantage of  
both exhibition space and page space 
to create an ideal learning situation for 
tomorrow’s scholars.

Other scholarship of  the display and of  
the collection rises to meet the high measure 
Schofield sets: three pieces, in particular, do so 
gloriously, from their own respective angles. 
Anne Dondertman, outgoing Associate 
Chief  Librarian for Special Collections 
and Director of  the Thomas Fisher Rare 
Book Library, begins the volume with a 
detailed introduction, discussing the earliest 
origins and provenance of  the Fisher’s 
main Shakespeare holdings – Canada’s 
only known copy of  the First Folio, and 
copies of  its Second (1632), Third (1663), 
and Fourth (1685) printings. Her research 
for the project admirably fills in numerous 
critical gaps in the First’s patchy history 
(its erroneous link to “Lady Drake” in 
Sidney Lee’s census [1902], and the separate 
provenance or descent of  the Droeshout 
frontispiece [11; 11–14, with 12–13 
displaying a to-scale repro]). Blayney comes 
out of  retirement for the book’s first chapter 
(the exhibition’s first two cases) to re-tell his 
history of  the publication of  Shakespeare’s 
First Folio. He tells the story with an energy 
and awareness even surpassing that of  his 
own widely celebrated The First Folio of  
Shakespeare (1991). His arguments come 
together even more naturally in part due 
to large full-colour illustrations, expertly 
cropped and captioned, shifted around, 
skillfully, by Stan Bevington, of  Coach 
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House Press, for optimum visual impact.
Alan Galey, of  University of  Toronto’s 

Faculty of  Information and well-respected 
Book History and Print Culture Program 
(collaborative with Massey College of  
University of  Toronto), steps in for the final 
display cases / catalogue chapter. Although 
Galey’s wide range of  interests have often 
taken him away from Shakespeare (e.g., XML 
tagging, e-reader formats, prototyping, and 
bootlegged heavy metal recordings), here it 
would be hard to say he has done anything 
less than a stellar job as a Shakespeare scholar. 
For concluding our tour of  Shakespeare in 
print or our scholarly history of  this topic, 
Galey brings us from 1700 through present 
day. He aptly notes the shift from collective 
large editions, like the Folios, to collective 
compact editions, like those of  “The Tonson 
Era” (65). With the dexterity of  a born 
writer and a true Canadian bardophile, Galey 
unpacks the plays’ recent textual histories, 
from scholarly editions through lithographic 
facsimiles, from lithographic facsimiles to 
photofacsimiles, and from photofacsimiles 
to art books (66–69). He particularly 
excels while demonstrating his admirable 
knowledge of  Canadiana – by telling us about 
Laurence Hyde’s (1914–1987) modernist 
illustrations of  Macbeth (c. 1939), influenced 
by the paintings of  famed Group of  Seven 
artist Lawren Harris (1885–1970), and the 
Barbarian Press edition of  Pericles (2011), 
anomalous in its artistic revitalization of  
a lesser-known play (75–77). Galey talks 
about Canadian book artist Robert Wu’s art 
re-binding of  English cartoonist W. Heath 
Robinson’s (1872–1944) A Midsummer Night’s 
Dream (1914; re-binding, 2012), and Wu’s 
use of  “a chemise, slipcase, opal inlays and 
onlays, and hand-marbled paper,” as a kind 
of  ‘luxury’ collaboration between historical 
text and present-day visual forms (78).

Go see the exhibition. This is Canada’s 
answer to “First Folio!” It is not to be 
missed.

Joshua J. McEvilla 
Independent Scholar

Exhibition & Catalogue by Scott Schofield, 
Peter W. M. Blayney, Alan Galey, Marjorie 
Rubright; with an introduction by Anne 
Dondertman. Toronto: Thomas Fisher Rare 
Book Library, University of  Toronto, 2016. 
97 p. Illus. (oversize [35 × 22 cm], double 
column).

Shakespeare: Metamorphosis
Senate House Library, University of  

London
4 April–17 September 2016

 
Shakespeare: Metamorphosis at the Senate 

House Library of  the University of  London 
provides visitors with an engaging view of  
the influences, texts, critics and reception of  
the playwright’s work over four centuries. As 
one of  the several and elegantly designed 
printed resources for the exhibition explain: 
“The ‘Seven Ages of  Man’ soliloquy 
from As You Like It, … explores the 
metamorphosis of  Shakespearean text and 
scholarship” through the resources of  the 
library. While the exhibition closed in mid-
September, many aspects of  the exhibition 
remain to be explored online.

The analogue exhibition is spread over 
several adjacent locations in the Senate 
House. Finding these spaces, registering 
online in one gallery, collecting an admission 
ticket, passing through the security barriers 
and finally reaching the display of  texts makes 
for an intriguing and at times frustrating 
arrival. The exhibition, however, rewards 
persistence in weaving historic books 
into the seven interpretive themes. The 
First Age: The Infant displays books that 
inspired Shakespeare, including Holinshed’s 
Chronicles used extensively in his histories. 
The next theme, The Schoolboy, present 
publications from Shakespeare’s lifetime 
and the four folios of  the later seventeenth 
century which gathered the plays into one 
volume, likely ensuring their survival to 
the present. The Third Age: The Lover 
examines the impact of  the editor in the 
eighteenth century including editions by 
Alexander Pope and Samuel Johnson. The 
Soldier examines the conflicts apparent 
in the nineteenth century over Bowdler’s 
‘sanitised’ versions of  the plays for the family 
and the scholastic discord apparent in the 
“search for the definitive canon.” The early 
twentieth century is the fifth age, of  Justice, 
when the Arden Shakespeare and the Oxford 
Complete Works present an established 
scholarly understanding of  the works. The 
pantaloons of  the Sixth Age represent the 
illustrated and prized editions produced by 
private presses and the global celebration of  
the playwright with many translations of  the 
works. The final age, Oblivion, celebrates 
the final words of  the soliloquy with “Sans 
teeth, sans eyes, sans taste, sans everything” 
taken to mean “sans binding” and therefore 

the digital publication of  critical editions 
and multimedia resources pushing many of  
these books on display to be valued for what 
they are as objects rather than the text they 
contain. Shakespeare’s works have escaped 
the corporeal and entered the virtual, 
including the microsite for this exhibition 
which includes links to many further internet 
resources.

The exhibition is supported by ample 
social media besides the website including 
Facebook, Instagram, Twitter offering access 
to comments and further engagement. 
The digital QR codes on the display cases 
should give access to other resources such 
as curatorial comment. Sadly, my attempts 
to access these were not successful but the 
books and their influences come alive in the 
interactive timeline that remains available 
on the exhibition website and includes 
videos by Dr. Karen Attar and Dr. Richard 
Espley talking about editions held by the 
library, their editors, and other personages 
influential in the reception of  the plays.

Sally Hughes 
Oxford Brookes University

Shakespeare in Ten Acts
The British Library

15 April–6 September 2016

Shakespeare in Ten Acts, a superb and 
expansive exhibition at the British Library, 
offers a view into ten productions of  
Shakespeare that changed Shakespeare 
forever. Arranged chronologically, but 
offering pathways throughout to earlier 
and later centuries, ten displays both tap 
into traditional expectations and satisfy 
new curiosities. Coming from a variety of  
repositories, the materials range from the 
First Folio to a video clip of  the Wooster 
Group’s digital-age Hamlet, delving all the 
while into topics including stage technology, 
globalism, gender, race, textual authenticity, 
and stage aesthetics. The objective of  the 
exhibition is not to shore up a sense of  
Shakespeare’s universal genius, but rather 
to illustrate the vast array of  interpretations, 
adaptations, and even forgeries, that have 
shaped his works’ legacy for the modern day 
and beyond.

In the antechamber to the exhibit 
halls, visitors are greeted by a First Folio 
and an introductory video clip with facts 
about Shakespeare. Hardly presenting the 

playwright as a solitary genius, however, this 
display also features materials emphasizing 
Shakespeare’s place in the wider world of  
London and the England beyond it: early 
mentions of  Shakespeare in print (Robert 
Greene’s Groats-worth of  Wit and Francis 
Meres’s Palladis Tamia), editions of  his 
poetry and plays (Venus and Adonis and Love’s 
Labour’s Lost), and manuscripts pertaining to 
New Place in Stratford. The Shakespeare of  
Stratford, one finds according to a heraldry 
manuscript referring to “Shakespear 
ye Player,” was indeed the Shakespeare of  
London, and he was well-known in his own 
time.

The next rooms highlight the early 
seventeenth century, placing emphasis on 
London playhouses, theatrical spectacle, 
and cross-cultural exchange. Visitors come 
face-to-face with one of  two extant copies 
of  the Hamlet first quarto and its version 
of  the play’s most famous speech: “To be, 
or not to be, I there’s the point.” Among 
other materials are Visscher’s panoramic 
1616 map of  London, a backstage plot for 
the lost play Dead Man’s Fortune, and a diary 
kept by John Manningham, each helping to 
illustrate the theater of  seventeenth-century 
London as it was known to Shakespeare’s 
colleagues and playgoers. From here, the 
room opens onto a display highlighting The 
Tempest as it was performed in 1610-11 at 
the Blackfriars Playhouse. A major portion 
of  this section emphasizes the artifice of  
the early modern theater and the sumptuous 
special effects that have attended later 
productions and adaptations. Here, one 
finds a cannonball from the Rose Playhouse 
excavation site, once used for backstage 
thunder sounds, as well as video clips from 
both Peter Greenaway’s luxuriantProspero’s 
Books (1991) and the Metropolitan Opera’s 
2011 production of  The Enchanted Island.

The maritime theme continues in the 
subsequent hall, which focuses on what 
may have been the first performance 
of  Hamlet outside Europe: aboard an East 
India Company vessel off  the coast of  
Sierra Leone in 1607. Because the diary of  
the ship’s captain disappeared during the 
nineteenth century, the remaining evidence 
presents at best a “tantalising mystery” 
(as the curators put it) inviting visitors to 
compare the trapdoor and rear entrances 
of  an outdoor playhouse to the deck of  
a ship. Alongside these speculations are 
dozens of  translations and adaptations of  
Shakespeare from around the world, from 

the nineteenth century forward. Editions in 
Arabic, Bengali, Czech, Mongolian, Russian, 
Setswana, and Swedish are accompanied by 
video clips from performances in a variety 
of  tongues, illustrating how – 1607 Sierra 
Leone production or not – Shakespeare has 
found audiences in a variety of  languages 
and cultures beyond England.

The middle portions of  Shakespeare in Ten 
Acts highlight the critical elements of  gender 
and race that have accompanied productions 
through the eighteenth and nineteenth 
centuries. We do not know the name of  the 
woman who first played Desdemona in 1660, 
but she opened a pathway for other women 
who would act in Shakespeare’s plays. 
Alongside Vivien Leigh’s costume from her 
seductive RSC portrayal of  Lady Macbeth 
in 1955, one finds a color print from an 
1846 Romeo and Juliet starring both Charlotte 
and Susan Cushman (the former playing 
Romeo, supposedly, but not actually, to 
protect the reputation of  her sister), as well as 
photographs from the distinctively feminist 
Sphinx Theatre Company, responsible for 
both Lear’s Daughters (1987) and The Roaring 
Girl’s Hamlet (1992).

Two rooms later, the exhibition focuses 
on actors of  color and of  non-European 
backgrounds performing in Shakespeare’s 
plays. Centering on Ira Aldridge’s 1833 
performance as Othello at Covent Garden, 
the display includes an 1826 portrait of  
the actor, known as “The African Roscius” 
during his tour, as well as a presentation of  
various critics’ reviews. Looking ahead, the 
exhibition also showcases Paul Robeson’s 
twentieth-century performances and political 
activism. (A striking comparison to the 
hostile reviews of  Aldridge is a 1957 letter 
written by Laurence Olivier, who effectively 
blocks Robeson from playing Othello, 
suggesting he’d play the role instead.) The 
curators illustrate, both with these materials 
and other, more recent documents pertaining 
to multicultural actors and colorblind casting, 
that Shakespeare has been and will continue 
to be the site of  both racial tension and 
activism. Positioned among these latter two 
sections are displays on the William Ireland 
forgeries of  1795 and the “deposition” of  
the 1681 Nahum Tate version of  King Lear, 
both attesting to eras of  “Shakespeare craze” 
and a concern with textual authenticity.

The final three areas of  the exhibition 
showcase the latest and current “acts” 
of  Shakespeare on stage. Decorated with 
production photographs, a white-box room 

evocative of  Peter Brook’s A Midsummer 
Night’s Dream (1971) foregrounds the 
newness of  such an abstract and minimalist 
aesthetic over against the romantic and 
fanciful renditions of  the Victorian era. 
Evidencing the historicist’s approach is a 
focus on Mark Rylance’s 2002 Twelfth Night, a 
wall projection of  clips from this production 
brings the period costumes (also on display) 
to life, leaving viewers hungering for the 
full performance. The final section in this 
exhibition showcases the Wooster Group’s 
2007 Hamlet, which involves creative uses 
of  film and digital media to gloss, echo, and 
accompany Richard Burton’s Hamlet (1964).

Two tragedies accompany visitors 
throughout the duration of  this stunning 
exhibition, Hamlet and Othello. Although this 
might dismay admirers of  Shakespeare’s less 
famous comedies, the curators successfully 
illustrate how both these works stand, and 
have stood, at the center of  a variety of  
artistic, cultural, social, and political issues, 
issues that have buffeted the Anglophone 
world off  and on for 400 years. Particularly 
in its inclusion of  the Wooster Group’s 
production, Shakespeare in Ten Acts also 
makes a commendable effort to bridge 
the technological artistry underpinning the 
Blackfriars Tempest of  1610-11 to the digital 
experimentation of  today’s world. With 
so many rich connections to be made, it’s 
a shame the coordinators didn’t opt for a 
more specific hashtag than “#Shakespeare” 
in order to register centrally their visitors’ 
comments, thoughts, and conversations, yet 
another act of  Shakespeare in the twenty-
first century.

An exhibition catalogue is available for 
purchase through the British Library for 
£25.00 in paperback and £40 in hardback.

Andrew Keener 
Northwestern University

Sasha Abramsky. The House of  Twenty 
Thousand Books. New York: New York 
Review of  Books, 2014. 359p., ill. ISBN 
9781590178881. US $27.95

This wondrously absorbing, eloquently 
written, well-researched memoir testifies to 
the remarkable life of  Chimen Abramsky, 
an autodidact and bibliophile, left-wing 
intellectual, teacher, and polymath. Chimen 
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transmission history of  the medieval Vita 
et miracula s. Symeonis Treverensis offers 
a particularly useful overview of  the 
development of  stemmatology culminating 
in the establishment of  the Lachmannian-
Maasian method that has dominated the 
field for generations. However, Heikkilä 
also notes how the emergence of  
computer-assisted stemmatology in 1991 
has allowed researchers to transcend some 
of  the analytical limitations inherent in 
earlier methodologies by facilitating the 
consideration of  a work’s entire textual 
and scribal tradition, rather than focusing 
solely on attempting to recover a “quasi-
mythical” textual archetype. Heikkilä’s own 
digital-stemmatological analysis, for instance, 
uncovers five different layers of  authorship 
evident in nearly 30 different copies of  the 
life of  St. Symeon of  Trier produced across 
Europe between the eleventh and fifteenth 
centuries, each of  which, in turn, sheds light on 
contemporary religious practice and literary 
tastes. The other essays in this section each 
offer additional models for new approaches 
to stemmatological research, all of  which 
demonstrate how digital methodologies can 
help us move beyond the establishment 
of  a traditional stemma of  textual primacy 
to manifest more expansive comparative 
models that articulate the relative degree and 
variety of  interdependency between different 
manuscript copies of  the same text.

The second set of  essays describes how 
digital tools can facilitate the statistical and 
stylistic analysis of  texts. Armin Hoenen 
demonstrates a fascinating computer-
assisted method for simulating scribal letter 
substitution as a means for producing 
– or deriving – an “artificial tradition” 
that can help test the viability of  a text’s 
previously hypothesized stemma in order 
to speculate about a given scribe’s native 
language, proficiency in writing, and relative 
concentration level while writing. This essay, 
along with Francesco Stella’s exploration 
of  the historical development of  Latin 
epistolography and Karina van Dalen-
Oskam’s examination of  how authorship 
attribution methodologies can help scholars 
detect and interpret significant variations 
between a text’s diplomatic transcription 
and edited version, all draw attention to 
the ways that digital tools can help scholars 
answer the many complex questions about 
how we are to understand and think about 
the contributions of  both medieval scribes 
and modern editors as cooperative – and at 

c

times combative – transmitters of  ancient 
and medieval texts.

Section three includes a quartet of  
essays that highlight the important role 
digital technologies have to play in the 
inter-textual analysis of  manuscripts. 
Linda Spinnazè’s contribution stresses that 
most digital textual corpora do not provide 
access to a body of  “scholarly” texts, per 
se, but to “vulgate” versions of  texts often 
lacking valuable critical and historical 
context. Instead, they comprise assemblies 
of  the most popular editions of  texts, not 
necessarily those that are most reliable and 
helpful. By creating digital resources like 
the Latin poetry database Musique Deoque, 
she argues, we can begin to address this 
weakness by providing scholarly access to 
both authoritative texts and their variants 
in order to shed new light on comparative 
readings and textual transmission. The other 
essays in this section add valuable context 
to Spinnazè’s own case, demonstrating how 
full-text databases and the data-mining they 
facilitate offer not just a wide scope for 
potential research, but a fluidity in approach 
that can illuminate the conditions underlying 
linguistic development, scribal practice, and 
textual interdependence and transmission.

The volume’s final two sections provide 
models for computer-aided paleographical 
and codicological research. Of  particular 
importance throughout these essays is the 
repeated demonstration of  how the use of  
digital technologies can help introduce a 
degree of  objectivity into traditional modes 
of  analysis in disciplines that traditionally 
have relied heavily on personal and subjective 
observation and interpretation. Whether 
examining the contours and characteristics 
of  Visigothic script or the chemical 
composition of  different inks, digital tools 
enable paleographers and codicologists to 
measure and interpret manuscript features 
with more precision than ever before.

At its heart, this book is about potential, 
not about authoritative or fully-formed 
conclusions. Even when a particular essay 
describes an established tool or project, 
it is clear that they are still only models – 
useful and productive though they may 
be – of  what could be done in the future. 
Much of  what ‘manuscript studies’ 
consists of  today is still – and always will 
be – rooted in traditional approaches to 
paleographical, codicological, and textual 
analysis, but the essays in this collection 
effectively demonstrate the exciting and 

ran a bookshop in London’s East End and 
lived in a castle of  books consisting largely 
of  Marxist / socialist literature and Jewish 
history. His home served as an intellectual 
mecca which drew such thinkers as Isaiah 
Berlin, Eric Hobsbawm, Arthur Hertzberg, 
Salo Baron, and Shmuel Ettinger for 
academic debate and political discussion. 

This complex family memoir is a 
grandson’s loving tribute, a celebration of  
what Nicholas Basbanes calls the “gentle 
madness” that possessed his book-loving 
ancestor. The author shows how books 
created an intellectual scene, a sacred space, 
and a sanctuary. They provided structure 
for Chimen’s world, shielding him from the 
chaos, anarchy, and fearsomeness of  daily 
life (34). Book lovers will be entranced by 
this expertly told tale about the power and 
magic of  books.

Although Chimen viewed religion as 
“the (Marxist) opiate of  the masses,” his love 
for intellectuality clearly traces itself  back 
through his pious rabbinic ancestors and 
their reverence for texts and hermeneutics. 
The author writes, “Chimen was like the 
mythological students celebrated in yeshiva 
lore, who had become so adept at studying 
texts that one could stick a pin into a book 
and they would know, from seeing how 
far it had sunk in, what page the point 
was resting on and what text was on that 
page” (31). Chimen’s father was Rabbi 
Yehezkel Abramsky, author of  Chazon 
Yehezkel, a commentary on the Tosefta, 
whose early parts were written in Siberia 
under hard labor, a punishment inflicted 
for the crime of  “Judaizing.” Yehezkel was 
“the Mozart of  Torah,” who “had attended 
every top yeshiva in the region (of  Minsk) 
establishing for himself  a reputation as a 
Talmudic wunderkind” (32). He passed his 
excellent memory on to his son. As Sander 
Gilman argues in Smart Jews, the centuries 
of  Talmudic learning honed critical thinking 
and analytic skills that carried over into 
secular Jewish life.  While Chimen, like 
Spinoza and Nietzsche, considered religion 
for the weak, it is noteworthy that he ran 
two sedarim a year and his wife never served 
unkosher food at home. 

The narrative celebrates the dialectic 
between Athens (philosophy/Marxism) 
and Jerusalem (Judaism) in Chimen’s soul. 
These opposed forces are harmonized in 
this marvelous chronicle by a grandson 
honoring his grandfather’s intellectual virtue 
and unique personality. 

Chimen joined the Communist party 
when the Nazis invaded Russia in 1941 
and became a leader in the party’s National 
Jewish Committee. In 1958, when he 
recognized the atrocities committed by 
Stalin, he rejected Marxism and reinvented 
himself  once more as a liberal humanist and 
manuscripts expert for Sotheby’s.

This is highly recommended for 
historians of  the old and new left, students 
of  Jewish history, scholars of  memoir, and 
educated lay people.

David B. Levy
Touro College Lander College, NYC

W. R. Albury. Castiglione’s Allegory: Veiled 
Policy in The Book of  the Courtier (1528). 
Aldershot: Ashgate, 2014. 275p., ill. ISBN 
9781472432636. £55 (hardback).

Castiglione’s Book of  the Courtier has 
been described as a handbook on elegant 
manners, an idealized portrait of  the court 
of  Urbino, a compendium of  debates about 
arms, letters, and love, and a dialogue about 
the best form of  government in Italy. W. R. 
Albury’s book adds a new angle, arguing that 
it is also an historically-sensitive record of  
a particular set of  circumstances. Reflecting 
on Pope Julius II’s visit to Urbino in the days 
before the book’s fictional conversations 
took place (March 1507) and on the fact that 
cardinals and papal delegates were amongst 
the auditors of  the dialogue, Albury argues 
that the Courtier served the specific purpose 
of  reassuring the pope “that Urbino is the 
ideal place for the education of  Francesco 
Maria [della Rovere] as a future prince” (22). 
Moreover, he argues, there is an ethical-
political edge to the Courtier that usually goes 
unnoticed. Castiglione’s interlocutors – and 
especially Ottaviano Fregoso – conceal a 
“veiled policy” that the ideal courtier should 
be prepared to become a “physician of  the 
state” when necessary, and to overthrow 
tyrannical rulers for the common good. 
The Book of  the Courtier, in other words, 
speaks truth to power but also against power, 
and only the most judicious readers would 
have been attuned to its radical message.

Chapters 1 and 2 make strides towards 
Albury’s goal of  re-reading the Courtier as 
those judicious sixteenth-century readers 
might have done. They bring to life the 
volatile political backdrop that is barely 

perceptible in the Courtier itself, but that, 
once focalized, enables greater appreciation 
of  the risk involved in Castiglione’s 
undertaking. Shining the spotlight on 
Francesco Maria della Rovere, who plays 
a minor but crucial role in the dialogue, 
Albury highlights Castiglione’s ambition to 
instruct princes as well as their servants.

Less convincing is the attempt in 
chapters 3 and 4 to assert Ottaviano 
Fregoso’s philosophical superiority over 
Bembo’s “inferior credentials” (22). The 
claim that Bembo is inexperienced and 
biased while Fregoso shows “more evidence 
of  being a philosopher” (97) is somewhat 
tendentious and Albury fails to persuade 
that this hierarchy is necessary for the 
success of  the book’s key argument in 
chapter 5. The individual striving towards 
divine love that Bembo describes underpins 
the collective pursuit of  civic harmony 
advocated by Fregoso, so judicious readers 
would have had little trouble in appreciating 
the complementarity rather than polarity of  
their worldviews.

Chapter 5 unveils Fregoso’s policy 
and finds in his words an exhortation to 
courtier-physicians to cure diseased states 
of  corrupt leaders. The remaining chapters 
add grist to that mill: chapter 6 introduces 
Plato’s Politikos as a privileged source text 
for Castiglione with its explicit alignment 
of  statesmen and physicians, both equally 
concerned for the better health of  citizens 
and required – in extremis – to “purge the 
city for its better health” (185). Chapter 7, 
meanwhile, subjects Castiglione’s portrait 
medal and emblem to a rigorous examination 
and proposes that they, too, encode a covert 
“policy of  resistance to tyrants” (230).

Not all readers will be persuaded by 
Albury’s conclusions. Yet his efforts to read 
against the grain and to restore the ethical-
political underpinnings to our readings 
of  the Courtier are commendable. This 
thought-provoking book will enrich current 
scholarship by testifying afresh both to the 
sophistication and depth of  Castiglione’s 
text and to the sprezzatura with which he 
wrote it.

Ita Mac Carthy 
University of  Birmingham

Tara Andrews and Caroline Macé, 
eds. Analysis of  Ancient and Medieval Texts and 
Manuscripts: Digital Approaches. Turnhout, 
Belgium: Brepols, 2014. 346p., 27 b/w and 
51 col. ill. ISBN 9782503552682. €97.00 
(hardcover).

For many, the detailed study of  ancient 
and medieval manuscripts may evoke images 
of  a sort of  textual archeologist working 
alone in a painstaking effort to unearth and 
dust off  forgotten texts. During the earliest 
days of  formalized modern manuscript 
studies in the nineteenth century, this 
picture might have been apt as collectors, 
enthusiasts, and scholars mined caches of  
manuscripts across Europe and the Near 
East in a race to discover and recover ancient 
and medieval texts. As the field evolved in 
the twentieth century, scholars shifted their 
focus to the application of  a range of  critical 
theoretical approaches to the countless texts 
their predecessors had made available. Now, 
in the twenty-first century, emerging (and 
constantly advancing) digital tools have 
instigated a new wave of  scholarship that 
uses technology to look at manuscripts in 
novel ways that allow us to marry the varying 
and distinct sensibilities of  nineteenth- 
and twentieth-century manuscript studies 
in order to revise established scholarly 
conclusions, devise alternate solutions to 
old problems, and generate entirely new 
questions inspired by our computer-aided 
ability to assemble and process vast data-
sets. The 16 essays included in this volume 
all focus on how this recent “digital turn” 
has impacted manuscript studies. Rather 
than attempt to define the theoretical 
boundaries of  the digital humanities as 
they relate to manuscript-based scholarship, 
however, these collected essays present a 
series of  practical studies that effectively 
demonstrate what scholars are already doing 
and achieving with digital technology.

The volume is divided into five sections 
that explore the way digital technologies and 
tools can support and facilitate new research 
in fields like codicology, paleography, 
textual studies and criticism, and historical 
and literary studies of  the ancient and 
medieval worlds and across all languages 
and genres of  manuscripts. The first section 
includes four essays demonstrating how 
computer-aided analysis can help scholars 
reconceptualize traditional approaches 
toward stemmatology. Tuomas Heikkilä’s 
account of  his own research into the 

http://www.mqdq.it/public/
http://www.brepols.net/Pages/ShowProduct.aspx?prod_id=IS-9782503552682-1
http://www.brepols.net/Pages/ShowProduct.aspx?prod_id=IS-9782503552682-1
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diverse possibilities for new scholarship that 
are emerging in the discipline’s new, digital 
third age.

Eric J. Johnson
The Ohio State University

John Carter’s ABC for Book Collectors, revised 
and enlarged by Nicolas Barker and Simran 
Thadani, 9th edition. New Castle, DE: Oak 
Knoll Press, 2016. 264p., 32 illus. (22 colour 
and 10 halftones). ISBN 9781584563525. 
US $29.95 (hardcover).

John Carter’s ABC for Book Collectors is 
without question a book that all serious 
book historians must read and a book 
that almost everyone with a genuine 
interest in books should own. It typically 
sits nicely on our reference shelves with 
such staple volumes that remain in the 
affordable range for all book-aficionados 
and bibliophiles as Philip Gaskell’s A 
New Introduction to Bibliography (1972, latest 
1995), Fredson Bowers’s Principles of  
Bibliographical Description (1949, latest 2012), 
and one or more generalist or specialist 
study, such as D. C. Greetham’s Textual 
Scholarship: An Introduction (1992) or David 
Pearson’s Provenance Research in Book History: 
A Handbook (1994). Probably, the very 
serious book historian will own more than 
one edition of  the Carter, as early prints 
are to be had very easily at book fairs, even 
at a price agreeable to those of  us “poor 
scholars” (Alan Thomas’s turn of  phrase, 
86) on a modest income.With this 9th edition 
of  the book, the first to upgrade Carter’s 
name from author to title, Nicolas Barker 
(involved from the 3rd edition) and Simran 
Thadani (new to this edition) maintain 
much of  the succinctness and opinionated 
humour of  Carter’s prose, which has kept 
the book a classic for generations (for 
example, Carter’s very expressive dislike of  
“issue-mongers” [153], his turn of  phrase 
with such dainties as “hugger-mugger” [59], 
or his sneaky terms acquired over years of  
trade to mislead buyers in item descriptions 
[84-87]). All the while, they bring into the 
twenty-first century the scope, relevance, 
and utility of  what began in the 1950s as a 
tiny corporate ABC.

There are major enlargements to be 
found in this edition, particularly in the 
abbreviations, coverage of  the graphic arts, 

and in the new respect expressed for the 
practical necessity of  online tools in the 
quick-change world of  book selling and 
book buying. In precise metrics, relating this 
new volume to the 8th, 40 abbreviations have 
been added to the “Abbreviations” section 
of  the book (17-22), with this “proliferation 
of  acronyms” (11) raising the total to 184. 
Some of  these are technical, conveying to 
the ordinary, novice bookseller / bookbuyer 
advances and developments in the field of  
book cataloguing systems in libraries, such 
as “AACR,” referring to “Anglo-American 
Cataloguing Rules” (17), or its replacement 
adopted in 2010, “RDA,” referring to 
“Resource Description and Access” 
(21). Many are indicative of  sensitivity to 
multilingualism in the consumer culture 
that surrounds book buying and selling — 
an awareness that expansion of  networks 
of  communication and globalism has put 
new demands upon the ordinary Rare Book 
purchaser: the “CPSCM” denoting “Cum 
privilegio Sacrae Caesaris Maiestatis,” a privilege 
within “the jurisdiction of  the Holy Roman 
Emperors” (18), or the German “Gez.,” 
for “Gezeichnet, drawn by” (19). Beyond the 
abbreviations, the revisers and enlargers of  
this edition have added 57 entries (see below), 
growing the book from 235 pages to a still-
slim 264. Such entries treat, for example, 
“AbeBooks,” the essential web resource for 
“buying and selling used, rare, and out-of-
print books” on-line (23), “Floriated Initial,” 
to distinguish clearer the large in-set initials 
of  “floral or formal designs” (121) from 
those of  “men and animals” (“Historiated,” 
142), and “Red Rot,” defined as “Leather 
degraded by exposure to gas-lighting and 
other environmental pollutants” (211), a 
term hard to find precisely defined in any 
such clearly understandable way on the 
web. In this edition, both “Arber” (32) and 
“Bowers” (61) receive name-entries, which 
exemplifies why, although the commercial 
viability of  the all-purpose reference 
volume is in peril, the specialist handbook 
is not dying away any time soon. (Edward 
Arber’s surname commonly appears without 
explanation in auctioneer catalogues 
and is thrown around casually among 
sellers, buyers, and scholars to denote his 
masterful A Transcript of  the Registers of  the 
Stationers’ Company, 1553-1640 [1875-].)

In Barker’s words for his special “NOTE 
TO THE NINTH EDITION” (11; 11-12) 
our revisers and enlargers highlight the other 
great appeal, justifying the creation of  this 

fresh chapter of  the ABC’s history: “But 
the most significant difference between the 
present edition and its predecessors lies in 
the illustrations, added here for the first time” 
(12). He continues: “Previous editions relied 
on the printed word alone. But facts and 
ideas about old books need images as well 
as words” (12). I could not agree more. With 
32 illustrations (22 colour and 10 halftones) 
wisely selected “to reflect the diversity 
of  material forms that books and their 
parts have taken over the last millennium” 
(12), Barker and Thadani offer the most 
persuasive justification for laying out the 
asked sum to invest in a copy of  the new 
edition. Although one of  the illustrations is 
kind of  cheeky, a self-congratulatory pat on 
the back (the inscription from Barker’s copy 
of  the 8th edition, donated to the Rare Book 
School, 34), and more than one also appear 
in the ubiquitous Gaskell (the printing 
press [198]; the rolling press [197]; and the 
letter / sort [159]), others add generously 
to the clarification of  obscure jargon of  
a field renowned for its impenetrable 
terminology and its confounding retail 
expressions. I challenge anyone to find 
easily, through Google, an example of  À La 
Grecque binding as beautiful and clarifying in 
its features as that selected for illustration on 
page 28 of  this ABC. Similarly enlightening 
to even those of  us beyond the “novice” 
book-lover, this ABC depicts “a cathedral 
binding in cloth” (73), “a binding with gilt 
and gauffred edges” (131), “a book bound 
in calf  with raised bands, gilt” (205), and “a 
binding in Roxburghe style” (219). I say with 
confidence that a purchase of  this edition is 
a wise, time-saving decision for any student, 
apprentice, or would-be Rare Book collector.

All of  this being “new,” though, must not 
in any way be perceived as a detraction by the 
traditionalist worrying that the volume has 
strayed away from classic “Carter.” Indeed, 
Carter is alive, and stronger than ever, for 
Barker and Thadani’s wise preference for 
addition over subtraction, for restraint 
instead of  re-drafting. All the entries of  
the 8th edition re-appear in this 9th. A few 
examples of  the more prominent edits can 
be found in the titling of  the entries: “Large 
Paper Copy” becomes “Large (or Fine) 
Paper Copy” (157); “Fakes” (117) has been 
inserted to direct readers to “Facsimiles and 
Fakes” (114), as “Facsimiles” were more 
closely associated with forgery when Carter 
wrote his book. Parts have been properly 
alphabetized from the previous edition: 

“Breaking copy or Breaker,” “Breaking 
up” (61-62); “Imperial Paper Copy” before 
“Imposition” (145-46). Most important of  
all, as with Carter’s intention and previous 
editions, the physical features of  the volume 
are named, and their presence or absence 
referred to in the text. Subtly and not-so-
subtly, all physical features demonstrated in 
earlier editions are better highlighted, often 
with cute little manicules, in this edition: 
broken type (63), a printer’s blank (51-52), 
a guide letter (135), a running head (141), 
inner and outer margins (167), a shoulder 
and a side note (230), a device [264], etc. 
The close reader will find especially amusing 
the 12 variant spellings of  “misprint” in that 
entry (169-70), the beginner-student, that 
this edition preserves real signatures (i.e., 
“A” unsigned, “B” 33, “C” 65, “D” 97, “E” 
129, “F” 161, “G” 193, “H” 225, “I” 233). 
Many of  these examples are chopped from 
the PDF of  the 8th downloadable online for 
free from the website of  the International 
League of  Antiquarian Booksellers.

Of  course, there is substance enough 
for a 10th edition still, and I have a few 
suggestions for this. I think that booksellers 
and bookbuyers might benefit from entries 
on: the so-called “Rule of  Gregory,” “the 
practice in medieval manuscript creation 
by which the hair side faces the hair side 
and the flesh side faces the flesh side” (see 
below for the reference), “Kettle-Stitch,” 
since Barker and Thadani preserve this 
word in their revised entry on “Headband” 
(141), and “Antiphonals.” The entry on “Re-
Backed” (209) might be enlarged to define 
“sympathetically re-backed,” meaning “to 
imitate the style of  the original binding” (see 
below for the reference). As “Volvelle” (257) 
are usefully defined and illustrated, so might 
a definition and illustration be included 
of  “Fugitive Pieces,” which are physically 
similar. Justifying the entry on “Numerals” 
(174), Barker and Thadani might include an 
illustration of  the deceptive “IϽ” or “C|Ͻ,” 
used in early imprints to denote the numerals 
“D” and “M,” for 500 and 1,000. They might 
further separate out the second meaning of  
“Deposit Copy” (94), a book belonging to a 
private owner but on loan to an institution 
for a period of  fixed or indefinite duration 
(see below for reference).

Now John Carter’s ABC for Book Collectors by 
Nicolas Barker and Simran Thadani instead 
of  ABC for Book Collectors by John Carter and 
Nicolas Barker, this 9th edition of  a classic 
deserves serious attention. A copy of  this 

book merits a place on your shelf. And this is 
the best edition, so far, of  the book.

Joshua McEvilla 
Independent Scholar

Entries added: “AACR” 22; “AbeBooks” 
23; “Addenda” 23; “Advance” 23; “Album 
Amicorum” 27; “Alibris” 27; “Arber” 32; 
“Artist’s Book” 33; “Binder’s Sample” 48; 
“Book-Worms” 60; “Calendering” 64; 
“Catalogue Slip” 72; “Censorship” 73; 
“Centrepiece (Binding)” 73; “Condemned” 
84; “Deposit Copy” 94; “De Ricci” 94; 
“Derome” 94; “Dime Novel” 96; “Disjunct” 
97; “Drypoint” 99; “Entry (into the 
Stationers’ Register)” 107; “Etching” 110; 
“Expurgated” 112; “Factotum” 117; “Fakes” 
117; “Festschrift” 118; “Flip Book” 120; 
“Floriated Initial” 121; “Fore-Edge Title” 125; 
“Initial” 148; “Juvenilia” 155; “Leatherette” 
159; “Marginal Marks” 167; “Mercury 
Women” 168; “Mezzotint” 168; “Mutilated” 
172; “Numerals” 174; “Phillipps” 187-88; 
“Planographic” 189; “Pochoir” 190; “Price 
Clipped” 197; “Price Code” 197; “Printing 
Press” 197-98; “RDA” 208; “Ream” 208; 
“Red Rot” 211; “Roman Numerals” 217; 
“Scabboard” 223; “Schoenberg Database of  
Manuscripts” 224; “Self-Publication” 226; 
“Shagreen” 227; “Spaces” 234; “Stoddard” 
239; “Uncorrected, Unrevised” 251; 
“viaLibri” 256-57; and “Wood Letter” 261. 
(Capitalization, my own.)

Sources: The definitions provided 
in paragraph 5 are given verbatim or 
paraphrased from handouts provided by 
P. J. Carefoote in his class “Rare Books 
& Manuscripts,” University of  Toronto, 
September-December 2014, compiled from 
multiple sources and refined by years of  
practicing librarianship.

Rebecca Rego Barry with a Foreword by 
Nicholas A. Basbanes. Rare Books Uncovered: 
True Stories of  Fantastic Finds in Unlikely Places. 
Minneapolis, MN: Voyageur Press, 2015. 
256p., ill. ISBN 9780760348611. US $25.00.

In Larry McMurtry’s novel Cadillac 
Jack, the title character makes the prescient 
observation about desirable rarities that 
“anything can be found anywhere.” A used-
and-rare bookseller friend of  mine is fond of  
saying that there are so many rare, collectible 
books in the world that the chances are very 

good that you will come across several in 
your lifetime; however, there are so many 
different kinds of  books in the world that 
the chances are you will not recognize the 
desirable book as rare or collectible when 
you come across it. Rebecca Rego Barry’s 
collection of  anecdotes is good evidence 
that both McMurtrie’s and my friend’s 
sentiments are spot-on.

Since A. Edward Newton in the 1910s, 
modern book hunters have written about 
their prized finds. Classic recollections like 
Charles P. Everitt’s Adventures of  a Treasure 
Hunter (1952, 1987) and scholarly works of  
the stripe produced by Matthew Bruccoli 
have concentrated on the spectacular find 
or the spectacular loss or the measure 
of  completeness. To some extent, works 
like Bruccoli’s and Everitt’s rarify book 
collecting, and they describe another age. 
Contemporary book hunting is complicated 
by reality television, Internet auctions, and 
sales venues, and the fact that old books are 
alternately worthless or priceless.

Barry’s new compilation of  similar 
stories departs from the standard, being “[a] 
collection of  tales from living booksellers, 
collectors, librarians, and other seekers 
about their best find in a surprising place—
‘best’ and ‘surprising’ being rather subjective 
terms . . .” (13). Three elements set this 
book apart from similar volumes. First, 
the book is not about book collectors and 
their collections; it is about book finders 
and their finds. Second, the author reports 
that she collected each story directly from 
the people whose adventures she relates. 
This makes the book a more contemporary 
inspiration than similar works. Third, while 
some finds are intrinsically valuable, others’ 
value is measured by terms other than cash. 
The focus is on the adventure of  finding, 
not the books themselves. She narrates 
stories involving garage sales, professional 
and avocational pickers, treasures literally 
hidden, unrecognized or unappreciated 
legacies, and happy accidents. It is said 
that luck is the intersection of  preparation 
with opportunity. In these cases, the luck 
is illustrated by an aware person making 
an effort to look in places that don’t look 
like they would hold gold nuggets. This is 
not a manual for locating fantastic finds in 
unlikely places, but it is a testimonial to how 
many fantastic finds still exist in the world. 

The stories are well selected and 
interesting, illustrating a breadth of  
experiences which suggest that the 
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adventure of  finding rare books is alive and 
well. However, this book, like any other, has 
its flaws. The writing is a bit choppy – not 
difficult to read, but uneven in the way the 
chapters are structured and the stories told. 
In some, the adventure and thrill of  the 
find take a back seat to descriptions of  the 
finders and their prior experience (or lack of  
experience) with books. In others, a second 
or third story (just as interesting as the main 
narrative) is given bare notice. Nevertheless, 
Barry’s book will appeal to folks who like a 
treasure story and who harbor the hope that 
they will recognize the next rare book they 
encounter out in some forgotten or busy 
corner of  the world.

Richard L. Saunders
Southern Utah University

Paul Valkema Blouw. Dutch Typography in the 
Sixteenth Century: The Collected Works of  Paul 
Valkema Blouw. Edited by Ton Croiset van 
Uchelen and Paul Dijstelberge. (Library of  
the Written Word 18; The Handpress World 
12.) Leiden, Boston: Brill, 2013. xxii, 996p., 
ill. ISBN 9789004256545; ISSN 1874-834. 
US $353.00 (hardback).

“Bibliographical analysis can lead 
to results which range well beyond its 
original objective: the history of  the book 
as a printed text and as the object of  the 
book trade. […] It seems to me of  some 
importance that this possibility should be 
more widely appreciated.” (113) With these 
words Paul Valkema Blouw (1916-2000), 
bibliographer, antiquarian book dealer and 
book historian, concluded a paper about a 
small Frisian chronicle in 1984. Working 
alone in the pre-digital age, using his 
meticulous analytical mind combined with a 
rare sensibility to the subtleties of  sixteenth-
century type design, he composed the Dutch 
national bibliography of  books printed in 
the Northern Netherlands between 1540 
and 1600.He managed to attribute 80% 
of  the anonymously published books. The 
articles in this collection about the early 
printers in Delft, Haarlem, Leiden and 
Leeuwarden provide illustrative examples of  
such attributions. Moreover all the articles 
in Dutch Typography in the Sixteenth Century, the 
collected papers of  Paul Valkema Blouw, 
furnish evidence of  how thorough 
bibliographic research can offer answers 
on issues over which historians have racked 

their brains for a long time.
Particularly the clandestine book 

production posed a challenge. Valkema 
Blouw became fascinated with “problem 
cases,” such as undated and/or anonymous 
editions, fictitious printers and false 
imprints. Endowed with an uncommonly 
sharp eye for typographic peculiarities, he 
managed to solve many enigmas by means 
of  a minute analysis of  the typefaces, 
initials, vignettes and other ornaments. 
His capacity to combine the results thus 
obtained with archival information and his 
great knowledge of  secondary literature 
enabled him to explain crystal clear and 
with scientifically sound arguments how 
he managed to unmask printers who had 
to hide from the authorities, such as Jan 
Seversz, the printer of  the first forbidden 
book in the Low Countries in 1524.

He devoted a great deal of  attention 
to dissident Protestant literature of  the 
sixteenth century printed in Antwerp. Two 
mysterious Protestant printers, Niclaes 
van Oldenborch and Magnus vanden 
Merberghe, whom nobody had been able 
to identify, especially because their editions 
were significantly predated, are recognized 
by Valkema Blouw as pseudonyms used 
by Adriaen van Berghen, Mattheus Crom, 
Steven Mierdmans and Frans Fraet. Once 
unmasked, the latter proved to be one of  the 
main Protestant printers in Antwerp, which 
explains his execution.

Even on Christopher Plantin, one of  the 
sixteenth-century printers of  which is known 
the most, Valkema Blouw has shed a whole 
new light. And he does not shy away from 
scientific controversy. Thus he defends with 
verve that Plantin, despite the cooperation, 
was not a follower of  Hendrik Niclaes, the 
leader of  The Family of  Love. He can also 
prove that Plantin was behind the creation 
of  a printing press in Kampen, where his 
former employees Augustijn van Hasselt and 
Lenaert der Kinderen printed prohibited 
books. Valkema Blouw describes the strange 
relationship of  cooperation and competition 
between Plantin and Willem Silvius, while 
both were striving to become printer to 
the Spanish king and to the States General. 
Moreover, the first editions of  Silvius 
all prove to be printed by other printers 
including Plantin. Such well-known printers 
as Willem Silvius, Gilles Coppens van Diest 
and Gillis van den Rade also published a lot 
of  controversial religious works. Valkema 
Blouw has identified the printers of  the 

books by the leading Anabaptists Menno 
Simons and Dirk Philips, and by the prophet 
David Joris. He also discovered Herman ’t 
Zangers, a printer to the Anabaptists, who 
was still unknown.

In contrast with the geographic expanse 
suggested by the adjective “Dutch” in 
the title of  the volume, the articles treat 
printers not only in the Low Countries 
but also in the North of  Germany, where 
persecuted printers often found refuge: 
Goossen Goebens settled in Emden, 
Nicolaes Gadde in Wesel and Homberg, 
Jan Canin in Wesel and Emmerich. The 
Cologne printer Godfried Hirtzhorn printed 
Dutch pamphlets for William of  Orange. 
Albert Christiaenz printed in four countries 
(Vianen, Sedan, Emden and Norwich), 
and Nicholas Mollijns, an Antwerp printer 
who was established in Riga, became 
prototypographer of  the entire Baltic area.

Paul Valkema Blouw is a pioneer in 
book history and bibliographic research. 
Despite his often-spectacular findings 
and the numerous sixteenth-century 
bibliographic mysteries he solved, he 
remained a modest man. Thanks to the 
monumental book in which the editors 
and Brill publishers collected all his articles 
in an English translation, an international 
audience can become acquainted with his 
work. By these means Paul Valkema Blouw 
will posthumously receive the international 
appreciation he has long deserved.

The images of  typographical material 
and title sheets; the general index of  names, 
titles, places, and even Nijhoff-Kronenberg 
numbers; and the references presented in 
one comprehensive list – all make this book 
appealing and, despite of  its more than 
thousand pages, very easy to use.

Hubert Meeus 
University of  Antwerp

Beverly Lyon Clark. The Afterlife of  Little 
Women. Baltimore: Johns Hopkins 
University Press, 2014. x, 271p., ill. ISBN 
9781421415581. US $44.95.

In this thoroughly researched and well-
documented text, Clark explores the history 
of  the reception of  Little Women from 
its publication in 1868 to the present. In 
addition, she considers how critics and the 
public viewed Alcott herself  – in a sense 

exploring Alcott’s own reception with 
children and adults, scholars and the general 
public, from her sudden celebrity due to the 
popularity of  the book to her “reclamation” 
by feminist scholars in the twenty-first 
century.  

Clark opens with a description of  her 
own childhood copy of  Little Women, thus 
situating herself  as a longtime reader of  the 
text. She points out that although twenty-
first century readers believe they are reading 
an “authentic” version of  the text, “Little 
Women is a mutable text. The words aren’t 
always the same. The illustrations and 
packaging vary widely. The social context 
in which we encounter the text varies too, 
and what we already “know” about the book 
before we read it colors what we read” (2). 
This by no means invalidates the work – 
Clark is a meticulous scholar who backs her 
assertions with mounds of  evidence – but 
seems entirely appropriate for a discussion 
of  what is, for many readers, a very personal 
relationship with a story.

What follows is a detailed look at 
various adaptations of  the original text – 
annotated versions, picture books, illustrated 
editions, versions with the text dumbed-
down for modern readers, stage plays, 
films, television movies and mini-series, 
anime, and a recent operatic rendition. As 
adaptation theorists believe, Clark views 
these adaptations as unique entities, but also 
“scrutinize[s] reviews of  adaptations … to 
gauge response not just to the adaptation 
itself  but to Alcott’s novel, or to the public 
image of  the novel…[because] audience 
members still connect it…to some degree, 
with the presumed original” (7). She also 
traces evidence of  the hold this text has 
on American popular culture, citing the 
now ubiquitous merchandising tie-ins such 
as dolls, clothing, games. other artifacts 
of  material culture such as a stamp issued 
in 1993, and the preservation of  Orchard 
House, where Alcott wrote and set the story, 
as a museum.

Using diaries, letters from fans, 
elite critical reviews, reviews in popular 
publications, library reading lists, ‘spin off ’ 
novels, and other primary sources, Clark 
views Little Women through the voices of  
a wide variety of  people – members of  
the literary establishment, children, adult 
memoirs (both of  famous and ordinary 
people), and Alcott herself. Each chapter 

highlights an “era” in the reception of  the 
book beginning with how Alcott became 
“Aunt Jo” for millions of  readers in the U.S. 
and abroad, to the final chapter ‘Celebrating 
Sisterhood and Passion Since 1960.’

Depending on one’s view, Little Women 
is a classic of  American children’s literature, 
one of  the great American novels, or a 
no-longer-relevant work written for girls. 
The reality is much more complicated. The 
Afterlife of  Little Women weaves together the 
reception history of  this single text, but also 
the history of  the American literary canon 
and its uneasy relationship with children’s 
literature, and how societal shifts influence 
our view of  a particular literary work. As 
Clark demonstrates, the story of  Little Women 
has “permeated American culture” (198) to 
such an extent that although our relationship 
with it will undoubtedly change, it will 
continue to be a part of  our culture for the 
foreseeable future.

Melanie A. Kimball
Simmons College

Bart van Es. Shakespeare in Company. Oxford: 
Oxford University Press, 2013. xiv, 370p., ill. 
ISBN 9780199569311. $45.95 (hardback).

Bart van Es’s Shakespeare in Company is an 
ambitious study that innovatively combines 
literary analysis of  Shakespeare’s plays over 
the span of  his career with intricate theatrical 
history. Van Es maintains that Shakespeare’s 
“decision to become a stakeholder in the 
theatre industry transformed and would 
continue to affect the way that he wrote his 
plays” (3). The central goal of  this book 
is to bring together the tensions between 
Shakespeare’s unique writing style and his 
simultaneous intimate immersion in the 
practical world of  the early modern theatre.

Shakespeare in Company is divided into 
four chronological sections, each of  which 
focuses jointly on theatrical conditions 
at the time and on Shakespeare’s literary 
output during that same period. Phase 
I, ‘Shakespeare as Conventional Poet-
Playwright,’ covers the period from 1592 to 
1594, including Shakespeare’s development 
of  his own identity as a writer, and the 
material conditions for playwriting in the 
1590s.

Phase II, ‘Shakespeare as Company 
Man,’ looks at the years between 1594 and 

1599, covering topics such as Shakespeare’s 
interest in writing parts for particular actors 
and the fact that his “position as a sharer, 
performer, and dramatist was without 
parallel” (125) among his contemporaries. 
Van Es argues that once Shakespeare became 
a shareholder, the “common features of  
the life of  the poet-playwright…dropped 
away” (109-110), such as concern with the 
printing of  his playtexts, literary patronage, 
co-authorship, and writing for multiple 
companies. In this period, according to 
van Es, Shakespeare’s writing is influenced 
primarily by the “sustained relationship with 
the actors for whom he writes” (124).

Phase III, ‘Shakespeare as Playhouse 
Investor,’ covers the years 1599-1608, when 
Shakespeare became a part owner of  the 
Globe. The career of  fellow shareholder 
Robert Armin during this period shaped the 
choices Shakespeare made as a dramatist 
and allowed him to “daringly [exploit] 
the sadistic quality that Armin brought to 
the depiction of  fools” (179). Likewise, 
the influence of  Richard Burbage on 
Shakespeare’s literary output was substantial, 
both in terms of  dramatic roles and for 
patronage. Shakespeare’s relationship 
with Burbage allowed for “a new level of  
authorial adaptation,” where Shakespeare’s 
“leads age over the course of  the canon” 
(248), ending with fathers such as Pericles, 
Leontes, Cymbeline, and Prospero. Van 
Es points out that since Shakespeare was 
a sharer in the Chamberlain’s Men and the 
Globe playhouse, he could not have written 
plays for the children’s companies, and thus 
his “financial and artistic investment may 
have turned into an ideological investment 
as well” (196).

The final section of  the book, Phase 
IV (‘Shakespeare in the Company of  
Playwrights Again, 1608-1614’), begins with 
an account of  the change in Shakespeare’s 
style of  writing around 1608, covering his 
late style and his collaborative writings. 
According to van Es, Shakespeare’s late 
style may be due to altered patterns in 
his work habits, perhaps caused by “a 
weakening of  the link between the players 
and Shakespeare himself ” (255), and a less 
personal connection with actors. Instead, 
van Es contends, Shakespeare’s previously 
close relationship with actors was replaced 
with more contact with his family and 
Stratford connections, as well as with other 
writers such as John Fletcher.

This is a book aimed at an academic 

c
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readership, and will be of  interest to scholars 
of  Shakespeare studies but also to those 
concerned with the relationship between 
authorship, collaboration, and the material 
conditions of  writing.

Katherine Scheil 
University of  Minnesota

Gayle Garlock. Canadian Binders’ Tickets and 
Booksellers’ Labels. New Castle, DE: Oak 
Knoll Press, 2015. 158p., ill., CD. ISBN 
9781584563372. US $95.00 (hardback).

At first glance, Gayle Garlock’s Canadian 
Binders’ Tickets and Booksellers’ Labels appears 
to be a slim book on a narrow topic. However, 
one is happily surprised to find the vast range 
of  information contained in this work, not 
only on the topics specifically represented 
by the title, but on well-referenced aspects 
of  the history of  the book in Canada. The 
accompanying CD includes a ‘Bibliography’ 
with a separate section listing directories. 
Catalogue A is described as ‘Canadian 
Binders’ Tickets,’ but is much more, as 
there are images of  bindings, with detailed 
information on the bindings as well as tickets. 
Catalogue B, ‘Canadian Booksellers’ Labels,’ 
also containing extensive information. The 
CD also includes a ‘General Index,’ and an 
‘Index to Catalogues A and B.’

This volume treats dates from the 1700s 
to the 2000s. Described are the tickets and 
labels in regard to their printing methods, 
aesthetic considerations and content. 
Garlock theorizes that the early custom of  
a bookbinder’s ticket may have developed 
from the tradition of  early trade cards, 
which can explain the relatively large size of  
many early tickets. 

Printed labels which are depicted and 
discussed in this book include those made 
by letterpress, engraving, lithography, wood 
engraving, reverse printing, photoengraving, 
rubber stamps, offset photolithography, 
transfer lithography, electrostatic printing, 
dot matrix and laser printing, and more. 
Colored inks were often used. Supports 
include paper, glossy paper, metallic foils and 
cellophane tape. “The style, type, method of  
printing (when ascertainable), and material 
used (for example, coloured ink or foil) also 
provide indications of  date range” (13). In 
addition to bookbinders’ tickets, other forms 
of  binders’ identification have included blind 

embossed, stamped and tooled designations, 
and the very early practice of  incorporating 
initials into rolls.  

The bindings in which some of  these 
tickets were located are described in terms 
of  materials and techniques, including types 
of  leather, bookcloths, marbled or plain 
endpapers, edge decoration and more. The 
author has created a very useful chart (38-
42) for the marbled papers found in ticketed 
or signed Canadian bindings, using a format 
and the time ranges established by Richard 
J. Wolfe in his Marbled Paper: Its History, 
Techniques, and Patterns.

The booksellers’ labels are evaluated 
for their successful design elements, the 
information they include and the technologies 
used to create them. Garlock states that 
they usually include more information 
than bookbinders’ tickets, as the bindings 
themselves spoke for the bookbinder, and for 
other reasons. Also included is information 
on trade and restrictions, such as how in 
Quebec after 1759, books in French could 
not be purchased directly from France and 
had to be obtained through Great Britain 
or elsewhere at greater expense, penalizing 
French-language booksellers (25-26). Other 
analyses of  the statistics presented are given 
thoughtful consideration. The locations 
where books were sold is illustrated and 
documented by booksellers’ labels. Often, 
general stores, apothecaries, and hardware 
stores had book departments, providing a 
venue for the public to obtain books (47). 
Some bookselling enterprises also lent books 
and periodicals for a fee. In some regions, 
booksellers had competition in the form of  
agents who sold directly to these groups of  
professionals, such as government workers 
and the clergy.

The value of  this book, in addition to 
the specific content on the tickets and labels 
found in books, is that they provide links 
to information which may further elucidate 
the book history of  Canada and beyond. 
This book continues to build on the work 
of  Willman Spawn and Thomas Kinsella in 
the study of  signed bindings and provides 
guidance and inspiration on how such 
evidence in books can be used to create more 
of  an understanding in fields associated with 
the history of  the book.

Nancy Nitzberg
Gratz College

Roeland Harms, Joad Raymond, and 
Jeroen Salman, eds. Not Dead Things: The 
Dissemination of  Popular Print in England 
and Wales, Italy, and the Low Countries, 1500-
1820. Leiden: Brill, 2013. xvii, 328p., [8] p., 
ill. ISBN 9789004253056. €128.00 / US 
$165.00 (hardback).

This essay collection derives in part 
from a memorable conference, Pedlars, 
Pamphlets and the Popular Press (1600-1850), 
held at the University of  Utrecht in 2010. 
It focuses on the book trade as a “series of  
dynamic processes” (3) including, crucially, 
the distribution networks which enabled 
books to move between their originators 
and readers. The distances which books 
might travel, especially in the early modern 
period, are impressive, and these case 
studies demonstrate the vibrant connections 
between England and Wales, Italy, and the 
Dutch Republic. From a British perspective, 
it is good to see Wales included (it is too 
often neglected), though Scotland, which 
could have added useful comparative 
insights, is mentioned only in passing.

While the mainstream book trade has 
been studied reasonably thoroughly in the 
last half-century, the networks approach and 
the focus on itinerant traders – two unifying 
factors of  this collection – are still relatively 
recent innovations, and are of  exceptional 
value and interest. Also highly significant is 
the link between urbanization and literacy 
levels: the Dutch Republic was emphatically 
more urbanized, and more literate, than 
the rest of  Europe. The editors’ choice of  
an unusually long timespan is eminently 
sensible, not least because they and their 
contributors demonstrate time and again the 
fundamental and enduring importance of  
the cultural milieu of  itinerant book-trade 
people. The “culturally fraught” pedlars (10) 
must have been very aware, as perhaps were 
their customers, of  their often ambivalent 
position in the urban social hierarchy, in a 
grey area between legal and illegal practices.

The volume’s emphasis on popular 
print is another defining factor. The editors 
explain that “popular” is not synonymous 
with “cheap” but is rather, and quite rightly, 
understood as “a relationship between texts 
and readers, a developing demotic and 
influential relationship that enabled books to 
play a part in political processes, and enabled 
an expanding readership to be addressed, 
and variously participate, in print culture” 
(13).

Rosa Salzberg’s essay examines 
print distribution and urban culture in 
Renaissance Italy and explains how pedlars 
connected print and oral culture. Jeroen 
Salman’s work on the itinerant book trade 
is always groundbreaking; his essay on 
pedlars in the Netherlands (and their often 
volatile relations with the mainstream trade) 
is no exception. The distribution of  prints 
in Italy during the eighteenth century is 
the topic of  Alberto Milano’s essay, while 
Jason Peacey discusses the infrastructure 
of  news circulation in Civil War England. 
Essays by Sean Shesgreen, Karen Bowen, 
and Melissa Calaresu interestingly address 
the iconography of  itinerant distribution. 
Kate Peters examines Quaker pamphlets 
in the 1650s; Joad Raymond and Joop W. 
Koopmans consider news distribution in 
England and Western Europe respectively. 
The discussion by Roeland Harms of  
the relationship between printed news 
and public opinion is supported by some 
impressive (and nicely presented) statistical 
analysis. J. G. L. Thijssen’s focus is the first 
educational print series in the Netherlands in 
the early nineteenth century.

The volume concludes with a useful 
index of  names, places and major topics, 
and six colour plates. The insights of  all the 
contributors – a healthy mix of  historians, 
literary scholars and art historians – interact 
very effectively (not always the case with 
essay collections) to illuminate the many 
and varied aspects of  the itinerant trade in 
books. This is a most useful collection and is 
highly recommended.

John Hinks 
University of  Leicester

Heather Haveman. Magazines and the Making 
of  America: Modernization, Community, 
and Print Culture, 1741-1860. Princeton: 
Princeton University Press, 2015. 432p. 
ISBN 9780691164403. US $45.00.

Haveman’s work explores the changing 
ways that American magazine publishing 
and distribution helped create and shape 
local communities and, increasingly during 
the nineteenth century, the trans-local 
communities that are a hallmark of  modern 
life. Her narration and synthesis of  data 
and scholarship on the evolving genres, 
contents, infrastructures, and institutional 
workings of  American magazines in 

chapters two through four alone make her 
work an important source on magazine 
production and distribution. Subsequent 
chapters provide a series of  case studies on 
how magazines engendered communities 
around religion, social reform, and economic 
development. Following her conclusion, 
Haveman provides rich, detailed appendices 
on data and method.

The work’s most compelling claims link 
the growth of  infrastructure to the persistence 
of  the local even as trans-local communities 
flourished alongside the efflorescence of  
nineteenth-century magazines. For example, 
Haveman provides interpretive weight to 
her overview of  magazine distribution via 
post by observing that the “[e]asy movement 
across space, made possible by advances 
in communication systems like the postal 
network, may actually make location even 
more important by heightening contrasts 
between local…and non-local…cultures, 
thus amplifying local attachments” (70). Here, 
as well as elsewhere, Haveman convincingly 
argues for the importance of  examining how 
magazines’ contributions to the making of  
communities could be simultaneously local, 
regional, and national.

Less compelling is Magazines and the 
Making of  America’s vexed relationship to 
“the literary.” Haveman pejoratively and 
inaccurately describes a number of  relatively 
recent works as “focus[ing] exclusively on 
literary life” (4). She relies, however, on one 
such work – Jared Gardner’s The Rise and Fall 
of  Early American Magazine Culture (2012) – 
to support her successful claim that sites and 
objects of  production are important sources 
of  evidence for identifying communities 
created by publishing and publishers (7). 
Also problematic is Haveman’s print culture 
paradigm, which foregrounds technologies 
of  printing, paper making, and engraving 
in ways that foreclose questions about how 
related means of  mediating magazines 
provide insights into community-making 
and identity. For example, when Haveman 
observes that Henry Rowe Schoolcraft’s 
Muzzinyegun or Literary Voyager, an Ojibwe- 
and English-language magazine, was 
handwritten, one wonders if  the radically 
different materiality of  the magazine held 
any significance for the community of  writers 
and readers that contributed to and read it 
(49-50). Similarly, when Haveman notes that 
the American Temperance Society employed 
a multimedia campaign of  lecturing and 
print distribution (190), the relationship 

between the audiences for such lectures and 
the readerships (or potential readerships 
at least) of  such print publications goes 
unexplored.

A glimmer of  the relationship between 
embodied performances and printed 
magazines appears later when Haveman 
notes that social reform magazines could 
energize audiences by republishing works 
such as abolitionist speeches (207). But 
the connection is underdeveloped – 
and understandably so in a work aimed 
primarily at cultural sociologists. Haveman 
does have a section in chapter eight called 
‘Implications for Newer Media,’ but she 
leaves much of  the scholarly work on the 
connections among media in the eighteenth 
and nineteenth centuries undone. This is 
an opportunity for book history scholars, 
whose media ecology-based approaches 
uniquely qualify them for filling out the 
connections between print and non-print 
media in shaping communities.

Mark Alan Mattes
University of  Louisville 

Heather Haveman. Magazines and the Making 
of  America: Modernization, Community, 
and Print Culture, 1741-1860. Princeton: 
Princeton University Press, 2015. 432p. 
ISBN 9780691164403. US $45.00.

Haveman’s work explores the changing 
ways that American magazine publishing 
and distribution helped create and shape 
local communities and, increasingly during 
the nineteenth century, the trans-local 
communities that are a hallmark of  modern 
life. Her narration and synthesis of  data and 
scholarship on the evolving genres, contents, 
infrastructures, and institutional workings 
of  American magazines in chapters two 
through four alone make her work an 
important source on magazine production 
and distribution. Subsequent chapters 
provide a series of  case studies on how 
magazines engendered communities around 
religion, social reform, and economic 
development. Following her conclusion, 
Haveman provides rich, detailed appendices 
on data and method.

The work’s most compelling claims 
link the growth of  infrastructure to the 
persistence of  the local even as trans-
local communities flourished alongside 
the efflorescence of  nineteenth-century 
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magazines. For example, Haveman provides 
interpretive weight to her overview of  
magazine distribution via post by observing 
that the “[e]asy movement across space, made 
possible by advances in communication 
systems like the postal network, may 
actually make location even more important 
by heightening contrasts between local…
and non-local…cultures, thus amplifying 
local attachments” (70). Here, as well as 
elsewhere, Haveman convincingly argues 
for the importance of  examining how 
magazines’ contributions to the making of  
communities could be simultaneously local, 
regional, and national.

Less compelling is Magazines and the 
Making of  America’s vexed relationship to 
“the literary.” Haveman pejoratively and 
inaccurately describes a number of  relatively 
recent works as “focus[ing] exclusively on 
literary life” (4). She relies, however, on one 
such work – Jared Gardner’s The Rise and Fall 
of  Early American Magazine Culture (2012) – 
to support her successful claim that sites and 
objects of  production are important sources 
of  evidence for identifying communities 
created by publishing and publishers (7). 
Also problematic is Haveman’s print culture 
paradigm, which foregrounds technologies 
of  printing, paper making, and engraving 
in ways that foreclose questions about how 
related means of  mediating magazines 
provide insights into community-making 
and identity. For example, when Haveman 
observes that Henry Rowe Schoolcraft’s 
Muzzinyegun or Literary Voyager, an Ojibwe- 
and English-language magazine, was 
handwritten, one wonders if  the radically 
different materiality of  the magazine held 
any significance for the community of  
writers and readers that contributed to and 
read it (49-50). Similarly, when Haveman 
notes that the American Temperance 
Society employed a multimedia campaign 
of  lecturing and print distribution (190), 
the relationship between the audiences 
for such lectures and the readerships (or 
potential readerships at least) of  such print 
publications goes unexplored.

A glimmer of  the relationship between 
embodied performances and printed 
magazines appears later when Haveman 
notes that social reform magazines could 
energize audiences by republishing works 
such as abolitionist speeches (207). But 
the connection is underdeveloped – 
and understandably so in a work aimed 
primarily at cultural sociologists. Haveman 

does have a section in chapter eight called 
‘Implications for Newer Media,’ but she 
leaves much of  the scholarly work on the 
connections among media in the eighteenth 
and nineteenth centuries undone. This is 
an opportunity for book history scholars, 
whose media ecology-based approaches 
uniquely qualify them for filling out the 
connections between print and non-print 
media in shaping communities.

Mark Alan Mattes
University of  Louisville 

Cheryl Knott. Not Free, Not for All: Public 
Libraries in the Age of  Jim Crow. Amherst and 
Boston: University of  Massachusetts Press, 
2015. x, 312p., ill. ISBN 9781625341785. US 
$28.95.

Cheryl Knott’s Not Free, Not For All: 
Public Libraries in the Age of  Jim Crow is a 
long overdue study that examines twentieth-
century African-American information 
history and counters the fictive image of  
American public libraries as community 
spaces accessible to all. Knott argues 
convincingly that restricted library access 
for African Americans was a willful act, 
codified in state legislative policies that 
were subsequently enforced by Southern 
librarians. The text presents early twentieth-
century public library culture as highly 
racialized and gendered, emphasizing 
intersections with education and civil rights. 
Readers are introduced to white clubwomen 
who – although integral to public library 
development – did little to challenge the 
status quo, producing progressive-era public 
libraries as exclusive spaces for white women 
and children. In contrast, African-American 
clubwomen, educators, and librarians 
leveraged Negro libraries to supplement 
meager educational opportunities and create 
safe spaces for Black cultural advancement. 

The narrative traverses three broad 
divisions spanning the origins of  Negro 
public libraries, the library in the lives of  
Black users, and desegregation, weaving 
together these stories into a coherent whole. 
The text presents a diverse array of  Black 
voices, from prominent individuals such as 
Eliza Atkins Gleason, Thomas Fountain 
Blue, W. E. B. DuBois, and Zora Neale 
Hurston to little-known librarians who 
created welcoming spaces for Black readers. 
The result is a holistic analysis of  African-

American information access and use during 
the period. 

The book comprises nine chapters and 
relies on diverse primary library sourced 
documents and secondary data. Chapter 
1 presents a foundation of  nineteenth- 
and twentieth-century print culture in the 
United States. Chapters 2 and 3 look at the 
establishment of  Carnegie and municipal 
Negro libraries. Chapter 4 examines library 
services to African Americans during the 
Great Depression. Chapter 5 focuses on 
libraries administered exclusively by African 
Americans. Chapter 6 uncovers the rarely 
discussed architecture of  Negro branches, 
including the role of  Black architects and 
masons. Chapter 7 presents the beginnings 
of  a black bibliography, or reader’s advisory, 
emphasizing culturally competent reading 
materials prepared by trailblazing African-
American librarians. Chapter 8 examines 
Negro libraries as civic spaces. Chapter 9 
concludes the book with a discussion of  
public library desegregation. 

Knott’s work builds on Robert Darnton’s 
communications circuit, which maps the 
ways books are produced and subsequently 
disseminated throughout society. Although 
she seeks to expand or reposition the role 
of  libraries within the circuit, she does not 
interrogate the model’s appropriateness for 
this historical place and time. Is Darnton’s 
model – which assumes an egalitarian 
reality nonexistent in the Jim Crow South – 
adequate for her purposes?  

Not Free, Not For All is certainly a 
valuable text for print culture scholars, but 
it might also interest students of  Southern 
history, African-American Studies, and 
Women’s Studies seeking to broaden their 
analysis of  American civic life, culture, 
and protest in the first six decades of  the 
twentieth century. 

J. Brenton Stewart 
Louisiana State University 

Zachary Lesser. “Hamlet” after Q1: An Uncanny 
History of  the Shakespearean Text. Philadelphia: 
University of  Pennsylvania Press, 2014. 
292p., 27 ill. ISBN 9780812246612. US 
$59.95 / GBP £52.00 (hardcover).

Zachary Lesser begins “Hamlet” after 
Q1: An Uncanny History of  the Shakespearean 
Text with an account of  Sir Henry Bunbury’s 

discovery of  the volume containing the 
infamous “bad quarto” of  Hamlet to 
introduce a story Lesser tells the reader 
will deal with “loss, destruction, and 
reconstruction” (1). Lesser explores the 
rather strange and indeed uncanny history 
of  Q1 and its troubled relationship with the 
Q2 and 1623 Folio versions of  the play. He 
thus relates a crucial notion about the 
“uncanny” Q1, arguing that it “challenges 
both traditional bibliographic scholarship 
and the historicist criticism that has recently 
dominated Shakespeare and early modern 
studies” (11). Lesser specifically challenges 
strictly bibliographic studies of  Q1, Q2, 
and F because they narrowly focus on 
chronological creation and not on the 
sequence in which they became known to 
the world. He therefore demonstrates that 
“historicist scholarship repeatedly discovers 
in archival research, philological inquiry, 
and bibliographic analysis truths about the 
Shakespearean text…derive from the very 
process of  ‘discovering’ them” (17). Lesser 
uses the strange history of  Q1 to highlight 
these phenomena and to pose important 
questions about scholarly and editorial 
processes themselves.

Lesser employs an intriguing 
methodology in revisiting these scholarly 
practices; in the introduction, he announces 
that at the end of  each chapter he returns 
to Q1, Q2, and F to “reexamine what they 
might tell us” through this adjustment of  the 
critical lens. In Chapter 1, Lesser notes that 
a “transformation in bibliographic theory 
and evidentiary standards derives in part 
from the emergence of  Q1” (27). Offering 
a lucid account of  the nineteenth-century 
debate about Q1 between Charles Knight 
and John Payne Collier, Lesser explains 
how this debate ultimately informed new 
bibliography scholars R.B. McKerrow, A.W. 
Pollard, W.W. Greg, and Fredson Bowers.

The subsequent chapters of  the book 
engage with more specific aspects of  Q1, 
Q2, and F. Exploring the bawdy pun country, 
Lesser argues in Chapter 2 that Shakespeare 
editors’ “glossing” practices significantly 
contribute to “shaping the meanings” for 
modern readers, which simultaneously 
avoids crucial “hermeneutic problems at the 
heart of  historicism, problems that more 
explicitly theoretical discourse subjects to 
intense debate” (81). Chapter 3 focuses on 
the closet scene and the ghost’s nightgown 
to argue that Victorian “prudery” does not 
lead to “disavowals of  the Freudian bed,” 

but rather critics who imagine that the 
“general reader or spectator” typically does 
not understand the “meaning” of  “closet” 
or realize that a bed does not belong in the 
scene at all (119). In Chapter 4, Lesser argues 
that the “overt religiosity” of  the “To be or 
not to be” scene “played a crucial role in its 
later nineteenth-century reception, helping 
to promote a reading of  the Q2/F soliloquy 
as far less orthodox, perhaps even atheistic” 
(159). As promised, each of  these chapters 
ends with close readings of  the three versions 
of  Hamlet.

In the concluding chapter, Lesser 
speculates that the “versioning” by new 
textualists will likely dominate critical 
approaches to Q1 in addition to “other 
variant Shakespearean texts” for the 
foreseeable future (220). Ultimately, Lesser 
boldly claims that “in each period of  critical 
and editorial engagement with Q1 since 
1823, certain assumptions about the nature 
of  that text and about Shakespeare as an 
author have come to seem inevitable and 
have created scholarly blind spots that we 
are able to perceive only in hindsight” (220). 
Throughout his monograph, Lesser uses Q1 
as a case study to analyze and critique editorial, 
critical, bibliographical, and performance 
implications, thereby highlighting not only 
the utility of  Q1 but also the pitfalls that 
await editors and critics in the endless parade 
of  new editions, new critical perspectives, 
and bibliographical practices. Leah Marcus’s 
1996 monograph Unediting the Renaissance: 
Shakespeare, Marlowe, and Milton immediately 
comes to mind as worth a second look after 
reading Lesser’s volume.

Because it focuses on Q1, this book’s 
primary audience is Shakespeare specialists, 
as undergraduate Shakespeare instruction 
typically will not engage with these kinds 
of  textual problems. On the other hand, 
Lesser’s archaeological method (which 
he acknowledges is influenced by Michel 
Foucault) offers a unique and rather 
accessible account of  the history of  early 
Shakespearean scholarship that spans the 
Victorian period, the new bibliography, and 
into the new textualism (see Jürgen Meyer’s 
recent essay on new textualism and its older 
sibling, the new historicism) alongside 
the debates involving the important 
names associated with nineteenth- and 
early twentieth-century Shakespearean 
scholarship. The hardcover version appeared 
in 2014 and the paperback appeared in 2016, 
and unlike the uncanny differences between 

Q1 and Q2, both printed editions are 
identical.

Dan Mills 
University of  Georgia

Jason McElligott and Eve Patten, eds. The 
Perils of  Print Culture: Book, Print and 
Publishing History in Theory and Practice. 
Basingstoke: Palgrave Macmillan, 2014. 
New Directions in Book History. xii, 242p. 
ISBN 9781137415318. UK £55.00 / US 
$95.00 (hardback).

Print culture might be defined as the 
point at which print developed permanence 
and a pervasive presence – a point, equally, 
at which print reached unprecedented levels 
of  ubiquity and commercialisation. But 
of  the grand narratives regarding the uses 
and usefulness of  print that have evolved 
to answer questions about British society 
and culture, many fall foul of  ever-shifting 
cultural norms, while others inadequately 
and unequally establish the history of  
print in its production, dissemination, 
and reception. Such grand narratives have 
come to be questioned and treated with 
reservation.

Well timed, then, is this collection of  
essays on various “perils” of  print culture, 
which is derived from a conference held 
at Trinity College, Dublin, in 2010. Its 13 
essays all use case studies which question 
in some way the authority of  overarching 
methodologies and assumptions that have 
come to permeate studies in Western 
print culture. Such assumptions need 
interrogating as we become ever more 
entrenched in our own, digital, culture, in 
which our ideas about what a book is have 
become increasingly removed from the 
notions that once existed.

Leslie Howsham, then, asks how 
centralised the discipline of  print culture 
is when the field lacks a distinct set of  
criteria and methodologies to assist in the 
assessment of  the nature and ontology 
of  ‘the book,’ ‘book history,’ and ‘print 
culture.’ Freyja Cox Jensen’s essay explores 
the problems surrounding paying too 
much attention to what is in print, and 
the impractical and sometimes unlikely 
paradigms that can be accepted by the 
scholarly community, as prompted by the 
acceptance of  partial (“extant”) history 
standing in for complete history. Matthew 

http://www.upenn.edu/pennpress/book/15298.html
http://www.upenn.edu/pennpress/book/15298.html
http://www.upenn.edu/pennpress/book/15298.html
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Cheung Salisbury assesses the prevalence 
of  electronic resources such as EEBO, and 
how they are commonly regarded as an 
acceptable medium for the study of  book 
history and print culture, even though such 
studies must naturally, and alarmingly, be 
bereft of  the physical properties of  the book 
that they profess to have at its heart. Mark 
Williams evaluates the ways in which “ideas 
of  textual authority were transmitted and 
negotiated” (65) from the seventeenth to 
the nineteenth century, and how such ways 
continue to impact our understanding.

Sarah Crider Arnat questions how large 
theories and methodologies are balanced by 
smaller local studies. She asks how, and why, 
the general should be privileged over the 
specific. This is because, she argues, large-
scale projects “sweep away” (83) national 
and regional variation. Toby Barnard assesses 
the rising popularity of  print in Ireland from 
1680 to 1800 as it spread from Dublin to the 
provinces. The growing availability of  print, 
Barnard argues, “deepened the integration 
of  Ireland into the British cultural, linguistic 
and (arguably) political orbit” (96). However 
Barnard assesses material alongside the 
perils of  what cannot be assessed: lost texts, 
(the difficulties of  evaluating) reception and 
readership, and the handwritten and the oral 
in relation to print. Rebecca Bullard presents 
a case for signatures in printed texts as a 
point of  interest for readers. Such interest, 
she argues, stems from the fact that early 
modern books were sold in bookshops 
unbound. She uses aberrant signatures to 
suggest ways in which mis-signaturing could 
have been interpreted by the first readers. 
Margery Masterson evaluates how access to 
a large number of  periodicals via digitisation 
and key word searches has caused historians 
to “contemplate their research parameters” 
(146). David Finkelstein argues that there 
is a need for interest in the boundary 
between print culture, migration studies, 
cultural geography and economic, political 
and cultural history in nineteenth- and 
twentieth-century studies. He uses archival 
and primary records in Scottish, Irish, and 
English print trade unions to examine the 
“tramping typographer,” or members of  the 
printing diaspora who were wooed to work 
overseas.

Annette Walton seeks to assert how 
important print was in the propaganda and 
military wars of  the Crown and Parliament 
in the 1640s and 1650s. She argues that 
seeming patterns in the collections and 

interest of  the collectors of  such print 
items can lead to assertions based on 
“foundations of  sand” (178). Cristina 
Neagu assesses Albrecht Dürer’s lesser-
known contribution in the arts in the form 
of  language and writing, particularly relating 
to a small series of  broadsheets. Anna 
Luker Guilding evaluates the peculiarities of  
periodicals and their relationship to Caroline 
Gilman’s Rose magazines, published between 
1832 and 1839. Finally, James Raven reminds 
us that the term ‘print culture’ is problematic 
in nature and considers three interlinked 
methodological perils of  bibliometrics, 
national boundaries, and how the products 
of  print cultures are evaluated.

In all, this volume is forward-facing in 
its assessment of  various “perils” in print 
culture, whether in its discussion of  how the 
inclusion of  physical (and virtual) forms of  
material need to be widened, methodologies 
need to be rethought, or the danger of  broad 
assumptions made about print culture based 
on limited, generalised studies. The volume 
is a good starting point for students of  book 
history and print culture. Equally, it is useful 
for established scholars who wish to remind 
themselves of  the sorts of  topical questions 
being asked in this field of  enquiry.

Natalie C.J. Aldred 
Independent Researcher

David McInnis and Matthew Steggle, 
eds. Lost Plays in Shakespeare’s England. Early 
Modern Literature in History. Basingstoke: 
Palgrave Macmillan, 2014. xiv, 296p. ISBN 
9780333714720. £60.00.

The topic of  the lost plays of  the early 
modern period is becoming, finally, of  
increasing interest. Projects such as the 
online Lost Plays Database, which collects 
information for lost plays in England 
from 1570 to 1642, have in the last few 
years promoted important discussions 
in the field. It is out of  such projects that 
scholars have realised that much of  the past 
literature on lost plays is antiquated in its 
categorisation of  plays and in its treatment 
of  the documents in which references can 
be found. The problem of  designating a play 
as ‘lost’ is that the distinction is so often false 
or misleading. A lost play might be known by 
a reference in extant plays or commonplace 
books, in the diaries of  contemporaries, in 
account books or inventories, and in the 

form of  marginalia, summaries, single-
sentence references or by a note on the 
title. The designation of  a play as simply 
‘lost’ therefore serves to unduly flatten the 
playing field: a play mentioned in passing is 
not the same beast as a play that has been 
summarised, mentioned in commonplace 
books, and found in inventories of  stock or 
props, yet we are coerced into seeing both 
as inherently the same through their shared 
fate.

The collection of  13 essays edited by 
David McInnis and Matthew Steggle, Lost 
Plays in Shakespeare’s England, seeks to redress 
the way in which such plays are categorised, 
identified, and discussed in order to improve 
scholarly knowledge of  playwrights’ and 
playing companies’ overall dramatic output. 
As a starting point they argue that some 
543 extant plays cannot be representative 
of  the high loss rate of  play manuscripts 
– which might (possibly) be anything up to 
2,500 plays, of  which (possibly) some 744 
are identifiable as lost. They also note that 
survival rates do not take into consideration 
manuscripts representing the different stages 
of  writing and production – which in part 
means that many versions of  extant plays 
are also lost. What, then, of  the “invisible 
drama” that must have played such an 
important part in the shaping of  early 
modern drama, dramatic genres, dramatists, 
and audiences?

The first five essays in the volume 
discuss the nature of  a lost play. William 
Proctor Williams asks if  there are “degrees 
of  being lost” (17) and goes on to suggest 
new, descriptive, categories for lost plays, as 
“class 0” (play mentioned once but not by 
author or original performer; all subsequent 
references drawn from this one mention), 
“class 1” (play mentioned in two or more 
contemporary records; such mentions 
would have required the existence of  a full 
manuscript), and “class 2” (play mentioned 
in significant ways; may have been held in 
the past in a known repository). Roslyn L. 
Knutson critiques the designation of  ‘ur’  
(such as “ur-Hamlet”) as preventing such 
plays from having a legitimate place in the 
early modern theatrical marketplace. Andrew 
Gurr discusses the problems of  a lost play’s 
imagined content and what the mere title of  
a lost play might (or might not) tell us about 
what it contained. Matthew Steggle suggests 
that we need to rethink how we confidently 
talk about extant plays as “surviving,” for, 
he argues, all early modern plays are largely 

lost, as so many early drafts and other 
forms of  copy, distinct from the extant 
play, have not survived. John H. Astington 
argues that many extant plays might in their 
categorisation benefit from being split into 
the components of  their documentary 
history (such as the ‘good’ and ‘bad’ quartos 
of  Hamlet) in order to best describe the full 
range of  the performance and reception of  
plays.

The next seven essays focus on working 
with lost plays. David McInnis offers the 
backstage plot “2 Fortune’s Tennis” as a 
case study of  the “methodology, aims and 
limitations” (105) of  working with lost 
plays. Misha Teramura takes on Thomas 
Heywood’s suggestion that plays provide 
audiences with an education in English 
history by categorising lost plays in Philip 
Henslowe’s diary. Specifically, she looks at 
the plays concerned with Brute, the great-
grandson of  Aeneas. In a similar theme, 
Paul Whitfield White collects and assesses 
the Lord Admiral’s lost Arthurian plays. 
Lawrence Manley looks at the collective 
repertory of  the Lord Strange’s Men, 
including their lost plays. Michael J. Hirrel 
discusses the influence of  Thomas Watson 
on the evolution of  early modern drama, 
even though none of  his plays are extant in 
English. Christopher Matusiak seeks out the 
“artistic conversations” (208) that engaged 
playwrights and players through tracing the 
recurrence of  stage friars in lost plays. Christi 
Spain-Savage examines the line in Merry Wives 
of  Windsor concerned with the “old woman 
of  Brentford” in relation to a lost play, “Friar 
Fox and Gillian of  Brentford” (1599). The 
final essay is by Martin Wiggins, author of  
the British Drama catalogue: a multi-volume 
project that includes the cataloguing of  
known lost plays. This essay ensures that the 
volume goes full circle by building on ideas 
forwarded by William Proctor Williams, 
and concerns ways in which research might 
move forward. Wiggins points out that most 
lost plays “are not lost in that they are not 
extant, but in that they are not known to 
be extant” (255) before identifying ways in 
which a researcher might find these “lost 
plays” – including finding a suitable archive, 
looking everywhere possible, and not being 
satisfied with what is found.

In all, this is a glorious volume that does 
justice to the burgeoning interest in so-called 
‘lost’ plays, with not a weak contribution 
in sight. This volume will serve to partner 
any focussed look at specific lost plays, as 

well as the broader catalogues and databases 
published in recent years.

Natalie C. J. Aldred 
Independent Researcher

Patricia McKee. Reading Constellations: 
Urban Modernity in Victorian Fiction. Oxford: 
Oxford University Press, 2014. 184p. ISBN 
9780199333905. £44.49 (hardback).

Reading Constellations revisits the cities of  
London and Oxford as depicted in Victorian 
fictions including Charles Dickens’ Great 
Expectations and Our Mutual Friend, Thomas 
Hardy’s Jude the Obscure, and Henry James’ “In 
the Cage.” For McKee, these works “propose 
urban experience as an antidote to, even as 
they participate in, capitalist development” 
(17). Steeped in the literature and cinema of  
contemporary British psychogeographers 
myself, I found the experience of  reading 
McKee’s re-visitations somewhat uncanny; 
this is a book that renders the past urgently 
present – both the repressed pasts of  the 
characters and cities of  these novels, and the 
fictional and dispersed pasts that haunt our 
present, and which these novels form a part 
of. This is what McKee calls “the afterlife of  
the past and the former life of  the future” 
(12).

Beginning with Great Expectations and 
Pip’s bewildered attempts to accommodate 
his possible and past selves to the multifaceted 
expectations of  early nineteenth-century 
capitalist London, McKee seeks to 
demonstrate how the assimilation of  our 
possible selves enables commerce and 
exchange, but also leaves behind historical 
wreckage in the form of  unassimilable or 
elided persons and places, or parts of  persons 
and places (12-13). Drawing our attention to 
that which the narrative eye elides through 
description and story-telling drive, a poetics 
of  absence opens up unfamiliar spaces 
in these familiar novels. Disruptions and 
interruptions are sites of  resistance in 
these texts, and McKee is excellent on the 
materiality of  discarded possibilities, on the 
special place of  objects as disrupters and 
keepers of  the past, “allowing memory to 
intrude into the present through them” (26).

The first chapter lays out McKee’s 
considerable theoretical stall and offers 
example-driven applications of  Walter 
Benjamin’s concepts of  constellation, 
colportage, and the figure of  the flâneur. 

In chapter 2, McKee explores Pip’s 
dislocation and reconfiguration in others 
throughout Great Expectations, demonstrating 
the power of  Benjamin’s theory in re-
reading nineteenth-century novels. Chapter 
3 moves on to Our Mutual Friend, in which 
McKee finds a fuller exploration of  the 
fractured re-alignments of  self, history 
and narrative in the modern city. Chapter 
4 offers a reading of  Jude the Obscure for its 
moments of  resistance to the homogenizing 
teleology of  capitalist culture, and chapter 
5 brings out the resonances of  the themes 
explored so far in a modernist work, Henry 
James’ “In the Cage.” Here technology 
features perhaps most prominently, and 
seems an apotheosis of  the trends of  
disintegration and reintegration of  which 
the previously discussed authors have traced 
the emergence.

McKee’s decision to navigate the cities 
of  Victorian fiction using that oblique 
guidebook for flâneurs, Benjamin’s The 
Arcade Project, turns out to be inspired. 
Reading Constellations provides a filter for 
Benjamin’s incomplete excess which works 
to populate the telling gaps in the narration 
of  cityscapes with the happenstance 
discoveries of  the fugue. The constellations 
of  image, text, history, story, and absence 
render these familiar cityscapes anew 
and inspire the reader to return once 
more to their unheimlich spaces. Collective 
experience is ranged against capitalist 
progression, which proceeds through 
the obsolescence of  selves and products 
alike, intermingling desire and novelty 
to profoundly homogenising effect. The 
fragmentation of  experience and identity 
which is part of  urban modernity is seen to 
offer opportunities for both the discovery 
and the denial of  the truth of  history (19).

McKee’s provoking use of  Benjamin 
is easy to recommend to scholars of  
nineteenth-century fiction, but also for 
those interested in the legacy of  the 
philosopher’s writings, and in the progress 
of  the figure of  the flâneur, here reimagined 
as privileged reader of  moments of  rupture 
in the narratives of  modernity.

Thomas Knowles 
Birmingham City University

David vander Meulen, ed. Studies in 
Bibliography: Papers of  the Bibliographical Society 
of  the University of  Virginia 59. Charlottesville: 
University of  Virginia Press, 2015. vi, 
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336p., ill. ISBN 9780813933016. US $70.00. 
Also available online at http://bsuva.org/
wordpress/studies-in-bibliography/.

Studies in Bibliography returns after a 
seven-year hiatus with a full spectrum of  
essays, some bristling with the formulas 
and charts of  traditional bibliography, and 
some grounded in newer book history 
methods. Ever since D. F. McKenzie 
questioned bibliography’s exclusive reliance 
on evidence from physical books, scholars 
have increasingly turned to external 
documentation. Studies in Bibliography 
provides a forum for both traditions.

The volume opens with an excerpt from 
G. Thomas Tanselle’s forthcoming The Living 
Room: a Memoir which nicely bridges the gap 
between bibliography and book history. 
Examining the objects in his living room as a 
bibliographer might examine books in a rare 
books library, Tanselle shows how evidence 
in material artifacts, including books, bear 
witness to a larger social world.  

Dirk Van Hulle and Peter Shillingsburg 
systematize approaches to textual editing, 
from the traditional search for a stable 
text based on authorial intentions to newer 
conceptions of  a multi-layered text created 
by many hands. Considering a range of  
forms from pre-Gutenberg manuscripts to 
works realized in performance, they explore 
notions of  textual instability, of  authorship 
dissolved in a field of  textual production, and 
of  moments of  creation external to the text. 
The theoretical perspectives examined here 
should be considered by anyone engaged in 
bibliography or book history. 

Bibliography at its best may undermine 
belief  in a stable text. Hope Johnson studies 
alterations of  early editions of  Chaucer, 
including inscribed manuscript verse, 
pasted-in portraits, and hand-drawn title 
pages, revealing how readers participated in 
Chaucer’s canonization. Michael Johnston’s 
analysis of  the fifteenth-century Findern 
Manuscript shows that its accumulation of  
humanist texts by amateur hands preserves 
at its core a damaged fragment of  an old-
fashioned romance from a commercial 
scriptorium, thus revealing the eclectic taste 
of  an early modern literate community. 
Joseph J. Gwara uses typographical evidence 
to convincingly identify the printer of  a 
sheet from a lost translation found in an early 
binding; less convincing is his identification 
of  the specific source of  the translation, 
which underestimates the creativity of  the 

translator’s craft. Hao Tianhu’s study of  lines 
per page in Milton’s 1720 Poetical Works leads 
to the recovery of  compositors’ choices 
in accommodating engraved ornaments 
printed separately from the text. James May’s 
analysis of  ink offset in Edward Young’s 
The Centaur Not Fabulous recovers text once 
present on cancelled leaves; he also shows 
that the sheets were folded before they 
were sent to the binder, thus questioning 
standard accounts of  book production. 
Gabriel Egan attributes textual variations in 
one sheet of  a Shakespeare quarto to slightly 
oversized headlines, which loosened the 
type and caused enhanced scrutiny by the 
printer, thus establishing authority for one 
set of  revisions; similar quests for authorial 
intention originally motivated analytical 
bibliography, but one might wonder whether 
such piling up of  inductions really produces 
authoritative knowledge.  

An over-inflation of  the importance of  
the author might be at the source of  some 
recent crises in attribution studies. Defoe, 
for instance, rarely signed his texts, although 
he is credited with some 570 works. Ashley 
Marshall carefully analyzes the reasons 
given by Furbank and Owens in their 
shortened list of  252 Defoe items, ranging 
from acknowledgement by the author to 
attribution based on stylistic similarities; 
unfortunately, flimsy reasons have been 
given for the inclusion of  most of  the novels, 
including Moll Flanders. Marshall provides 
a theoretical basis for a more rigorous and 
cautious system; but what is lost when texts 
are unmoored from their authors?

Consider, for instance, nineteenth-
century periodicals, often replete with 
anonymous or pseudonymous pieces. We 
can sympathize with William McCarthy’s 
attempt to discover as many articles 
written anonymously by early feminist 
author Anna Letitia Barbauld as possible, 
or Gary Simons’ search for unknown early 
works by Thackeray; indeed, many of  their 
attributions seem convincing, although they 
might lack some of  Marshall’s theoretical 
rigor. Yet authorship in the nineteenth 
century was often fragmented, imitative and 
collaborative, as David Latané’s recent work 
on Thackeray’s circle has shown. Stylistic 
and thematic echoes indeed structure the 
literary field, but must such structures be 
tied to authors’ names? As Marshall rightly 
notes, Moll Flanders is a great book whether 
or not it was written by Defoe.

The volume concludes with several 

studies in publication history. Geoffrey 
Hargreaves describes publisher’s cloth 
bindings for novels by Wilkie Collins whose 
simplicity would have starkly contrasted 
with the bright pictorial bindings then 
predominant in the railroad station book 
stalls where they were displayed. Richard 
Bucci surveys primary sources to investigate 
a lost anthology containing the first book 
publication of  stories by Mark Twain 
and Bret Harte. Michael Winship offers 
additions to his previously published list of  
early directories of  American bookstores.  

The current issue of  Studies in Bibliography 
demonstrates the continuing relevance 
of  traditional bibliography as well as the 
importance of  newer approaches. Its 
openness to innovation and theoretical 
investigations keep it at the forefront of  the 
book studies field.

Robert O. Steele
George Washington University
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Katharine Mitchell. Italian Women Writers: 
Gender and Everyday Life in Fiction and 
Journalism, 1870-1910. Toronto Italian 
Studies. Toronto: University of  Toronto 
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The volume is devoted to three women 
writers – La Marchesa Colombi (pseudonym 
for Maria Antonietta Torriani), Matilde Serao, 
and Neera (pseudonym for Anna Radius 
Zuccari) – who were active in the newly 
created Italian state of  the late nineteenth 
century. It focuses specifically on their 
“domestic” fiction (novels and short stories 
portraying “middle-class adolescent girls and 
young women whose lives revolved around 
the domestic sphere” [ix]), journalistic 
prose, essays and conduct manuals that were 
aimed at a growing female readership. These 
authors, popular in their time and with an 

active presence in the press, were overlooked 
during the fascist Ventennio. They gained 
celebrity once again in the 1970s thanks 
to the feminist movement as well as critics 
and authors such as Luigi Baldacci, Natalia 
Ginzburg, and Italo Calvino.

Mitchell’s study concentrates on an 
important issue: how to reconcile the 
contradiction between the authors’ public 
denial of  any support for the movement 
for women’s emancipation – including the 
numerous instances where they seem to 
suggest “middle-class women’s acceptance 
of  their prescribed roles as wives and 
mothers” (x) – and their “implicit” critique 
of  “the construction of  womanhood in 
the new Italy” (13) within some of  their 
fiction and journalism. According to 
Mitchell, critics have interpreted the fiction 
by these three authors as more favorable 
to emancipation and their nonfiction as 
more traditional. While Mitchell recognizes 
these authors’ subtle critique of  women’s 
role within their fictional work, she offers 
a new and insightful interpretation when 
discussing their journalistic writings by 
distinguishing between those meant for 
a “non-gender specific” audience (35) 
and those aimed at women readers: while 
the former do reinforce the status quo, 
the latter problematize women’s position 
within Italian society. Mitchell concludes 
by saying that even if  these writers did not 
publicly side with the movement for female 
emancipation, overall their domestic fiction 
and some of  their nonfiction played a crucial 
role in making audiences aware of  the 
‘woman question’ and of  women’s limited 
roles and possibilities in regard to education, 
work and law within Italian society around 
1870-1910.

The introduction establishes the author’s 
theoretical approach to the notions of  gender 
– aligned with Judith Butler’s theories – and 
everyday life – derived from Henri Lefebvre, 
Michel De Certeau and Sheila Rowbotham, 
but with a greater focus on the role of  
women in the everyday. It also offers an 
overview of  women’s complex situation in 
unified Italy, such as their subordinate legal 
status in the 1865 Pisanelli Civil Code, their 
limited although slowly improving “access 
to education, and the professions” (13) and 
the movement for women’s emancipation. 
Chapter 1 explores the rise of  women 
writers in unified Italy and defines the 
genre of  domestic fiction within the Italian 
literary context. While close to verismo’s 

realist poetics, Mitchell argues, these three 
authors were unique in their desire to portray 
women’s lives from a female perspective. 
Chapter 2 examines their non-fiction to show 
the contradictions between conservative 
ideas (in the texts aimed at a male public) 
and “moderate emancipationist sympathies” 
(30) in their contributions to female-oriented 
journals and in conduct literature. Chapters 
3-5 are devoted to a close textual reading 
of  their domestic fiction. Chapter 3 shows 
these authors’ implicit critique of  women’s 
confinement to the domestic sphere, in 
opposition to the public sphere (mostly 
reserved to men and characterized by greater 
freedom). Chapter 4 discusses fictional 
portrayals of  female characters’ emotions 
and “nervousness” as well as their sexual 
desire. As such, these authors present “a new 
model of  womanhood” (96) which differs 
from representations of  woman as “hysteric” 
in nineteenth-century Italian (and European) 
realist fiction and scientific discourse. 
Chapter 5 offers an analysis of  how the three 
authors’ portrayals of  women’s relationships 
reveal a desire to create a connection between 
female writers and readers.

One of  the volume’s strengths is the 
wide array of  primary sources (about 70 
texts), selected among writings by the three 
authors and examined in relation to their 
cultural, political and historical context. 
The volume is also rich in textual quotes 
(translated into English, with the original in 
the endnotes) that help bring these works 
alive. The appendix offers useful bio-
bibliographical information on the three 
authors. Mitchell’s study is a scholarly work 
of  undoubted value. She engages with 
current scholarship and offers in a single 
volume an in-depth examination of  these 
three writers. It thus represents a welcome 
addition to recent volumes in English 
devoted specifically to one of  these authors 
(i.e. Ursula Fanning, Gender Meets Genre: 
Woman as Subject in the Fictional Universe of  
Matilde Serao, 2002; or Katherine Mitchell and 
Catherine Ramsey-Portolano, eds., Rethinking 
Neera, 2010) or studies that are only available 
in Italian. It also complements the recent 
volume edited by Katherine Mitchell herself  
and Helena Sanson, Women and Gender in 
Post-Unification Italy: Between Public and Private 
Spheres (2013). Thanks to its focus on these 
three Italian women writers, their literary 
production and the late nineteenth-century 
Italian milieu, Mitchell’s volume will not only 
appeal to scholars of  Italian studies but also 

of  women’s writing and women’s studies in 
general.

Tristana Rorandelli 
Sarah Lawrence College

David Nicol. Middleton and Rowley: Forms 
of  Collaboration in the Jacobean Playhouse. 
Toronto: University of  Toronto Press, 2012. 
xii, 220p. ISBN 9781442643703. US $50.00 
(hardback).

In this welcome study of  the working 
relationship between two early modern 
playwrights, David Nicol fuses new 
approaches with old, revisiting familiar 
territory in the light of  recent developments 
in the field. Starting from the premise 
that William Rowley has played second 
fiddle to Thomas Middleton, Nicol aims 
principally to recuperate the former: 
to this end the book is slanted towards 
how Rowley’s presence, in various forms, 
informed their collaborations. Their 1622 
masterpiece is conventionally regarded 
as an exemplar of  joint authorship, but 
contrarily the argument advanced here is 
that The Changeling illustrates difference: 
not in terms of  linguistic analysis but, 
drawing on the accepted authorial division 
of  the play, how even in collaboration 
they retained distinctive ideological and 
aesthetic preferences. Creative tension, 
rather than cooperation, characterized 
their combined endeavours. This approach 
produces fascinating and often persuasive 
insights, though the range of  evidence and 
circumstances makes for an uneven whole 
overall.

Middleton and Rowley: Forms of  Collaboration 
in the Jacobean Playhouse draws on previous 
attribution studies to revisit well-trodden 
ground: the ‘morality’ of  characters’ 
decision making, the significance of  religion 
and class for each playwright, and how this 
informed their writing. Rather than reading 
the plays as presenting a coherent ideological 
narrative, Nicol dissects texts such as Wit at 
Several Weapons and A Fair Quarrel to argue 
for a polyphonic rather than harmonious 
effect, the result complicating orthodox 
notions of  characterization, genre markers, 
and plotting. There is a risk of  essentialism 
in this approach, and sometimes this leads 
to unfortunate value judgments (“revolting 
Ward” [91], or “Middleton’s cynical 
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city comedies” [94]), but it is brilliantly 
illuminating when applied to a play Nicol 
describes as “a patchwork, not a perfectly 
interwoven text” (64).

Rowley’s opening scene for The 
Changeling creates tension by focusing on the 
decisions of  individuals. When Middleton 
takes over, tension ceases to be centred 
on individual agency and is created instead 
from confrontations between characters with 
opposing desires (61, italics original).

The claim that typically Rowley’s 
characters debate their decisions, “choos[ing] 
hellfire, whereas Middleton’s characters 
do not believe they are evil” (50, italics 
added) – and hence simply act – is attractive, 
though no doubt for reasons of  space this 
is based rather more on the Rowley corpus 
(especially All’s Lost by Lust) than on a fuller 
analysis of  the Middleton canon.

The corrective to Middleton-centric 
criticism Nicol seeks sheds light on how 
Rowley’s status influenced Middleton’s 
writing, though it is unfortunate that a 
statement such as “Rowley’s talents and 
limitations were thus a constraint upon 
Middleton’s choices” (67) acknowledges 
or modulates rather than challenges 
traditional critical judgments. Nonetheless, 
this signals the shift in the second half  of  
the book towards a concern with company 
practices. Rowley’s status as writer/actor 
of  clown figures is shown to be a thread 
running through both his own career and 
his collaborations with Middleton right up 
to A Game at Chess (though the possibility 
that he scripted and perhaps acted ‘Kemp’ 
in The Travails of  the Three English Brothers, 
unexplored here, would complicate this 
still further). This broadening of  what 
collaborative playmaking entailed leads 
to intriguing links posited between The 
Changeling and The Spanish Gypsy, and 
through examination of  Prince Charles’ 
patronage addresses the kinds of  political 
questions critics have long associated with 
Middleton but which were no less significant 
for Rowley.

For all that collaboration currently 
receives considerable attention we 
understand very little about actual 
playmaking practices. Nicol’s book reminds 
us that strict act/scene allocation was far 
from the norm, that a range of  habits may 
be detected. In addition to providing an 
account of  one collaborative relationship, 
this study suggests some of  the directions 
that scholars might take as collaboration 

studies continues to develop.

Mark Hutchings 
University of  Reading

Eric Parisot. Graveyard Poetry: Religion, 
Aesthetics and the Mid-Eighteenth-Century Poetic 
Condition. Farnham, Surrey; Burlington, 
VT: Ashgate, 2013. x, 184p., ill. ISBN 
9781409434733. £95.00 (hardback).

The ambition of  Eric Parisot’s 
thoughtful and illuminating monograph 
is encapsulated in the conjunction of  its 
title and subtitle. Graveyard Poetry: Religion, 
Aesthetics and the Mid-Eighteenth-Century Poetic 
Condition takes an apparently limited and 
none too prestigious set of  literary sources 
and claims for it the capacity to illuminate an 
extensive field of  eighteenth-century cultural 
history. In doing so the study not only pays 
welcome literary-critical attention to a 
hitherto neglected sub-genre, but challenges 
existing narratives of  the development of  
eighteenth-century poetry in the period 
between the movements traditionally known 
as Neoclassicism and high Romanticism.

Although ‘pre-romantic’ has been 
roundly rejected as an unhelpfully teleological 
description of  poetry written in the middle 
decades of  the century, historians have been 
slow to discover compelling alternative 
narratives. Parisot’s success in charting this 
uncertain territory is in part a result of  
the attention he pays to the print culture 
in which graveyard poems were produced 
and consumed. Book historians have long 
recognised the quantitative significance of  
religious writing in the eighteenth century, 
yet the relation of  such works to canonical 
eighteenth-century verse remains relatively 
understudied. Viewing graveyard poetry 
against the background of  the myriad works 
of  theological controversy and practical 
devotion that dominated publishers’ lists 
of  the period allows Parisot to argue 
convincingly that these works were not 
peripheral but central to the literary culture 
of  the period, and thus that the failure of  
the genre to establish any lasting legacy may 
be understood as an index of  the difficulties 
facing poetic discourse more generally at 
the time. These works, he suggests, are 
hampered not only by the challenge of  filling 
the gap left by recently obsolete genres such 
as the published funeral sermon. They also 
face the difficulty of  articulating poetry’s 

self-representations as an inspired and 
nigh-on theologically significant discourse, 
while avoiding both blasphemy and bathos. 
Careful attention to the materiality of  texts, 
furthermore, usefully enriches readings of  
works that resist – at least at first glance – 
traditional critical methodologies.

The monograph is divided into five 
chapters, book-ended by an introduction 
and “post-mortem.” The opening chapter 
sets out the wider religious contexts in which 
the poems under discussion were composed, 
detailing the cultural changes wrought by 
the opening up of  the “market” in religious 
belief  in the decades following the Glorious 
Revolution. Chapter two focuses more 
particularly on the impact of  these changes 
on the poetic “condition” of  the mid 
eighteenth century, and introduces the three 
graveyard poems which form the focus 
of  the remaining three chapters: Robert 
Blair’s The Grave, Edward Young’s Night 
Thoughts and Thomas Gray’s Elegy in a 
Country Church-yard.

The main strength of  Graveyard Poetry is 
its use of  detailed analysis of  a wide-ranging 
set of  primary sources to make sense of  the 
popularity and influence of  poems that were 
from the outset vulnerable to criticism, and 
have never quite made it into the literary 
canon. As such, the study will be of  interest 
to literature, book, and print historians as 
well as undergraduates reading in these 
fields. Perhaps its only weakness is that the 
potential of  demonstrating the aesthetic 
principles and value of  three major mid-
century poems is ultimately eclipsed by the 
admittedly much-needed task of  situating 
them in relation to the devotional practices 
and print markets of  mid-eighteenth-
century England.

Katarina Stenke 
University of  Cambridge

Chloe Porter. Making and Unmaking in Early 
Modern English Drama: Spectators, Aesthetics 
and Incompletion. Manchester: Manchester 
University Press, 2013. viii, 230p., ill. ISBN 
9780719084973. US $110.00 (hardcover).

In her intriguing new book, Chloe 
Porter adds to the growing body of  
scholarship that treats the theatrical making 
of  early modern plays as a collaborative 
enterprise. Porter situates the production of  
early modern drama – as well as its concern 

with artistic processes of  all kinds – in the 
context of  a broader visual culture where 
the collaborative creation of  art, especially 
via patronage, was the norm. She challenges 
the entrenched notion that early modern 
drama was a well-honed “speaking picture” 
aspiring to transcend the ut pictura poesis ideal. 
Instead, she argues that its makers – like 
other kinds of  visual artists – were deeply 
invested in exploring the practices and 
pitfalls of  aesthetic making and unmaking 
in a post-Reformation climate where the 
“visual” was supposedly always suspect. 
In her view, the theater’s admitted mimetic 
shortcomings would not have been viewed 
as shortcomings at all by its spectators but 
rather as purposeful examinations of  the 
way visual culture operated in an ongoing 
feedback loop between production and 
reception. Throughout the monograph, 
Porter shows that the language of  aesthetic 
unity that has prevailed in critical discussions 
of  early modern plays does not align with the 
material reality of  early modern theatrical 
performance.

This monograph focuses on plays 
featuring works of  art that are “under 
construction” – in the process of  being 
produced or, in some way, destroyed. Porter 
takes a cue from Raymond Williams in her 
treatment of  “culture” as “an action in 
process, on-going, fermenting, subject to 
change” (22). She dedicates the first chapter 
to an account of  early modern drama in the 
context of  broader English visual culture in 
order to show that playwrights, like other 
visual artists, were professionally versatile – 
“involved in a variety of  types of  work in 
collaborative contexts” (20) and accustomed 
to the varied and variable processes involved 
in bringing plays to the stage.

Each subsequent chapter is organized 
around a play that dramatizes an engagement 
with this procedural understanding of  
visual representation. All the plays that 
Porter considers investigate some aspect 
of  the collaborative activity associated with 
bringing works of  art into the world, and 
challenge assumptions about the role of  the 
visual in a post-Reformation world. Chapter 
two examines a work of  art (Hermione’s 
statue) that resists “knowability” – and 
thus idolization – on the part of  the 
spectator Leontes in The Winter’s Tale. The 
next chapter analyzes the “frame without 
a face” motif  in the drawing-lesson scene 
in Campaspe, arguing that it mitigates the 
threat of  idolatry implicit in “finishing” 

a work of  art – something only God was 
thought to be capable of  doing. Chapter 
four turns to the exigency in Friar Bacon 
and Friar Bungay of  destroying an idolatrous 
image – the brazen head – and thus the 
centrality of  the “brokenness” to the early 
modern visual experience. The last chapter 
turns away from works of  art inside of  plays 
to the staging of  the plays themselves. Here, 
Porter suggests that the making of  “unseen” 
(but not invisible) characters on stage in The 
Two Merry Milkmaids “fractures” vision by 
calling attention to the material limitations 
of  the theater while at the same time 
inculcating spectators in a god-like “fantasy 
of  omniscience” (13).

Porter reads these representations of  
artistic creation and destruction as intensely 
meta-theatrical. The emphasis on process 
in these moments, she suggests, reinforces 
that the plays were, what Tiffany Stern has 
called, “patchworks” and their makers, “play-
patchers” in Documents of  Performance in Early 
Modern England (2009). The implication in 
Porter’s argument is that playwrights and 
others involved in the production of  plays 
did not strive for “wholeness” or to create 
a “‘finished’ object or form” (9). In fact, 
because the language of  completeness and 
incompleteness to describe works of  art was 
still “in the early stages of  development” 
in the mid-seventeenth century (198), the 
modern notion of  aesthetic unity inaccurately 
reflects the representational practices 
of  early modern playwrights and artists. 
Rather, the playwrights’ preoccupation 
with the processes of  visual construction, 
fragmentation, brokenness, and incompletion 
inside the fictional worlds of  their plays 
indeed mirrors the various processes 
involved in staging drama in the first place. 
According to Porter, this resistance to unity 
and “finish” also illuminates the challenges 
and affordances inherent in negotiating 
the material practices and ideologies 
associated with visual representation in post-
Reformation England.

Although Making and Unmaking in Early 
Modern English Drama is not a work of  book 
history, SHARP members will surely be 
drawn to Porter’s capacious understanding of  
early modern visual culture and her judicious 
use of  emblem books, anatomy books, and 
other printed objects to clarify the role of  
reception in early modern “image-making” 
practices, whether dramatic or otherwise. 
Her intervention in the debate about the role 
of  visual culture after the Reformation also 

stands to have implications for the study of  
sixteenth- and seventeenth-century printing 
and book design.

Claire M. L. Bourne 
Pennsylvania State University

Rachel Potter. Obscene Modernism: Literary 
Censorship and Experiment 1900-1940. Oxford: 
Oxford University Press, 2013. 231p. ISBN 
9780199680986. £55.00 (hardback).

Why was Ulysses deemed obscene? Why 
was The Rainbow banned? What was offensive 
about Boy or The Well of  Loneliness? Why did 
so many modernist writers get into trouble 
with the law, in Britain and in the USA? Why, 
in 1923, in an orgy of  righteousness, was 
the entire cast of  a Broadway play arrested 
and prosecuted for obscenity? What was it 
about Anglo-American society that reacted 
so viscerally and vehemently to mention of  
sex or shit?

Rachel Potter’s consistently interesting 
and illuminating book sets out to show why 
and how this could happen. She traces the 
history of  “obscenity” through law and 
social policy, and, focussing on the period 
between 1900 and 1940, shows how an 
increasingly vociferous puritanism led to a 
more exigent policing of  literature. Taking 
the books that met with censorship or 
suppression – works by D. H. Lawrence, 
James Joyce, Radclyffe Hall, Wyndham 
Lewis, and Djuna Barnes – she anatomises 
the reasons for their prosecution, and 
unearths a wide variety of  sources to map 
the complex web of  censorship networks, 
including “customs officials, printers, 
library administrators, editors, publishers, 
journalists, and sometimes other writers” 
(33), as well as the grounds of  self-
censorship. A brief  postscript on Lolita and 
the Chatterley trial sketches in the start of  
a new, less censorious regime. Potter argues 
that the obscenities in those once-excoriated 
books continue to be artistically significant, 
and that “prohibition produced ideas 
of  literature as liberation and resistance 
that have been important for subsequent 
understandings of  novels” (201).

Defining obscenity proves as difficult 
for the modern critic as it sometimes was 
for the lawyers. A moral fastidiousness 
about waste and excrement, bodily 
functions, sexuality and sexual behaviour 
seems to have been particularly sensitive 
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to their representations, however allusive. 
Thinking about it involves thinking about 
the significance of  smell, about distinctions 
between public and private, and about the 
possibilities of  language. And what, above 
all, can be said or hinted at in print. Gender 
lies at the very heart of  it, and a large part 
of  the pattern Potter traces is the course of  
a struggle for the freedom to express and 
implement modern ideas: feminism, birth 
control, psychoanalysis, sexual health, all 
(then as now) provoked strong reactions, 
and attracted accusations of  obscenity. 
“The close proximity of  obscenity and 
healthy-mindedness is a common feature 
of  modernist meditations on the obscene” 
(102), as she shows nicely in her analysis of  
Joyce. The book is, as she says at the outset, 
designed to provide a deep background 
to the question of  obscenity, with the 
concomitant questions about whether 
there should be any limits on what may be 
written and printed, and if  so, who should 
set them and police them. Sexual repression, 
hypocrisy, and censorship turn out to be 
crucial to an understanding of  the work of  
modernist writers.

But the book is let down by its 
publisher: Oxford University Press should 
be thoroughly ashamed of  the copy-editing 
and proof-reading. The book is riddled with 
errors of  spelling, proper names and places 
are misspelled, accents are misplaced, and – 
unforgiveably – Finnegans Wake is given an 
apostrophe throughout the text, and in the 
bibliography. (And the footnote on page 142 
that gives Oxford University Press as the 
publisher of  Harlequin Prince Cherrytop and the 
Good Fairy Fairfuck should really have pointed 
out that this is a false imprint, part of  the 
mischievous stock-in-trade of  Victorian 
pornography.)

Ian Patterson 
Queens’ College, Cambridge

Alan Rosen, ed. Literature of  the Holocaust. 
Cambridge: Cambridge University Press, 
2013. xii, 324p. ISBN 9781107008656. £55 
/ US $85 (hardback).

Books such as Literature of  the 
Holocaust can do two presumably very 
different things. They can either attempt to 
become encyclopedias to all that has been 
hitherto written about the Holocaust (which 
might be implied by a somewhat audacious, 

presumably-all-encompassing title) or reflect 
a lively debate without closure, presenting 
various, sometimes contradictory views 
on the subject. In a way, Literature of  the 
Holocaust does both.

The book obviously fails – and it must fail 
– to present the “literature of  the Holocaust” 
as a whole. This failure (a failure inevitably 
shared by analogous attempts, as argued by 
Alan Rosen in the chapter “Anthologizing 
the Holocaust”) is, however, subtly inscribed 
in the very structure of  the book. Its 
voices, varying in style, approach, aim, and 
methodology, accurately reflect Holocaust 
writing, which is bound to be fragmental, 
broken, and inherently incomplete. It acts as 
a guide to this particular kind of  writing (the 
book includes a rich bibliography for further 
reading), but is most of  all a collection of  
various national approaches to the subject. 
Robert C. Gordon offers the Italian 
perspective, Monika Adamczyk-Garbowska 
the Polish outlook, and Jeffrey Mehlman 
the French stance. Alessandro Porticelli 
proposes thematic/ genetic/ methodological 
approaches to oral narratives, and Eric J. 
Sundquist addresses the Holocaust and 
fictional/historical writing.

The misleadingly promising title of  the 
book elides the apparent incompleteness or 
even incoherence of  its internal taxonomies. 
We find, for example, two different views 
on Elie Wiesel’s writing – one representing 
him as Hungarian, another as an author of  
French literature. This doubling mirrors the 
main topoi of  Holocaust discourse: chaos, 
discordance, and fragmentation. Although 
the reader is encouraged to experience 
the book following the impeccable 
logic of  its three parts (‘Wartime Victim 
Writing,’ ‘Postwar Responses,’ and ‘Other 
Approaches’), the assumed coherence 
soon falls apart. Even within the second, 
presumably most homogenised middle part, 
focused on postwar literary writing, the 
individual approaches to various national 
‘Postwar Responses’ differ in structure or 
methodology. Adamczyk-Garbowska, for 
example, divides the evolution of  Polish 
Holocaust writing into politically-oriented 
periods, while Gordon structures his tale of  
the Italian literature of  the Shoah around 
most influential writers shaping the memory 
of  the Holocaust in a given period. This 
“inconsistency” reflects major geopolitical, 
historical, and cultural differences between 
these national/language groups: while 
Polish literary life has been subjugated to 

a strict political agenda for many a postwar 
decade, the Italian artistic discourse has 
had a long and persisting tradition of  being 
founded by artistic demiurges (in this case: 
Levi, Bassani, Millu, and others). Each 
of  the contributions, moreover, analyses 
issues only partially common to Holocaust 
writing as a whole: for example, guilt within 
German Holocaust discourse (described 
here by Stuart Taberner), different from 
guilt in Hebrew literary writing (marked 
by a specific form of  contempt for the 
Jewish victims, as examined by Sheila E. 
Jelen in her contribution) or – to go back 
to the previous examples – a very blurred 
division between (Jewish) victims and 
(non-Jewish) bystanders or (German) 
oppressors within Polish literature. At this 
point, one exceptional chapter among other 
brilliant contributions merits (all too brief) 
mentioning: “French Literature and the 
Holocaust” by Jeffrey Mehlman. Rather 
than cataloguing major trends, works, 
authors, etc., within the French Holocaust 
discourse (which the text, somewhat on the 
margin, does as well), the author expresses 
and re-presents, so to say, the complexity 
of  the French (literary) experience of  the 
Holocaust, not limited to the stereotypical 
binary code “Vichy vs. La Resistance,” but 
engaging deep layers of  French literary 
tradition – the tradition which armed it with 
rich means to express the trauma and, at the 
same time, burdened it with the very richness 
(e.g. the “de Sade complex” or the case of  
Maurice Blanchot’s philosophically-based 
collaboration, or the crooked way in which 
Elie Wiesel’s Night entered French literature, 
being almost unnoticeably Christianised 
along the way).

In each of  its three parts, the book keeps 
its promise: to chronicle “not the history of  
the Holocaust, but rather the wartime and 
postwar response to the victims’ plight” 
while focusing “on the individual,” to quote 
from Alan Rosen’s “Introduction” (2). The 
“individual,” however, goes beyond the 
victim’s voice and the writers’ responses to 
it. It applies to the contributors themselves; 
each re-presents the individual approach to 
the trauma proposed by a genre (by means 
of  oral history, song, or anthology) or a 
nation. In fact some minor slips – such as 
the ambiguous expression “The Fictional 
Baluty Suburb” (135), for Baluty is and was a 
real suburb of  Lodz – might result from the 
fact that the book is indeed a collection of  
individual responses to the responses to the 

Holocaust. Indeed, the “Baluty” example 
comes from the chapter entitled “The 
Holocaust in English-Language Literatures,” 
which, by definition, encompass works 
rarely written by victims themselves; they 
were thus founded mostly on third-person 
documentary or fictional writing. The 
intimate experience of  reading English-
language literature of  the Holocaust is by no 
means diminished by this minute mistake; if  
anything, it represents the Western lack of  
detailed knowledge of  the East.

Bearing in mind the internal diversity of  
the book, one might only regret that it has 
not been titled LiteratureS of  the Holocaust. 
But, then, wouldn’t the audacity, the inherent 
audacity and the immanent failure of  anyone 
who tries to encompass the whole of  Shoah 
and its writing, be even greater?

Pawel Wolski 
University of  Szczecin, Poland

Rachel Schreiber. Modern Print Activism in the 
United States. Surrey: Ashgate, 2013. 252p., 
ill. ISBN 9781409454779. US $54.95.

In Modern Print Activism in the United 
States, Rachel Schreiber gathers 12 essays that 
explore print culture in relationship to social 
and political activism in the United States 
from the late nineteenth century through 
the late twentieth century. The essays are 
rich and capacious in their varied attentions 
to the nexus of  print culture and activism.

The collection embraces a broad variety 
of  print cultures from radical magazines 
informing politics and identity to literary 
magazines to pamphlets and other 
ephemera. Joanne Passet’s essay focuses 
on the fascinating biography of  farmer-
turned-physician Juliet H. Severance, whose 
embrace of  free love and free speech as 
a part of  her core activist commitments 
were facilitated by print culture. Nikolaus 
Wasmoen examines Marianne Moore in little 
magazines during World War I; Trevor Joy 
Sangrey considers how the U.S. Communist 
Party used pamphlet literature to educate 
people about the story of  Scottsboro; and 
Lián Amaris considers the 1968 SNCC Wall 
Calendar as a form of  art and activism.

This capacious collection includes not 
only many types of  print, but also many 
modes of  activism. Craig Fox considers print 
materials from the Ku Klux Klan; Sangrey 
examines communists’ print materials; and 

Whitney Strub links physique magazines 
with a burgeoning homophile movement. 
Schreiber argues that “print activism is 
found, it seems, on all points along the 
political spectrum” (7), and the collection 
supports that contention. Yet its authors 
open many more interesting questions: How 
does print animate activism and various types 
of  identities? What roles do publics and 
counterpublics play in print cultures? Can 
publishers prompt activist engagements?

Most illuminating are the collection’s 
engagements with different incarnations 
of  feminist activism. A preponderance of  
essays interrogate women’s lives and women’s 
contributions to print culture activism, 
including Passet’s opening essay and María 
Carla Sánchez’s essay on religious activism 
in the Advocate to save “fallen women.” 
Schreiber’s own contribution on satire in 
the American suffragist press tracks an 
important period of  the women’s movement 
and its anti-war sentiments through visual 
representations. Katharine Antolini’s work 
on Good Housekeeping and the 1930s campaign 
for maternal health and Diana Cucuz’s 
readings of  the Ladies Home Journal during 
the Cold War consider popular, mainstream 
instantiations of  concern for women’s 
lives. Tirza True Latimer’s essay on Amazon 
Quarterly and Elizabeth Groeneveld’s article 
on craft in feminist zines from the 1990s and 
early 2000s bookend the collection. Overall, 
Modern Print Activism in the United States 
provides rich dialogue about and analyses of  
feminist print culture across the century.

In the introduction, Schreiber reflects 
that “networked media to communicate 
central information” and its role in popular 
uprisings of  the twenty-first century from the 
Arab Spring to the U.S. Occupy Wall Street 
movement demonstrate that “print activism 
can now be periodized as a twentieth-
century phenomenon” (1). Perhaps, but 
the rich studies offered within the volume 
demonstrate that deep engagements with 
print culture continue to be significant to 
movements for social and political change. 
With its provocative questions, this collection 
demonstrates the continued relevance of  
print culture studies to literature, political 
science, women’s studies, African-American 
studies, and history.

Julie R. Enszer
Independent Scholar 

Lucie Storchová. Bohemian School Humanism 
and Its Editorial Practices (ca. 1550-1610). 
Europa Humanistica: Collection Publiée 
par l’Institut de Recherche et d’Histoire 
des Textes; Bohemia and Moravia 2. 
Turnhout: Brepols, 2014. 369p., ill. ISBN 
9782503551807. EUR 75.00 (hardback).

Besides a brief  introduction in 
which Lucie Storchová explains her 
methodology and the volume’s origins, 
the text contains three chapters. The first 
of  these gives a detailed description of  
Bohemian humanism practised in the 
University of  Prague and in the town 
schools under its control during the second 
half  of  the sixteenth century and the 
first decade of  the next.The driving force 
of  this humanistic reform of  dialectical 
and rhetorical standards was Philipp 
Melanchthon, who had taught several of  
those individuals associated later with the 
University of  Prague. Melanchthon’s model 
was Marcus Tullius Cicero, whose style was 
deemed paramount. The defining method 
of  inculcating an acceptable standard of  
Latinity was excerpting, rote learning, and 
imitation.

The second, shortest chapter of  the 
volume provides biographical sketches 
of  the humanist editors active in Prague’s 
Philosophical Faculty. Fifteen individuals 
are listed, some of  whom formed part of  
the literary circle around Jan I Hodĕjovsky z 
Hodĕjov, a very fine Czech scholar and the 
possessor of  a notable library.

The third and substantially largest 
chapter reprints the paratexts of  almost 
thirty publications edited by Czech 
humanists. Of  these, two important figures 
can illustrate their role in the univreisity’s 
literary field. The first is Paul Aquilinas’ 
(Pavel Vorličnẏ’) Elegantissimae colloquiorum 
formulae, ex Publii Terentii comaediis selectae, 
published in 1550. Storchová describes this 
as “a telling example of  Humanist ‘excerpt 
reading’, that is, the fragmentation of  
classical texts into ‘building blocks’ usable 
in Latin conversation” (91). The second, 
considerably longer section (187-296) 
covers the work of  Joannes Cocinus (Jan 
Kocin z Kocinét), who re-organised and re-
edited the school editions of  his Strasbourg 
teacher, Johannes Sturm. As Storchová 
points out, the main difference between the 
“excerpt reading” of  other Czech humanists 
and Cocinus’ publications is that the latter 
are not editions of  excepts or quotations 
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taken from the original classical work but 
editions of  complete classical works which 
could prove useful in teaching rhetoric 
and Greek. It is a sign of  their place in the 
history of  western European humanism that 
they were issued by the same firm of  printer 
Rihel, used by Sturm.

In the acknowledgements, Storchová 
thanks three individuals for polishing her 
English and for translating some parts of  
the introduction. One cannot tell how much 
polishing was necessary, but the numerous 
grammatical infelicities and the misprints of  
the finished text of  the first chapter certainly 
suggest that not nearly enough attention was 
paid to the polishing by Storchová. This is all 
the more unfortunate, as it mars the volume’s 
intellectual interest and visual attractiveness.

W. A. Kelly 
Scottish Centre for the Book, Edinburgh Napier 

University

Hannah Sullivan. The Work of  Revision. 
Cambridge, MA and London: Harvard 
University Press, 2013. 349p., ill. ISBN 
9780674073128. £25.95 / US $35.00 
(hardback).

This is a work of  intelligence and 
originality. In some ways a synthesis of  recent 
theories of  textual editing, especially genetic 
criticism, it sets out to test theories against 
practice, and itself  revise ideas of  authorial 
intention, periodicity and the material text. 
Sullivan’s thesis is that modernist practices 
of  revision, from Henry James to Virginia 
Woolf  via Ezra Pound, T. S. Eliot, Ernest 
Hemingway and James Joyce, reflect two 
opposing principles: substitution, excision, 
or reduction on the one hand, and accretion, 
expansion, and addition on the other. 
Following these through a huge amount of  
learning and research provides a nuanced 
account of  the use of  early drafts and late 
corrections.

The reasons for revision, as well as 
the much greater scope afforded by such 
things as the greater availability of  paper, 
the technology of  the typewriter, and the 
developments in printing that allowed more 
sets of  proofs, varied considerably. Pound’s 
radical cuts to The Waste Land sprang from 
his experiments in Imagism, and his desire 
to make poetry spare and economical: but 
Sullivan’s reading of  the manuscripts enables 
her to develop a counterpoint between the 
two writers, which itself  revises received 

wisdom about the poem’s teleology. Her 
focus on Eliot’s “extrinsic remaindering” 
(123) provides us with a Cubist undertow to 
the poem as it attempts “to find conformity 
between old and new” (144), and the Eliot 
who emerges is a writer whose “style of  
composition fits with [his] fundamentally 
conservative disposition” (144).

Her reading of  Joyce and the sometimes 
very extensive additions he made to the text 
of  Ulysses at different stages of  its production 
is equally illuminating of  his compositional 
strategies, and the way in which they change 
in the course of  writing, and in turn change 
the nature of  the novel. Adding more and 
more detail, often in implicit free indirect 
discourse, extended the realism of  the early 
chapters into a new kind of  realism “too 
informed, too fulsome, to seem any longer 
quite true” (192).

Henry James provides case studies for 
two different but related investigations. In 
the second chapter, Sullivan thinks about 
substitution in the 1893 tale, “The Middle 
Years,” revised twice after its first publication, 
in 1895 and in 1909, and more broadly 
about the dubious “re-manipulation,” as 
James called it, of  his earlier work for the 
New York edition. She suggests that one 
way of  defining James’s late style is to focus 
on “its higher genetic complexity” (85) and 
by comparing the story with James’s late 
unfinished autobiographical volume of  
the same name, she succeeds in making a 
number of  suggestive connections between 
revision and autobiography. These are 
amplified in the book’s penultimate chapter, 
on the relation between writing and memory 
(or “re-living” or “redreaming” [194]) in 
life-writing, which she argues is structurally 
similar to textual revision. She quotes Martin 
Löschnigg, “autobiography is necessarily 
incomplete and (theoretically) open to 
constant rewriting” (195), and adds the rider 
that “this ‘revisability’ is sharpened when 
writers find themselves describing traumatic 
material” (199). Leslie Stephen, James Joyce 
and Virginia Woolf  furnish persuasive case 
studies.

Her final chapter (drawing in W. H. Auden, 
Allen Ginsberg, and David Foster Wallace) 
brings the story of  revision into the digital 
era, where revision often disappears into the 
seamless cannibalism of  composition on 
the computer. In fact the whole modernist 
practice of  revision, it turns out, may just 
have been an “exploration of  the limit 
point of  print culture, the final flowering 

of  composition through documented paper 
stages” (269) and its teleology as exercise in 
nostalgia.

The book itself  does have a few errors 
and misprints that call out for revision, 
though: Lyrical Ballads is dated to 1878, and 
Buxton Forman’s edition of  John Keats to 
1817, for example. And a couple of  times, 
Sullivan mistranscribes words from the 
manuscript she reproduces (as in Pound’s 
“dam per’apsez,” where her mistranscription 
is different again from Valerie Eliot’s). But 
these are tiny lapses in a most impressive 
book. Sullivan convincingly demonstrates 
and historicises the many ways in which the 
documented processes of  revision can help 
readers to see texts in a new light.

Ian Patterson 
Queens’ College, Cambridge

Soko Tomita and Masahiko Tomita. A 
Bibliographical Catalogue of  Italian Books Printed 
in England 1603-1642. Farnham, England; 
Burlington, VT: Ashgate, 2014. xxiv, 578p., 
ill. ISBN 9781409422891. £80.00 (hardback).

In 2009, Soko Tomita published A 
Bibliographical Catalogue of  Italian Books Printed 
in England 1558-1603. With this second 
volume, she continues to investigate the 
production of  Italian books in early modern 
England by extending her survey to the 
Jacobean era, up until the beginning of  the 
Civil War. The author, this time joined in 
her effort by Masahiko Tomita, described 
187 new bibliographical records of  Italian 
books printed in England. An appendix of  
45 editions not included in the first volume 
was also added.

The bibliography proper is introduced by 
a brief  survey, which justifies the selection 
of  materials – books in, printed news out 
(4) – and offers insights into the choice 
of  the timespan examined. The charts and 
tables provided here mirror those included 
in the 2009 bibliography, and offer an easy 
comparison between the two periods. An 
eighth table, listing ‘News and Newsbooks 
on Italy Printed in England 1603-1642,’ 
represents the main innovation, and allows 
the reader to find information about those 
items excluded (perhaps controversially) 
from the bibliography. Well aware that 
considering vernacular culture alone is not 
enough to convey the dissemination of  ideas 
in the early modern period, the authors also 
provide a table of  Italian books in Latin 

printed in England at the time.
This is a generous resource, conceived 

with the preoccupation of  making 
knowledge available and exploitable by 
further research in the field. This is openly 
declared: the goal of  the catalogue is to 
provide “information that is indispensable 
for research” (5) in the field. It does this 
extremely well. The volume is designed as 
the natural continuation of  the first, which 
is particularly helpful for those scholars 
whose work transcends strict periodization. 
The entries are numbered following those 
in the first volume, which results in a 
straightforward reference system for those 
who wish to use these two bibliographies in 
tandem. Each entry is detailed and ambitious 
in scope, including standard references, a 
diplomatic transcription of  title page and 
colophon, citation from the Stationers’ 
Register if  present, and punctual description 
of  contents. The authors also attempted to 
identify, when possible, the sources used 
for translations into English. Not only is 
data provided when present, but an explicit 
indication is given if  specific features of  or 
about each entry are not available. Therefore 
the reader will not have to double-check 
matters such as the following: whether 
the edition was, in fact, recorded in the 
Stationers’ Register; if  there was a colophon; 
or if  the authors missed the dedication. 
Nothing here went amiss.

Overall, this is an excellent, commendable 
piece of  work. Indeed, it must be remarked 
that the form in which it appears – a paper 
bibliography – does not quite do it justice. 
The information reported here with such 
wealth of  detail is so heavily interlinked that 
a database might have been a more suitable 
host than a book. Despite the fact that this 
book reviewer is a convinced supporter of  
printed bibliographies, the huge amount 
of  work behind this thoroughly researched 
catalogue would become far more apparent 
if  networks, connections and relationships 
between people, texts and the marketplace 
of  print were just a click away. Nonetheless, 
the book is recommended to all scholars 
interested in the dissemination of  Italian 
culture in early modern Europe. If  it is true 
that the choice of  presentation may not 
show off  quite enough the effort that went 
into compiling this work, it will certainly 
ensure its longevity.

Shanti Graheli 
University of  St Andrews, Fife

Hermann Wellenreuther. Citizens in a Strange 
Land: A Study of  German-American Broadsides 
and Their Meaning for Germans in North America, 
1730–1830. Max Kade German-American 
Research Institute Series. University Park: 
Pennsylvania State University Press, 2013. xv, 
384p., ill. ISBN 9780271059372. US$ 98.95.

A research team from Gottingen, headed 
by the author, provides us with a study 
of  some 215 early American broadsides 
produced by Germans in order to shed light 
on the society of  German farmers who 
settled in Pennsylvania between 1730 and 
1830. Contemporary English broadsides 
are ignored, on the assumption that 
German society was largely self-contained. 
“Broadside” is carefully defined as “a sheet 
that is printed on a single sheet on either one 
or both sides irrespective of  its contents.” 
There are four chapters, dealing respectively 
with printers, secular life, religion, and 
politics. However, despite a truly exceptional 
pamphlet by Saur, politics seems of  marginal 
interest. The secular chapter already shows 
the dominance of  religion, so this review can 
be focused upon the first two chapters. 

There were many printers of  broadsides. 
From extant ledgers, we know that a 
wide range of  topics were asked for, from 
natural history and storybooks to moral 
treatises. The broadsides were distributed 
by booksellers, peddlers, and by mail order. 
Since the cost was borne by the person who 
ordered the broadsides, the customer had to 
compare the cost of  a broadside with that 
of  an advertisement. Readers’ interests, as 
well as some of  their steadiest customers, 
were religious, mainly Protestant, and 
focused upon pietism. Several used murders 
to illustrate religious commandments. An 
insightful riddle of  one asks, “Where do 
the dead bury the living?” The answer lies 
in recognizing that, to the settlers, Fire was 
considered living matter; thus the answer 
“Where the ashes cover the fire.”

The broadsides suggest that German 
wives had a stronger role than English wives; 
a poem dealing with Adam and Eve does 
not lay the curse on Eve alone or Adam and 
Eve together, but only on Adam. The care 
with which some wills stipulated provision 
for aged parents suggests a society in which 
care of  one’s parents was no longer taken 
for granted. A third of  the broadsides deal 
with everyday problems, such as medical 
concerns, or advertise goods and services, 
or relate to tools used to ease and improve 

production. Such issues were better dealt 
with in books, but they were beyond the 
budget of  the average German settler. The 
medical broadsides show kidney stones 
and gallstones, pregnancy, vomiting and 
gout as the main concerns. Most German 
readers of  these works were farmers, and 
discussion of  such everyday problems as 
conversion from decimals into the English 
system, horses, infrastructure, and markets 
is common. A striking feature of  notices of  
farms placed for sale is that, in addition to 
features like accessibility and infrastructure, 
the owners of  the adjoining lots were 
named. Most wool and linen cloth was both 
produced and consumed at home and the 
utensils advertised for sale suggest farmers 
who were neither excessively rich nor poor. 

The number of  broadsides that focus on 
prayer, blessing, and piety tell us that daily 
life was embedded within Christian beliefs. 
Consider one such prayer: “Even when 
young, think of  your final last day, accept 
the wisdom of  what you are being taught, 
bind yourselves to the pure wisdom, and 
look for it as a youngster as well as a man.” 
Prominently-displayed house blessings 
informed visitors that the house valued 
piety and a Christian lifestyle. Himmelsbriefe 
or “heavenly letters” seem peculiar to the 
Germans and reflect the belief  that God 
directly inspired particular persons, who 
then acted as scribes and wrote them. 
The Himmelsbriefe were used to remind 
one of  common lapses, such as failing to 
observe the Sabbath, or to protect against 
dangers, such as fire. Over fifty broadsides 
of  confirmation songs remind us of  the 
importance of  a religious entrance into 
adulthood. It was important to know the 
Bible for almost all aspects of  life. 

The book’s format is pleasing. It has 
some lovely color illustrations, and there 
were very few typos. I now turn to some 
critical observations on an otherwise 
enjoyable volume. On p. 113 we are told 
that “There was one genre that one might 
not expect to be of  interest to these sober, 
serious-minded Germans – or perhaps they 
especially needed the ‘how to’ books of  the 
eighteenth and early nineteenth centuries.” 
Were these manuals about sex? One misses 
seeing  translations throughout the book, 
but nowhere more so than on this page. 
Four broadsides focus on slavery, but as 
only two condemn it. The author concludes 
that antislavery sentiments were limited. As 
Germans were generally known to oppose 
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slavery, perhaps the inference is mistaken. 
Finally, The “Pennsylvania Dutch” are 
mentioned in three places, but the belief  
prevalent in the United States that “Dutch” 
is just a corruption of  “Deutsch” is not 
mentioned. 

Salim Rashid
Universiti Utara Malaysia

Antje Willing, ed. Die Bibliothek des Klosters St. 
Katharina zu Nürnberg. Synoptische Darstellung 
der Bücherverzeichnisse. Berlin: Akademie 
Verlag, 2012. 2 vol., 1517p. (vol. 1: cxiv, 844p.; 
vol. 2: vi, 674p.). ISBN 9783050055466. 
€248.00 / US $347.00 (hardback).

This substantial two-volume publication 
is the result of  a research project, started 
in 2005 by Hartmut Kugler and taken over 
by his long-time collaborator Antje Willing 
in 2010, documenting the library of  the 
Dominican nunnery of  St. Catherine’s in 
Nuremberg. The convent was founded in 
1295 and was brought to adopt observance 
in 1428 by the Alsatian monastery of  
Schönensteinbach. It soon became one of  
the centers of  the Dominican reform in the 
province of  Teutonia. After Nuremberg had 
adopted the reformation, the convent was 
prohibited from accepting new members and 
became extinct in 1525. While the buildings 
that afterwards had served as a rehearsal 
room for the Nuremberg Meistersinger and 
as a rallying ground during the revolution of  
1848 were turned into ruins during an air 
raid in 1945, the library has survived largely 
undamaged as a part of  the Nuremberg 
City Library. There are several factors that 
make the convent of  particular interest to 
book historians. Its library is one of  the 
largest documented convent libraries of  the 
fifteenth century. This is complemented by 
a number of  surviving library catalogues 
and two lectio-catalogues documenting the 
German texts that were invariably read at 
mealtimes.

In a roughly 100-page introduction, 
Willing explains the structure and makeup 
of  the different library catalogues, the 
function and importance of  the lectio-
catalogues, and their dating. She writes 
about the role attributed to reading at 
mealtimes in the Augustinian rule and its 
Dominican interpretation, goes on to name 
the most important provenances of  books 
at St. Catherine’s, sketches patterns of  book 

transfers within the Dominican observance 
movement, and presents one peculiarity 
regarding book ownership: in addition to the 
other catalogues, there is also an inventory 
of  the books that the sisters owned privately. 
This is one point for which – as Willing 
points out – the Nuremberg Dominicans 
must have obtained dispensation after the 
introduction of  observance.

In the remainder of  the work, Willing 
gives a synopsis of  the surviving catalogues, 
which is cross-referenced with the surviving 
manuscripts, thereby reconstructing the 
library as far as possible and documenting 
726 volumes – amongst them, 565 German 
and 161 Latin. For the surviving manuscripts 
she gives complete bibliographical 
information and references to relevant 
research, presented in a very user-friendly 
fashion. For the German texts, about half  
of  the manuscripts seem to have survived; 
for the Latin manuscripts, there is no way 
to assess the survival rate, as the respective 
catalogue is lost.

A plan, mentioned by Willing in the 
preface, to present the database online on the 
pages of  the Nuremberg City Library, could 
not be realized due to a lack of  funding. 
Fortunately, the database has now found a 
home at the University of  Jena and can be 
consulted at the following URL: http://db-
st-katharina.vmguest.uni-jena.de. This is an 
extremely valuable addendum to Willing’s 
book. Apart from being kept up to date – at 
least until now – and the obvious advantages 
of  a searchable database, it compensates 
for the otherwise deplorable absence of  an 
index. Overall this project and the resulting 
edition are important contributions to 
the history of  late medieval libraries and 
book culture in general, and of  observant 
Dominican nunneries in particular.

Nikolaus Weichselbaumer 
Johannes Gutenberg-Universität Mainz
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