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exhibition Reviews

Readers Make Their Mark: 
Annotated Books

New York Society Library
5 February – 15 August 2015

This public display of  annotated books 
from the New York Society Library’s collec-
tions is the eleventh exhibition organized by 
this remarkable institution. It was founded 
in 1754, and when New York was the Fed-
eral Capital from 1784 to 1789, borrowers 
included John Adams, Alexander Hamilton 
and President Washington. The latter failed 
to return two books, and while the pro-rated 
fine of  circa $300,000 has been graciously 
waived, the missing items are still much 
wanted today. The Library is one of  the oldest 
“subscription” libraries in the country, mean-
ing that its collections reflect the accumulated 
donations or bequests of  its member patrons. 
Since 1937, it has been located at its present 
location in uptown Manhattan, not far from 
Central Park. While its doors are open to 
the general public, lending privileges – and 
some others such as access to the stacks 
or assigned study spaces – are reserved for 
members. Well-curated exhibitions have 
showcased the Library’s many treasures. In 
2004, it celebrated its 250th anniversary. In 
2007/8, it documented its move to the present 
location seventy years earlier, and in 2012, it 
displayed “Extraordinary Gifts” from its rare 
book collection, including a 1611 edition of  
Homer’s Iliad, and Nathaniel Hawthorne’s 
copy of  Byron’s poetry. These memorial and 
thematic exhibitions are usually accompanied 
by published catalogues.

The current Readers Make Their Mark exhi-
bition ties in with current trends to study read-
ers’ habits and characteristics, as evidenced 
in the 2010 Mellon Foundation project The 
Archaeology of  Reading in Early Modern Europe. 
About a third of  the items on display here 

have sixteenth-century imprints and therefore 
fall loosely into the “early modern European” 
category. Two-thirds show the marginal notes 
by owners or readers from the seventeenth 
to the twentieth century. They are shown in 
four cases in the second-floor Peruso Exhibi-
tion Gallery, which was inaugurated in 2008. 
Examples of  “manicules” or finger-point-
ing signs are displayed in a fifth case. Two 
especially rare books are exhibited in the 
alcove-like North and South Lunettes: one 
is a World Chronicle by Johannes Nauclerus 
(1425–1510), which was posthumously edited 
in 1516 by the famous Humanist Johann Re-
uchlin (1455–1522). It was once owned by the 
prominent Augsburg magistrate and collector 
of  antiquities Konrad Peutinger (1465–1547), 
who added lavish annotations. The other is a 
1505 edition of  Virgil’s Aeneid, which was used 
for grammatical exercises by various nameless 
contemporary pupils.

Many of  the sixteenth- and seventeenth-
century books are from the New York Society 
Library’s share of  the very special Winthrop 
Collection that came to the colonies in 1630 
when John Winthrop (1606–1676) led a fleet 
of  eleven ships across the Atlantic. His father 
Adam (1548–1623) had adorned his books 
with astute commentaries, a habit his descend-
ants continued to practice. Two outstanding 
examples are by the influential physician-al-
chemist Paracelsus (1493–1541): Baderbüchlin 
(1562), and Das Buch Meteororum (1566). Both 
once belonged to and were heavily annotated 
by the mathematician, astrologer, philosopher, 
and alchemist John Dee (1527–1608), who 
enjoyed Queen Elizabeth’s patronage. An 
1816 Boston edition of  Jane Austen’s novel 
Emma on display contains a rather negative 
comment by a contemporary, presumably 
female, reader. It is part of  the Hammond 
Collection, named for a prosperous merchant 
who ran a lending library of  popular fiction 
nearly 1200 titles strong. Five other exhibited 
items stem from the Sharaff-Sze Collection. 
Fashionable artist and set-designer Mai-Mai 
Sze (1910–1992) apparently disliked Delmore 
Schwartz’s English translation of  the 1939 edi-

tion of  Rimbaud’s Une saison en enfer (1873), 
and made informed comments on various 
Chinese texts or studies like Needham’s 
1954 Science and Civilisation in China. Rather 
than displaying an obscure 1963 Lao-Tse 
translation by Chan, however, it might have 
been better to show her opinion of  such 
important mediators of  Chinese thought 
as sinologists James Legge (1815–1897) or 
Richard Wilhelm (1873–1930), whose 1950 
Bollingen edition of  the I Ching, with C. G. 
Jung’s introduction, is “annotated in English 
and Chinese in Sze’s hand.” The showcases 
are enhanced by impressive wall panels that 
provide interesting background information 
about Mai-Mai Sze, the Winthrops, John Dee 
and the hand-sign pointers with enlarged im-
ages and descriptive texts.

The online presentation of  the Readers 
Make Their Mark: Annotated Books exhibition 
is excellent: <http://www.nysoclib.org/
events/annotated-books>. Several informa-
tive blog-essays by the curators – Special Col-
lections Librarian Erin Schreiner and guest 
curators Dr. Frederick Clark and Madeline 
McMahon – connect the displayed items to 
the Library’s rich collections, specific detailed 
catalogue entries, and Wikipedia coverage of  
historical figures or events. A comprehensive 
online bibliography of  the pieces exhibited 
allows viewers unable to visit the Library in 
person to partake in meaningful ways.

Gaby Divay
University of  Manitoba, Winnipeg
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Decoding the Renaissance:  
500 Years of  Codes and Ciphers

Folger Shakespeare Library
Washington, D.C.

11 November 2014 – 26 February 2015

This fascinating exhibit demonstrates 
unusually close ties between Renaissance 
texts and twentieth-century activities, and 
in addition, it contains an intriguing and 
unsolved mystery at its center. It is curated 
by Bill Sherman, Head of  Research at the 
Victoria and Albert Museum and Professor 
of  Renaissance Studies at the University of  
York with Ron Bogdan, Senior Cataloger at 
the Folger Library. The exhibit brings to the 
fore the very widespread use of  codes and 
ciphers in the Renaissance period. It explains 

Keepsakes:  
Australians and the Great War

National Library of  Australia
Canberra, Australia

26 November 2014 – 19 July 2015

The National Library of  Australia’s new 
exhibition is a contribution to the ongoing 
marking of  the Centenary of  the First World 
War. It is an important exhibition that, while 
potentially at risk of  being overshadowed by 
the nearby Australian War Memorial and their 
newly opened and renovated First World War 
galleries, should not be overlooked by those 
interested in the First World War and the 
social and cultural history of  Australia.

Keepsakes highlights items from its extensive 
collections, and in putting on display items 
from the National Library’s huge variety 
of  collections and papers, it shows the 
significance of  the war in so many Australian 
lives. Items from the papers and collections 
of  Prime Ministers, writers, and artists remind 
us that the war marked many of  Australia’s 
most significant figures. For example, the 
small collection of  war-related items relating 
to Hugo “Jim” Throssell, Victoria Cross 
winner and husband of  Australian writer 
Katherine Susannah Prichard, reminds us of  
the devastating impact of  Throssell’s post-
war suicide on Prichard. From the papers of  
Justice Henry Higgins, we see items relating 
to his son Mervyn Higgins, who died in the 
Middle East in 1916, including the letter that 
informed Higgins of  his son’s death. Items 
from the papers of  Arthur Wesley Wheen, 
who served in the war and went on to become 
the translator of  Erich Maria Remarque’s All 
Quiet on the Western Front, offer up a fascinating 
and perhaps little-known story about the 
Australian connection to this most important 
of  works.

The exhibition tells us something of  
both the private and public aspects of  the 
war through a range of  fascinating items. 
The stories of  ordinary Australians are well-
represented with letters, photograph albums, 
and ephemera relating to the experiences 
of  soldiers, nurses, and civilians during the 
war. The broader impact of  the war on 
Australian society is reflected in propaganda 
posters, a collection of  material relating to 
the divisive conscription referenda that were 
held during the war, and material relating to 
the nearly 7,000 Germans who were interned 
in Australia during the war. The papers of  
political and military figures such as Billy 

Hughes, Sir Brudenell White, and Sir Joseph 
Cook also convey insights into the politics of  
the war, with one of  the most notable items 
on display being Sir Joseph Cook’s copy of  
the “Conditions of  Peace” with his pencil 
annotations concerning Australia’s role and 
interest in the peace settlement.

The exhibition consists of  several sections, 
including a section on “Images of  War” and 
a section on “The Writer’s War.” The former 
includes some well-known images, such as 
Will Dyson’s lithographs that formed part 
of  his book Australians at War, but also less 
well-known material such as a collection of  
cartoons by David Low (who went on to 
create Colonel Blimp and is probably more 
closely associated with the Second World 
War). “A Writer’s War” includes a number 
of  books, first editions, and manuscripts, 
with a typescript of  what might well have 
been the most popular Australian book of  
the war, C.J. Dennis’ The Sentimental Bloke, 
on display, as well as a typescript of  his later 
book Digger Smith.

The exhibition presents a balanced view 
of  the war, with a range of  contemporary 
views and attitudes to the war represented, 
and demonstrating just how deep the impact 
of  the war was on Australian society and 
culture. It also highlights the breadth of  the 
National Library’s collections, prompting this 
researcher at least to plan to look further at 
several of  the collections included.

Amanda Laugesen 
Australian National University, Canberra
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that two kinds of  secret communication 
existed – cryptography or secret writing, 
which uses codes or ciphers to change a 
message into an incomprehensible text; and 
steganography, or concealed writing, which 
hides the textual message instead. Both kinds 
are amply represented in the exhibit.

For example, one kind of  concealed writing 
involves a grille – in which a paper with letter-
size holes punched into it is sent along with an 
incomprehensible text. When the holey paper 
is laid over the text, the intended message 
pops out from the holes. This method was 
first described by Girolamo Cardano in 1557. 
The lucky recipients of  a Christmas card sent 
in 1928 by William F. Friedman (1891–1969), 
the top U.S. cryptanalyst for about thirty years 
from the 1920s to the 1950s, and his wife and 
fellow cryptanalyst, Elizabeth S. Friedman 
(1892–1980), would have had in hand a grille 
and would have been able to read their card 
only by putting the hole-punched red paper 
over the otherwise incomprehensible text. 
Those of  us who did not receive the card can 
now view it in the exhibit.

The Friedmans, who did some of  their 
work at the Folger Library, met as junior 
members of  a team that was working to 
find Francis Bacon’s ciphers in the printed 
texts of  Shakespeare’s plays. The idea that 
such ciphers might be present in these texts 
was one they decisively proved wrong in a 
book that they jointly wrote in retirement. 
William Friedman is known for developing 
the SIGABA cipher machine in the 1930s. 
The machine, which is in the exhibit, was 
used extensively by the allies in WWII and 
was still in use in the 1950s. Highly classified 
for decades, the machine creates a cipher that 
has seemingly never been broken.

The exhibit contains a plethora of  
Renaissance examples, including Johannes 
Trithemius’s Polygraphiae (1518), the first 
printed book on cryptography. It shows 
examples of  the use of  invisible inks, as well 
as a group of  items exhibiting short-hand 
techniques, and another showing cipher 
alphabets. It also presents ciphers in which 
various letters were “substituted” for those 
in the original message, often according to 
vary complex patterns. It displays cipher discs 
in the form of  movable paper circles – such 
as the one invented by Leon Battista Alberti 
in the 1460s. 

It was Francis Bacon who invented the 
“biliteral” [sic] system. Bacon realized that 
any message could be written using only 
two letters, a and b, and that the a’s and 

b’s could easily be represented by anything 
that comes in pairs. A second conversion 
form of  steganography, that hides the two 
letters, allows almost anything to conceal a 
message.

The exhibit is an eye-opener. It lucidly 
explains and demonstrates many different 
kinds of  codes and ciphers, but also reveals the 
rich variety of  such secret writing and encoded 
messages that can be found in Renaissance 
materials. I realized that such practices of  
concealment were much more widespread in 
these centuries than I had assumed.

And the mystery at the center of  the 
exhibit? The amazing Voynich manuscript 
has been loaned for the first time from the 
Beinecke Library at Yale University. The 
manuscript was discovered in 1912 by a rare 
book dealer, Wilfrid M. Voynich, among 
materials that he collected from a Jesuit college 
near Rome. It is carbon dated to circa 1400 and 
has a provenance from Prague. It contains 
numerous colored illustrations, mostly of  
plants. It is entirely written in an unidentified 
language, apparently based on Roman 
minuscule characters. (This is assuming it is 
actually a language and not just a complex 
made-up group of  “characters” made to look 
like a language.) The Friedmans, mentioned 
above, were among the many people who 
have unsuccessfully tried to decode it, and 
the attempt continues, now with the aid of  
computer technologies.

This fine exhibit is highly recommended. 
It contains a wealth of  information and 
artifacts about an aspect of  Renaissance 
culture that has rarely received systematic 
study. And it connects Renaissance practices 
to twentieth century practices in a direct and 
unusual way. 

Pamela O. Long
Washington D.C.

Annual Report

As presented at Montreal at the 23rd 
SHARP Conference, Générations et régénéra-
tions du livre / The Generation and Regeneration of  
Books, to assist with the proceedings of  the 
Annual General Meeting and give a brief  over-
view of  the Society’s activities since our last 
annual conference. More detailed, individual 
reports are available on request from myself  
or my colleagues.

SHARP’s Structure
SHARP is made up of  an Executive 

Council of  nine elected officers, a Board of  
Directors, various appointees (most obvi-
ously the editors of  Book History and SHARP 
News, but also the Conference Officer (see 
below), various review editors, the moderator 
of  SHARP-L, the Book Prize judges, mem-
bers of  the Nominating Committee, and so 
on), as well as of  course the membership as 
a whole. There are no paid positions so we 
are very grateful to all those members who 
volunteer their time to support the, Society 
and its activities. 

If  you would like to be more involved in 
SHARP, please do contact any one of  the 
Executive Council officers.

This year is an election year, and we are 
grateful to the Nominations Committee 
(Carole Gerson, James Raven, and Leslie 
Howsam) for managing the nomination 
and election process for us. None of  the 
Executive Council positions were contested, 
and so all the officers will continue in post 
for a further two years. The only exception 
is Bertrum MacDonald who has been ap-
pointed to the temporary, non-voting role 
of  Conference Officer as he was no longer 
eligible to continue as Member-at-Large. 
Martyn Lyons joins the Council as the new 
Member-at-Large, with a particular focus on 
our international activities.

The following Board members will be 
stepping down at the AGM – Robert Cagna, 
Ellen Gruber Garvey, Alistair McCleery, Bob 
Owens, Gail Shivel, and Paul Wright – and 
we thank them for their support and counsel 
over the past eight years. We welcome Marija 
Dalbello, Danielle Fuller, Alan Galey, Adam 
Hooks, Bonnie Mak, Susan Pickford, Goran 
Proot, and Nelson Schapochnik as new mem-
bers of  the Board.

President & Vice-President
Ian Gadd and Sydney Shep are pleased to 

report that the Society continues to flourish, 
and that we are in the fortunate position of  
being able to support a wide range of  activi-
ties and projects. These include:

Scholarships: Over the past year, we 
sponsored SHARP scholarships at the Rare 
Book School at the University of  Virginia, 
the California Rare Book School, the Digital 
Humanities Summer Institute at Victoria 
University in British Columbia, and the Rare 
Books School at the Victoria University of  
Wellington, New Zealand. To improve our 
support for such scholarships, we have re-
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cently introduced a new competitive scheme: 
organisations apply to us for three years’ 
worth of  scholarship funding. We hope to 
announce the successful applicants at the 
AGM.

Book History Online: SHARP continues 
to work with Andrew Pettegree and his 
colleagues at the University of  St Andrews, 
and the publisher, Brill, as they redevelop 
this valuable online bibliography, which was 
formerly based at the Royal Library of  the 
Netherlands. There will be an announcement 
about BHO’s future at the AGM.

Moving on: We’d like to thank the follow-
ing members who have stepped down from 
various official roles for all their hard work: 
Carole Gerson, chair of  the Nominations 
Committee; James Raven, member of  the 
Nominations Committee; Dan Traister, chair 
of  the George A. & Jean S. DeLong Book 
History Prize committee.

Administration: As SHARP’s activities 
continue to expand, we are looking to appoint 
a part-time graduate assistant to help up with 
day-to-day administration.

Constitutional change: We are proposing 
some alterations to our constitution, primarily 
the creation of  a new Conference Officer 
position but also some minor revisions. These 
will need the approval of  the membership, 
and more details will be circulated later this 
year.

<president@sharpweb.org>
<vp@sharpweb.org>

Finances
Jim Wald confirms that we are in robust 

financial health. Membership dues and roy-
alties from Book History continue to provide 
us with over US $40,000 per year, enabling 
us to support the book prize and graduate 
essay prize, the maintenance of  the website, 
professional affiliations, and the production 
of  SHARP News; we also support SHARP 
members through scholarships, and SHARP 
activities across the world through our society 
and regional liaisons. 

Membership fees – which have not 
increased for well over a decade – are col-
lected by Johns Hopkins University Press, 
who deduct a fee for their services and also 
deduct their costs for the publication of  
Book History, before passing the balance on 
to us. The Conference Grants that we award 
every year are funded by a surcharge on all 
the registration fees collected at the previous 
annual conference; apart from these grants, 
each conference is self-contained and man-

aged by the hosting institution(s).
Following on from discussion at last year’s 

Executive Council and Board meetings, we 
intend to establish an endowment for the 
Society. A specially appointed Finance Com-
mittee will manage our investments, and the 
aim is to generate a reasonable annual return 
to support the Society’s operating costs, thus 
freeing up more money for supporting mem-
bers and their activities.

A full financial report is available from Jim 
upon request.

<treasurer@sharpweb.org>

Membership
Eleanor Shevlin reports that, for 2014–15, 

our membership stood at just under 1000. 
About 80% are individual members, 15% 
are students or independent scholars, with 
the remainder being institutions such as 
libraries. Members come from over forty 
different countries: 60% are based in the 
US, with Canada, the UK, and the rest of  
Europe each contributing about 10%; we also 
have healthy numbers in Australia, Belgium, 
Finland, France, Germany, the Netherlands, 
and Norway.

Johns Hopkins University Press has 
improved our online directory, enabling 
members to record our individual research 
interests much more extensively. We have 
also expanded the range of  benefits for 
members.

<members@sharpweb.org>

Society and Regional Liaisons
Eleanor also manages liaisons with 23 affil-

iated societies in various disciplines and inter-
disciplinary groupings, many of  which host 
SHARP-sponsored panels. These include ma-
jor North American scholarly organisations 
such as MLA, ASA, AHA, and ASECS. The 
work of  liaison officers is vitally important to 
increasing SHARP’s reach beyond our own 
annual and focused conferences. Often they 
can propose a SHARP-sponsored panel to 
be held in the context of  a larger conference; 
they also circulate brochures and sometimes 
host receptions to bring SHARP to the atten-
tion of  scholars who were previously unaware 
of  our activities.

Simon Frost oversees 25 regional liaison 
officers representing 23 different countries. 
These liaisons do everything from supplying 
brochures and other promotional material for 
local events to mounting full-fledged focused 
conferences with the SHARP stamp of  ap-
proval. In the past year, we have supported 

events in New Zealand, Canada, Puerto Rico, 
Spain, Italy, and India. Simon is also leading 
our plan to host our first 24-hour online 
“conference” next May.

<liaisons@sharpweb.org>
<transnational@sharpweb.org>

Conferences
Bertrum MacDonald acts as our primary 

liaison for SHARP’s annual and focused 
conferences. Last year that included the an-
nual conference in Antwerp, and a focused 
conference in Monterrey, Mexico. Next year’s 
annual conference will be held at the Bibli-
othèque nationale de France in Paris, from 
18 to 21 July. A call-for-papers is included 
in your conference pack, and fuller details 
will be announced at the AGM. We will also 
formally confirm at the AGM our venue for 
the 2017 conference, and we are already in 
discussion with potential hosts for the an-
nual conferences in 2018 and 2019. If  you 
are interested in hosting either a focused or 
annual conference, or have ideas about where 
we might take a future SHARP conference, 
please contact Bertrum.

With the help of  Lee Wilson, we have 
continued to convert our old paper-based 
conference manual into an interactive online 
resource; this should be available before the 
end of  2015. We also now host and manage 
the online system for receiving and reviewing 
proposals for the annual conferences.

SHARP is an Affiliated International 
Organisation of  the International Commit-
tee of  Historical Sciences, and accordingly 
we have organised panels for its five-yearly 
conference, which will take place this August 
in Jinan, China. Our delegation will be led by 
Sydney Shep, Leslie Howsam, Martyn Lyons, 
and Jean-Yves Mollier.

<conferences@sharpweb.org>

Publications & Awards
Claire Squires oversees our two regular 

publications – Book History and SHARP News 
– and also the George A. & Jean S. DeLong 
Book History Prize.

Greg Barnhisel and Beth Le Roux have 
completed their first full year as editors 
of  Book History, alongside founding editor 
Jonathan Rose. The Book History editors award 
a prize for the best graduate student essay: 
last year, this was won by Albert A. Palacios 
for his article “Preventing ‘Heresy’: Censor-
ship and Privilege in Mexican Publishing, 
1590–1612.” This year’s prize appears further 
in this issue (p. 36).
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SHARP News continues to appear quar-
terly with its digest of  reviews and reports, 
but is now only issued electronically, which 
allows for more content and quicker distribu-
tion. Sydney Shep is stepping down as editor 
after twelve years, and will be succeeded by 
Padmini Ray Murray.

David McKitterick’s Old Books, New 
Technologies. The Representation, Conservation and 
Transformation of  Books since 1700 (2013) won 
the DeLong Prize last year. This year’s win-
ner – as selected by Marie-Françoise Cachin, 
Kirsti Salmi-Niklander, Helen Smith, and 
Janine Barchas – appears on page 36 of  this 
issue.

<publications@sharpweb.org>

Electronic Resources
Jason Ensor manages our digital activity, 

most obviously the website, but he is also 
ultimately responsible for SHARP-L and 
SHARP’s various social media accounts. 
This year he implemented a full redesign and 
restructuring of  our website, which allows 
for more effective integration with Twitter, 
Flickr, YouTube and so on, improves its ac-
cessibility for mobile devices, and also makes 
it easier to update.

SHARP-L is one of  the oldest scholarly 
listservs, and has been heroically managed by 
Patrick Leary since the early 1990s. Patrick is 
stepping down, and we are assembling a small 
team of  moderators.

<webmaster@sharpweb.org>

Archives and record-keeping
Corinna Norrick-Rühl is the Society’s 

Recording Secretary, responsible for all 
record-keeping and management. She con-
tinues to work with our archivist, Jim Kelly, 
to maintain and organise our archive at the 
University of  Massachusetts. She manages 
the Executive Council’s communication and 
documents, as well as our LinkedIn account. 
In November, she also gave birth to a son, 
Anton Maximilian.

<secretary@sharpweb.org>

SHARP News continues to bring a wide 
range of  book historical news and views to 
its members. However, it wouldn’t happen 
without the volunteer efforts of  an amaz-
ing group of  people: book review editors 
Jo Howe (Europe); Erin Smith and Jeffrey 
Makala (North America); Clayton McCarl 

(Latin America); Susann Liebich (Australasia 
and the Pacific); Abhijit Gupta (South Asia); 
exhibition reviews editor Lisa Pon; e-resources 
reviews editor Molly Hardy; bibliographer 
Cecile Jagodzinski; and publication assistant 
and typesetter Sara Bryan. It is particularly 
gratifying to see Latin America represented 
formally for the first time, and for the rap-
prochement between book history and the 
digital humanities made more visible, both 
in our e-resources portfolio and our incom-
ing editor, Padmini Ray Murray, who will see 
through the transition of  SHARP News into 
an online environment. 

This year, we have provided downloadable 
PDFs of  the newsletter via the members’-only 
pages of  <sharpweb.org>. Fifty copies are 
printed for several institutional members and 
for promotional purposes. At the 2014 EC 
meeting, it was agreed that the monies hitherto 
allocated to cover hard copy print production 
be used as a research and development fund 
to assist in the transition to a fully online, 
disaggregated, social media-inflected delivery 
mode. Meetings have been held with the Cana-
dian INKE [Implementing New Knowledge 
Environments] collaborative research team 
to partner in this process; we are awaiting 
the outcome of  a major grant application of  
which SHARP is an associate partner.

In the meantime, Padmini writes: “Our 
plans for SHARP News entail moving entirely 
to a digital, asynchronous format to ensure 
timely publication of  reviews, exhibitions and 
calls for papers, enriched by tagging and other 
metadata to make content searchable and 
discoverable. Ideally this would be integrated 
fully into the current website. We’re keen 
to hear from review editors regarding what 
workflows would suit them going forward 
– maybe SHARP members could upload re-
views and save them as drafts, for editing and 
then release by editors? Do let us know what 
might suit you. The aim is to both engage our 
current community and to facilitate outreach 
across disciplinary communities, so social 
sharing will be a necessary feature, as well as 
an aggregating mechanism to alert members 
of  new updates and content. We would like 
to create an example for scholarly electronic 
publishing and are keen to enlist colleagues in 
OJS, <http://pkp.sfu.ca/ojs/>, Hybrid Pub-
lishing Lab, <http://hybridpublishing.org/ 
dynamic-publishing/>, Academic Book of  
the Future, <http://academicbookfuture.
org/> and INKE, <inke.ca>. I’d like to en-
courage colleagues to envision and publish 
their research for a multimodal environment, 

using text, image, sound as well as visualisa-
tions and maps to enhance the excellent 
scholarship that comes out of  our com-
munity. I’d love to hear examples of  best 
practice in scholarly publishing as well as 
CMS/workflows that colleagues find useful 
and have set up a document here: <http://
bit.ly/1FSlwsT> to collect these – please do 
contribute.”

Respectfully submitted,

Padmini Ray Murray, Incoming Editor
Sydney Shep, Outgoing Editor

19 June 2015
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Board Nominations 2015

Marija Dalbello
Marija Dalbello is an associate professor 

of  information studies at Rutgers University 
and the former director of  the interdiscipli-
nary PhD program in Communication, In-
formation and Library Studies (2011–2014). 
She received her doctorate from the Univer-
sity of  Toronto. Her research, teaching, and 
publications focus on visual epistemologies 
and text/image relations, digital collections 
and digital textual forms, the history of  
knowledge, and history of  the book. Her 
monographs include A History of  Modern 
Librarianship: Constructing the Heritage of  Western 
Cultures (2015), co-edited with Wayne Wi-
egand and Pamela Richards, Visible Writings: 
Cultures, Forms, Readings (2011), co-edited with 
Mary Shaw, and Print Culture in Croatia: The 
Canon and the Borderlands (2006), co-edited 
with Tinka Katić. Currently she is preparing a 
book-length study titled Ceremonies of  Informa-
tion and Soft Power in the Habsburg Sphere, and 
an edited collection on women’s writing, 1893 
Around the World: Transnational Modernisms and 
Counter-Modernisms, with Sarah Wadsworth. 
In 2012, she received the Emerald Highly 
Commended Award for her paper on the 
genealogy of  digital humanities published 
in the Journal of  Documentation. Between 2006 
and 2012, she co-directed the Rutgers Seminar 
in the History of  the Book. She has been an ac-
tive participant in the SHARP community for 
twenty years by presenting her work at the 
annual meetings and serving on committees, 
including the SHARP 2011 Program Com-
mittee and as juror for the SHARP DeLong 
Prize, which she chaired in 2011. At Rutgers 

c
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University, Professor Dalbello shares her 
enthusiasm for SHARP as a unique place 
for interdisciplinary scholarship with her 
students. At least six of  her PhD students 
have become regular presenters and active 
participants in the SHARP community, some 
carrying on this legacy in their own institu-
tions as professors of  library and information 
science and digital media. She wants to bring 
to the board of  directors her experience as 
an educator to help support a new generation 
of  book historians and foster the engagement 
with digital humanities through the lens of  
bibliography and text technologies. It would 
be a great honor to be elected for the SHARP 
board of  directors in order to contribute in 
shaping new directions for SHARP that build 
on our values as an inter-disciplinary and in-
ternational community of  book historians.

Danielle Fuller
Danielle Fuller is a Reader in Canadian 

Studies and Cultures of  Reading in the Ameri-
can & Canadian Studies Centre and Depart-
ment of  English Literature at the University 
of  Birmingham, UK. Her research focusses 
on contemporary cultures and media of  
reading, especially, but not exclusively, in the 
Anglophone world. Current research includes 
collaborations with her long-term research 
partner DeNel Rehberg Sedo, a developer, 
and an arts organisation, and a trans-Europe-
an team of  scholars engaged with the history 
of  reading (led by Prof. Brigitte Ouvry-Vial). 
She is also on the Steering Committee for 
the AHRC-funded Digital Reading Network 
(2013–5), the co-editor of  the British Journal 
of  Canadian Studies (until 2016) and on the 
editorial boards of  3 other journals, including 
Participations: International Journal of  Audience 
Research. Danielle is committed to interdisci-
plinary research that combines empirical and 
textual methods, and, having joined SHARP 
over 20 years ago as a new PhD student, has 
always appreciated the generosity of  SHARP-
ists when it comes to diverse methodologies 
and apparently “off  the wall” topics. Having 
benefitted enormously from that generosity, 
she would like to contribute to the future of  
the organisation, especially with an eye on de-
velopments in new media and cultural studies 
as they intersect with book history.

Alan Galey
I’m an associate professor in the Faculty 

of  Information at the University of  Toronto, 
where I also teach in the collaborative pro-
gram in Book History and Print Culture. My 

research focuses on intersections between 
textual scholarship and new media, which I’ve 
explored in my recent book The Shakespearean 
Archive: Experiments in New Media from the Ren-
aissance to Postmodernity (Cambridge, 2014), and 
in an ongoing digital project called Visualizing 
Variation. Lately my work has been turning 
to the adaptation of  bibliographic methods 
and theories to the study of  born-digital 
artifacts, from e-books to videogames. My 
article “The Enkindling Reciter: E-Books in 
the Bibliographical Imagination,” published 
in SHARP’s journal, Book History (2012), was 
awarded the Fredson Bowers Prize by the 
Society for Textual Scholarship. I am currently 
developing that work for a new book project, 
tentatively titled The Veil of  Code: Studies in 
Born-Digital Bibliography. I have been a member 
of  SHARP since 2009, having presented at 
the Toronto and Philadelphia conferences, 
and again at SHARP in Montréal this sum-
mer. I also serve on the conference program 
committee for SHARP 2015. More about 
me can be found at: <individual.utoronto.
ca/alangaley/>.

As a SHARP board member, I would bring 
the interdisciplinary perspective that I’ve 
gained from teaching book history in an In-
formation Studies faculty and in U Toronto’s 
collaborative program in book history, whose 
students come from as many as 16 academic 
units. Book history, like bibliography and the 
book arts themselves, is an intellectual cross-
roads where a great range of  fields can meet. 
I will work to develop SHARP’s tradition of  
interdisciplinarity, and especially its focus on 
students and pedagogy. I also believe that 
the study of  born-digital texts is a natural 
direction for our field to explore, and see it 
becoming an important horizon for the next 
generation of  SHARP members.

Adam G. Hooks
I am an Assistant Professor of  English 

at the University of  Iowa and an Associate 
at the UI Center for the Book. My research 
and teaching focus on book history and his-
torical reading practices, with an emphasis on 
Shakespeare and the early modern English 
book trade. My published work examines 
the material and commercial basis of  our 
concepts of  literary genre and authorship, in 
part by exploring the intersection of  histori-
cal, bibliographic, and interpretive inquiry. I 
also maintain a book history website that 
provides access to resources for research 
and pedagogy, at <adamghooks.net>. My 
recent involvement with SHARP includes 

co-organizing a day of  SHARP-sponsored 
panels at the Renaissance Society of  America 
conference. My interest in serving SHARP is 
twofold: first, to help connect the disparate 
disciplines and approaches of  the member-
ship, while building on the strength of  the 
organization’s interdisciplinary mandate. Sec-
ond, and of  greater importance, to me, I want 
to support the organization’s stated commit-
ment to pedagogy, access, and advocacy. We 
can expand SHARP’s focus on pedagogy 
by expanding access to resources, access to 
knowledge (through public scholarship), and 
by acknowledging our responsibility to in 
take a leading role in the training of  the next 
generation of  book historians – and of  all of  
our students, wherever and in whatever form 
we encounter them.

Bonnie Mak
I am an associate professor at the Universi-

ty of  Illinois, jointly appointed in the Program 
for Medieval Studies and the Graduate School 
of  Library & Information Science. At Illinois, 
I offer courses in the history of  the book, and 
recently co-founded a research network on 
book studies for scholars, artists, and profes-
sionals across campus and the community. My 
doctoral degree was awarded by the Medieval 
Institute at the University of  Notre Dame, 
where I specialized in manuscript studies. 
My first book, How the Page Matters, examines 
the interface of  the page as it is developed 
across time, geographies, and technologies 
– including in non-codex forms. I thus draw 
attention to the significance of  materiality and 
the graphic design of  information, whether 
transmitted by hand, printing press, or com-
puter. At present, my collaborative experi-
ment in publication uses sculpture and book 
arts to perform scholarly arguments to diverse 
audiences. Meanwhile, a second book-length 
project, Culture in an Age of  Data, employs a 
traditional humanistic approach in its critique 
of  the digital materials with which scholar-
ship is increasingly conducted. My research 
has been funded by the Social Sciences and 
Humanities Research Council of  Canada, the 
Andrew W. Mellon Foundation, the Newberry 
Consortium for Renaissance Studies, and the 
Huntington Library.

A periodic member of  the Society since 
2002 and participant in both North American 
and international meetings, I intend to sup-
port an increased diversity in the methods, 
topics, cultures, time periods, and disciplines 
embodied in, and represented by, SHARP. I 
will furthermore help the Society continue 
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its agenda to promote the study of  readers, 
books, and their technologies as socially situ-
ated, and make space for unconventional acts 
of  authorship and genres of  publication.

Susan Pickford
I am associate professor of  Translation 

Studies at the Université Paris-Sorbonne, 
where my scholarly interests include the social 
and cultural history of  translation, the sociol-
ogy of  the translation profession as a form of  
authorship, and the interface between Trans-
lation Studies and Book History. I have been 
a regular attendee at SHARP conferences on 
both sides of  the Atlantic since 2008. More 
recently, I have chaired SHARP’s translation 
commission, overseeing the publication of  a 
selection of  book history articles translated 
from the French, Chinese, Japanese, Hebrew, 
and Spanish on the SHARP website: <http://
www.sharpweb.org/translations/>. If  elect-
ed, I would hope to draw on my knowledge of  
translation issues to contribute to SHARP’s 
drive to expand internationally.

Goran Proot
Dr. Goran Proot is a scholar-librarian who 

worked successively as Curator and Head of  
Special Collections at Antwerp University 
(2003–2012) and as Andrew W. Mellon Cura-
tor of  Rare Books at the Folger Shakespeare 
Library in Washington, D.C. (2012–2014). He 
is currently directing the digitisation project 
Mazarinum at the Bibliothèque Mazarine in 
Paris. Since 2000, he has been a main contrib-
utor to the retrospective online bibliography 
Short Title Catalogue Flanders, <www.stcv.be>. 
His doctorate focused on Jesuit theatre in the 
Southern Netherlands (1575–1773). In 2009, 
he embarked on a research project about the 
evolution of  layout and design of  Early Mod-
ern books printed with moveable type. He is 
president of  the Flanders Book Historical 
Society, organizer of  the Miræus Lectures, and 
editor-in-chief  of  De Gulden Passer [The Golden 
Compass], a book historical journal founded 
in Antwerp 93 years ago.

His first SHARP conference was in Lyon 
(France) in 2004; in 2014 he was co-organ-
izer of  the Antwerp edition of  the annual 
event. Dr. Proot advocates an international 
approach to the book and the study of  its 
physical appearance throughout the history 
of  the book within a broader cultural and 
societal framework. He considers curators as 
intermediaries between libraries and academia 
and he actively promotes their collaboration. 
In training students, interns, volunteers and 

colleagues, he aims to safeguard our printed 
heritage for future generations.

Nelson Schapochnik
I’m a historian and lecturer at the Faculty 

of  Education, University of  São Paulo (USP), 
Brazil, where I am also responsible for the 
educational sector of  the Guita and José 
Mindlin Library <www.bbm.usp.br.. Since 
1999 I’ve been teaching and doing research 
on cultural history with an emphasis on the 
study of  the history of  libraries, books, and 
reading. I worked as a visiting professor at 
the University of  Lisbon (Portugal) and the 
Universidad de la Republica (Uruguay) and 
gave lectures and courses on these subjects in 
Argentina, Uruguay, Chile and Mexico. Since 
2012, I have participated in all of  SHARP 
annual meetings. On this occasion, acting 
as Chairman of  the Organizing Committee, 
I presented the project that led to the First 
Regional Latin American Sharp Meeting held 
in Rio de Janeiro, 2013. This year, I was one 
of  the speakers at the II Regional Meeting 
held in Monterrey, Mexico. As Official Sharp 
Liaison for Brazil, I have organized meetings 
and sought to disseminate our local scientific 
production, and publicize the benefits and 
potential of  SHARP’s associative life (mailing 
list, access to databases, conferences, publica-
tions, call for papers, etc).

I have recently published: “The Library 
that Disappeared: The Rio de Janeiro British 
Subscription Library”. In Ana Claudia Suriani; 
Sandra Guardini Vasconcelos (Org.). Books and 
periodicals in Brazil, 1768–1930. A Transatlantic 
Perspective. London: Legenda Press, 2014, p. 
87-117; “Mysterymania: de Paris au Rio de 
la Plata” (également disponible en anglais). 
In Dominique Kalifa et Marie-Eve Thérenty 
(Dir.). Les Mystères urbains au XIXe siècle: Cir-
culations, transferts, appropriations. <http://www.
medias19.org/index.php?id=17039>.

As a member of  the SHARP board, I want 
to work together to improve the dialogue 
between the Association and Latin American 
researchers and contribute to publicize the 
important work carried out by teams of  re-
searchers on this side of  the world.

Member at Large

Martyn Lyons
I was born in London and I have a doc-

torate from Oxford University. Since 1977, I 
have been based in Sydney, where I am Emer-
itus Professor in History & European Studies 
at the University of  New South Wales. I have 
published many works on the history of  the 
book and the history of  reading and writ-
ing practices in 19thc–20thc France, western 
Europe and Australia. I was co-editor and a 
major contributor to A History of  the Book in 
Australia, 1891–1945: A National Culture in a 
Colonised Market (University of  Queensland 
Press, 2001), and I wrote the nineteenth-
century chapter in A History of  Reading in the 
West, eds. G.Cavallo & R.Chartier (Polity et 
al, 1999). My own A History of  Reading and 
Writing in the Western World was published in 
Basingstoke UK (2010) and Buenos Aires 
(2012). My latest book, The Writing Culture 
of  Ordinary People in Europe, c. 1860–1920, 
was published by CUP in 2013. I am a fellow 
of  the Australian Academy of  the Humani-
ties and a past president of  the Australian 
Historical Association. I am on the editorial 
boards of  several journals, including Book 
History and Mémoires du livre and of  Palgrave’s 
New Directions in Book History series. As 
for languages: I am fluent in French, I read 
and also speak a little Spanish and Italian, and 
I have a reading knowledge of  Portuguese 
and Catalan.

I have been a member of  SHARP since 
1993 and a member of  the Board of  Direc-
tors since 2013. I gave a keynote lecture at 
the Helsinki conference in 2010. I organized 
(together with Jean-Yves Mollier) the inter-
national conference on L’histoire du livre et de 
l’édition in Sydney in 2005. I have recently 
joined SHARP’s new translations committee. 
I fully support the moves to “international-
ise” SHARP taken by the current manage-
ment, and I would seek to push our society 
further in this direction. Together with Lisa 
Kuitert, I informally represented SHARP at 
the Rio conference in 2013. My proposal for a 
panel on scribal culture at the Congrès Interna-
tional des Sciences historiques (CISH) in China in 
2015 was accepted, and together with Leslie 
Howsam and Sydney Shep I am organizing 
three other sessions at this global historical 
Congress under the auspices of  SHARP.
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book Reviews

Christine Arkinstall. Spanish Female Writers 
and the Freethinking Press, 1879–1926. To-
ronto: University of  Toronto Press, 2014. x, 
246p., ill. ISBN 9781442647657. CAN $65 
(hardback).

In Spanish Female Writers and the Freethink-
ing Press, 1879–1926, Christine Arkinstall 
explores the ground-breaking work of  three 
female intellectuals, Amalia Domingo Soler, 
Ángeles López de Ayala, and Belén Sárraga, 
whose intense political and literary activity 
in the late nineteenth and early twentieth 
centuries evolved around the interrelated 
movements of  freethinking, feminism, re-
publicanism, and freemasonry. Almost always 
overlooked in literary and political histories, 
these fascinating women form but a small 
number of  the at least 250 female writers who 
were supposedly active in Spain’s intellectual 
circles at the turn of  the nineteenth century. 
At a time when the Angel in the House still 
was the dominant paradigm for women, these 
three female freethinkers founded periodicals, 
established freethinking and feminist socie-
ties, actively promoted secular education, 
and were affiliated with freemasonry lodges. 
Although these writers never made it into the 
literary canon, they were prominent contem-
poraries of  the canonical authors, whose work 
they place into a new context.

Freethinking, as described by Arkinstall, 
was a broad, heterogeneous movement that 
demanded the right of  freedom of  conscious-
ness and prescribed that no-one impose his 
or her truth on others in the name of  any 
authority other than reason. Freethinkers 
strived to counter the Catholic Church’s 
monopoly over family and society in order to 
enable the emergence of  sovereign subjects. 
Like other freethinkers, Domingo Soler, 
López de Ayala, and Sárraga were particularly 
committed to defending secular education 
as they considered the removal of  women 
from the influence of  the confessional an 
important step towards full female citizenship 
– a right all three of  them claimed. Working 
from urban centres such as Valencia, Málaga, 
and Barcelona, they created associations and 
communities based on mutual support, sis-
terhood, and interclass alliances, often with 
broader, cosmopolitan aspirations. A crucial 
medium for their endeavours was the radical 

press. Arkinstall perceptively qualifies the 
periodicals that the three writers edited and 
to which they contributed as both political 
and literary spaces, since the creative work 
published in these periodicals promoted 
freethinking values and political goals. This 
last aspect, Arkinstall notes, was of  great 
importance for women’s entry into the public 
sphere. The freethinking periodical “afforded 
women the opportunity to cross the culturally 
constructed, gendered divide between a femi-
nized literary realm and a masculine political 
sphere” (14) and allowed them to articulate 
their political ideas not only through literary 
creations but also in political essays.

Arkinstall’s well-written book is both a me-
ticulous historical study and an insightful liter-
ary analysis. The author not only reconstructs 
the intersecting lives of  these three female in-
tellectuals and their continuous struggles, but 
also undertakes an analysis of  the periodicals 
they edited and the literature they published. 
The work is based on extensive archival re-
search, and it is particularly impressive to see 
how Arkinstall combines a variety of  sources 
to piece together the women’s extant literary 
production. This is an important book that 
fills a glaring gap in Spain’s literary history and 
revises the alleged absence of  turn-of-the-
century female intellectuals from the nation’s 
socio-political scene.

Margot Versteeg
University of  Kansas, Lawrence

David Atkinson and Steve Roud, eds. Street 
Ballads in Nineteenth-Century Britain, Ireland, 
and North America: The Interface between Print 
and Oral Traditions. Farnham, UK and Bur-
lington, VT: Ashgate, 2014. xvi, 296p., ill. 
ISBN 9781472427410. £70 / US $124.95 
(hardback).

The lowly broadside has long been the 
unloved stepchild in studies of  the ballad. 
The nineteenth-century anthologist Francis 
James Child famously dubbed the Pepys and 
Roxburgh collections of  broadsides as “veri-
table dunghills” of  debased culture, and he 
worked studiously to keep cheap print out of  
the English and Scottish Popular Ballads, favour-
ing instead versions of  songs taken from oral 
performance or manuscript collections. If  
ballad scholarship has been haunted by the 
spectre of  forgery on the one hand, on the 
other hand looms the spectre of  the popular 

press, always threatening to co-opt or corrupt 
a previously pure or authentic tradition of  
folk song-making.

Scholars have recently challenged the hi-
erarchical and ideological separation of  oral, 
scribal, and print media in the study of  popu-
lar songs and ballads, and Street Ballads in Nine-
teenth-Century Britain, Ireland, and North America 
responds to this challenge by exploring how 
broadsides, chapbooks, and other cheap print 
formats worked in conjunction with, rather 
than in opposition to, oral performance. As 
David Atkinson explains, “the premise of  this 
volume is that the ballad tradition manifest 
among singers and recorded by folk song 
collectors is nonetheless inseparable from 
the tradition of  printed ballads” (19). “The 
interplay between the trade in printed songs 
and the vernacular, primarily oral, singing 
traditions that are nowadays subsumed under 
the term ‘folk song,’” demonstrates, according 
to Steve Roud, “that there never was a strict 
dichotomy between oral and written” forms 
of  popular culture (3, 4).

This emphasis on the ways cheap print 
helped to produce and disseminate popular 
balladry is one of  the volume’s major con-
tributions; another is its focus on the period 
between the Romantic revival of  the ballad 
at the end of  the eighteenth century and the 
folk music recovery projects in the Edwardian 
period. Each of  these revivals characterized 
the ballad, folk music, and oral culture more 
generally as disappearing traditions, and one 
of  the anthology’s best interventions is its 
reminder that practices of  popular song-
making have remained vibrant through the 
present day, whether mediated by broadsides, 
songsters, wax cylinder recordings, vinyl 
LPs, radio broadcasts, or live face-to-face 
performances.

After two introductory chapters that lay 
out the conceptual issues, methodological 
challenges, and current debates in the topics 
of  popular balladry and media history, each 
subsequent essay focuses on a specific setting, 
song title, or individual to stabilize its investi-
gation. Seven chapters each offer detailed de-
scriptions of  a particular site to demonstrate 
how the intermediations of  cheap print and 
oral performance developed and circulated 
a local ballad tradition. These sites include 
Birmingham (Chapter 3), Newcastle (Chapter 
4), Dundee (Chapter 5), Wales (Chapter 6), 
Dublin (Chapter 7), New York City (Chapter 
8) and Newfoundland (Chapter 12). Several 
individual ballad entrepreneurs get extended 
treatment, including Henry J. Wehman and his 
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penny ballad publishing empire in Chapter 8, 
and the folklorist Sabine Baring-Gould and 
his collections of  broadsides and chapbooks 
in Chapter 9. Finally, three chapters use key 
texts as case studies in the tangled history 
of  popular ballads, including “Bateman’s 
Tragedy” and “The Demon Lover” in Chap-
ter 10, the “Red Barn murder” ballads in 
Chapter 11 and “Old Brown’s Daughter” in 
Chapter 12.

The essays are detailed and informa-
tive – I learned a lot from them. At times, 
however, I wanted more theoretical rigour: 
when one contributor writes that “the term 
‘ballad’ meant a piece of  paper that bore the 
words of  a song,” for instance (127), I wish 
more care had been taken to think through 
the relationships, but also the distinctions, 
between medium, format, and genre – three 
concepts that sometimes get collapsed into 
each other. Although the collection opens 
with a set of  keyword definitions, “ballad” 
is strangely not among them, as though the 
givenness of  what a ballad is can be taken 
for granted. Several essays suffer from the 
confusions that assumption brings about. 
Overall, though, Street Ballads takes a large step 
beyond the pieties of  authenticity that have 
often constrained scholarship on ballads, and 
it provides a model for future investigations 
into the complex histories of  a tantalising 
cultural form.

Michael C. Cohen
University of  California, Los Angeles

Peter W. M. Blayney. The Stationers’ Company 
and the Printers of  London, 1501–1557. 2 vol-
umes. Cambridge: Cambridge University 
Press, 2013. Vol. 1: xxxvi, 600p., ill.; vol. 2: 
xii, 644p., ill. ISBN 9781107035010. £150 / 
US $250 (hardback).

This book is an extraordinary resource as 
a comprehensive account of  the early forma-
tion of  the London company central to the 
book trade and in more general relation to 
England’s economic, administrative, and cul-
tural history in the first half  of  the sixteenth 
century. Peter Blayney’s deep acquaintance 
with a whole range of  records informs a 
study which is both authoritative and finely 
nuanced. His history covers the growth of  the 
Stationers’ Company from fairly casually or-
ganized fifteenth-century beginnings to estab-
lishment in the city in 1501 and incorporation 

in 1557. Its detail about individual producers, 
importers, and retailers of  books is set in the 
context of  a comprehensive, chronologically 
organized analysis of  the legislation relevant 
to their activities, the places in which they 
lived and worked, and the information which 
can be derived from the books they pub-
lished, printed, and sold. Central to the five 
decades covered in this book are movements 
of  religious reform whose effects on London 
book production were in Blayney’s view to 
determine the point at which the Stationers 
acquired their charter. His overall account of  
the book trade’s response to these movements, 
in particular its negotiation of  what followed 
the death of  Edward VI, is compelling.

One of  Blayney’s aims is to dispel misin-
formation and confusion. He considers what 
the word “stationer” has been taken to mean, 
for example, and sets the record straight (it 
was not associated with paper-selling until 
Stuart times). He offers careful assessments 
of  matters like royal privileges and the office 
of  King’s Printer, and patiently analyses the 
wording of  various of  the acts and procla-
mations concerned with regulating the book 
trade. Although his focus is mainly on London 
printers, he also takes time to explore printing 
outside London and to consider the printing 
abroad of  books for the English market; 
something he tracks with particular care is 
the gradual decline in the number of  aliens 
(broadly defined) working in the London 
book trade. His chapters are also carefully 
organized to highlight specific areas of  devel-
opment such as the printing of  statutes and 
of  English Bibles. Certain individuals stand 
out in the large cast of  characters who make 
up the Stationers’ history, and Blayney gives 
plenty of  space to the detail of  their careers 
and their sometimes complicated associations 
and animosities. Particular families come to 
prominence (Rastells and Coplands, for exam-
ple), and we see the importance of  women in 
some Stationers’ families and the significance 
of  the apprentice networks originating in 
some Stationers’ households.

 The massive amounts of  information 
provided in this work are made accessible for 
readers in a number of  ways, not least in me-
ticulous referencing and indexing. A series of  
appendices supply transcriptions or editions 
of  key documents, and much other material 
relating to the location of  printing houses 
and to individual Stationers. Something of  
the scale of  Blayney’s research is manifest 
in the 36-page appendix that lists revisions 
to STC information about the some 5,000 

books that supply statistics for his account of  
London printing 1501–1560 and that notes 
over 200 items not listed in STC. This book 
is an absorbing study, and a major scholarly 
achievement on all sorts of  fronts; it will be 
indispensable to those with interests in book 
history and in many fields beyond.

Julia Boffey
Queen Mary University of  London

c

Julia Boffey. Manuscript and Print in London 
c. 1475–1530. London: The British Library, 
2013. xxii, 250p., ill. ISBN 9780712358811. 
£45 (hardback).

Julia Boffey’s very valuable book offers a 
series of  interconnected case studies on the 
making and use of  books in London during 
the fifty or so years following the advent 
of  printing in England. This work explores 
both the interplay between manuscript and 
print forms of  book production, on the 
one hand, and users’ practices surrounding 
books constructed through an amalgamation 
of  the two technologies, on the other hand. 
The London-centricity of  Boffey’s material 
focuses her analysis upon early Tudor books 
and readers who lived in a world dominated 
by both manuscript and print. Boffey chal-
lenges older theories concerning the evolu-
tionary impact of  printing by demonstrating 
how print and manuscript co-existed into the 
early decades of  the sixteenth century, and 
how people responded to that co-existence.

The opening chapter juxtaposes two 
books: what is now called The Customs of  Lon-
don (circa 1502), a book comprising a London 
chronicle compiled by Richard Arnold, hab-
erdasher (STC 782); and a manuscript miscel-
lany (Huntington MS HM 140) that consists 
of  a compilation of  poems by Chaucer and 
Lydgate, saints’ lives, and other items. These 
reveal traces of  the circulation of  textual 
material in and around London and reveal 
compilers’ and scribes’ simultaneous read-
ing of  material in manuscript and print. The 
succeeding chapter examines the hybridity 
of  books produced intentionally through the 
dual use of  the two technologies. Surviving 
manuscripts reveal their use as copy-texts in 
the printing shops of  William Caxton and his 
successor, Wynkyn de Worde. Boffey’s dis-
cussion here of  specific examples of  books 
copied by hand from printed exemplars is 
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exemplary, as is her account of  books printed 
with the intent that readers would “complete” 
them in manuscript. She incorporates a useful 
account of  Sammelbände volumes that preserve 
manuscripts alongside printed books between 
the covers of  a single binding.

Boffey’s third chapter, on “London-specif-
ic” material, surveys the creation and circula-
tion of  texts by genre in the metropolis during 
this period. It includes analysis of  civic and 
ceremonial books; printed sermons; satires; 
chronicles, into which readers sometimes cop-
ied political invective; and prison narratives. 
The fourth chapter explores the activities and 
habits of  known London readers. Here Bof-
fey examines the supply of  books to sellers, 
book ownership within parish libraries and 
other institutional collections, and women 
readers within female religious houses and 
elsewhere. Books likewise moved among craft 
guilds, including Caxton’s own Mercer’s Com-
pany and the Drapers. Mercantile associations 
shaped London book-networks and libraries, 
and Boffey traces ownership patterns of  indi-
viduals affiliated with these companies. The 
concluding chapter delves into the career of  
one particular draper, Robert Fabyan, author 
of  The New Chronicles of  England and France 
(1516; STC 10659). Boffey demonstrates that 
he was the scribe responsible for the two-vol-
ume copy of  the New Chronicles that is now 
Holkham Hall MS 671 and BL, MS Cotton 
Nero C XI and that he wrote a portion of  
the Great Chronicle of  London. She offers 
intriguing analysis of  Fabyan’s reading of  a 
range of  material, from medieval chronicles 
to various creative and poetic texts. This 
discussion concludes with an account of  the 
sixteenth-century afterlife of  Fabyan’s work.

Boffey’s study offers a treasure trove of  
copy-specific information and is the kind 
of  book that the scholar will wish to consult 
repeatedly. Among its payoffs are the con-
nection between its subject and the larger 
story of  the history of  reading and the ex-
ceptionally nuanced attentiveness by which it 
discusses the ways in which book makers and 
consumers understood and capitalized upon 
both manuscript and print during a period 
of  technological innovation. This book joins 
other recent scholarship in opening up these 
subjects for further research.

Mark Rankin
James Madison University, Harrisonburg, Virginia

Kathryn Brown, ed. The Art Book Tradition in 
Twentieth-Century Europe. Farnham, UK and 
Burlington, VT: Ashgate, 2013. xii, 204 p. ill. 
ISBN 9781409420651. £60 (hardback).

Having read this collection of  eleven es-
says before the introduction, I was initially 
uncertain about its raison d’être, the order of  
its contents and how these might relate to one 
another regarding the “art book tradition” of  
the volume’s title. Drawing upon Berys Gaut’s 
“cluster” account to aid with the complex 
matter of  defining the “necessary conditions” 
of  an artist’s book, Kathryn Brown’s intro-
duction does, however, draw the collection 
together successfully under the title remit. 
Some contributions may not fit the rationale 
closely, such as Linda Goddard’s analysis of  
Surrealist writings (whilst adding much value 
to the word/image debate, it is not explicitly 
focused on an art book as characterized in the 
introduction); Susan Harrow’s essay on Ponge 
and the refusal to illustrate that which is written 
about seems initially problematic, but may be 
the key to understanding the range of  chal-
lenges and insights the collection offers.

Chapters on mainstream modernist writers 
and artists Dufy and Apollinaire, Baudelaire 
and Matisse, Magritte, and the art-status of  
Kandinsky’s Blue Rider almanac are measured 
in various ways against proposed definitions 
of  the livre d’artiste. This extends to complex 
metaphysical dimensions in Neil Cox’s chap-
ter on “resonances,” between Braque’s bird 
paintings and Heidegger’s philosophy, medi-
ated by the poetry of  Saint-John Perse, and 
Rilke’s anthropomorphic reading of  “Being.” 
The ambition of  this piece flows smoothly 
into Derval Tubridy’s chapter on Bun-Ching 
Lam’s interpretation of  Samuel Beckett’s 
Quatre Poèms (Four Songs) whereby the formal 
use of  silence and a Schopenhauerian sense 
of  arrested time is shown to be common to 
both Beckett’s and Lam’s practice.

The themes of  silence, empty space, 
abstraction, and absence link formalist and 
politically- and/or socially-driven livres d’artiste 
to the extent of  providing a deep theoretical 
structure. Elza Adamowicz’s examination of  
Magritte’s still-life imagery against a variety 
of  “ekphrastic forms” explores absences 
and silences in many guises: the human sub-
ject, narration, symbolism, rationality, and 
meaning. Similar motifs extend to political 
imperatives in Montserrat Roser-i-Puig’s 
essay on the collaborations of  the Catalan 
artist Joan Ponç with the writings of  Joan 
Fuster and Luis Goytisolo. These reveal the 

“unreliability” of  the word under the dictator-
ship of  Franco (73), contributing a less than 
traditional ekphrastic notion of  word-image 
relations. With the word compromised in the 
company of  image, silence is either complic-
ity or imposed on others (78–79). Similarly, 
Deborah Schultz’s compelling exploration of  
“Times of  Crisis” examines works in diary 
format from a Nazi labour camp survivor, 
the captor of  Adolf  Eichmann, and a first-
hand account of  disturbances in the streets 
of  Paris in 1968. They are intensely personal 
works, yet formalist distancing devices forge 
powerful links between them, reflecting the 
practical necessity for silence and secrecy, and 
a contemporary aesthetic that continues to 
meditate on the “approximation” of  commu-
nication, whether in word or image form.

The collection demands attention, im-
mersion and extended reading techniques, 
analogous to Giulia Niccolai’s observation 
on literature that “forces the other to carry 
out almost the same work as the person 
who wrote it” (139). Although the inclusion 
of  non-English passages in the texts is es-
sential, isolating them in notes or footnotes 
may facilitate greater fluency of  reading. If  
illustrations are seen to be limited, the depth 
and detail of  the written expositions em-
power an imaginative reader to compensate 
actively: word can indeed become image in 
the mind. New outcomes in the traditional 
ekphrastic “war” between word and image 
are envisaged in these innovative and scholarly 
essays, most timely in view of  current inter-
disciplinary trends in research and teaching 
programmes.

Pamela Bracewell-Homer
The Open University

Ben Burton and Elizabeth Scott-Baumann, 
eds. The Work of  Form: Poetics and Material-
ity in Early Modern Culture. Oxford: Oxford 
University Press, 2014. xxx, 242p., ill. ISBN 
9780198702818. £50 (hardback).

Intelligently framed by the editors’ intro-
ductory chapter, this rich collection of  essays, 
based on a 2012 Oxford conference on Renais-
sance Poetic Form: New Directions, contributes to 
a neo-formalism that counters the dominant 
literary historicism. The contributors concen-
trate on a variety of  formal issues. Heather 
Dubrow, in “‘You may be wondering why I 
called you all here today’: Patterns of  Gather-
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ing in the Early Modern Print Lyric,” exam-
ines lyrics in pairs, groups, and sequences. 
Examining sixain and rhyme royal stanzas, 
Raphael Lyne’s “Thinking in Stanzas: Venus 
and Adonis and The Rape of  Lucrece” uses a cog-
nitive approach to reveal how Shakespeare “is 
engaged in extraordinarily rich, if  unresolved, 
research into how form and thought relate 
to one another” (88). Joshua Scodel’s “Allu-
sions and Distinctions: Pentameter Couplets 
in Ben Jonson’s Epigrams and Forest” analyses 
Jonson’s practice in the context of  the long 
history of  couplet-writing in the seventeenth 
and early-eighteenth centuries.

Some contributors highlight gender. Ex-
ploring “early modern song as an acoustic, 
embodied, and gendered performance prac-
tice” (104), Katherine R. Larson’s “A Poetics 
of  Song” turns, as a prime example, to Mary 
Sidney Herbert’s translations of  and musical 
settings of  Psalms 51 and 130. Danielle Clarke 
and Marie-Louise Coolahan, in “Gender, 
Reception, and Form: Early Modern Women 
and the Making of  Verse,” offer “a brief  ac-
count of  the (non) history of  form in the re-
ception of  women’s writing” (145). Although 
her evidentiary base is quite limited, Alice 
Eardley discusses early modern punctuation 
practices, especially by women writers such as 
Katherine Phillips and Hester Pulter.

Gavin Alexander’s “On the Reuse of  
Poetic Form: The Ghost in the Shell” is a 
beautiful essay on the relation of  music to 
poetry, and the lyrical versatility of  parody and 
“contrafacta” (poems written to pre-existing 
tunes). Richard Strier, in “Bondage and the 
Lyric: Philosophical and Formal, Renaissance 
and Modern,” deals with lyric poetry’s peren-
nial preoccupation with “the issue of  freedom 
and constraint” (73), sometimes setting the 
discussion in a religious context. Concentrat-
ing on printed verse’s use of  page space, on 
poetic paragraphing, and on couplets and hex-
ameters, J. Paul Hunter’s “Poetry on the Page: 
Visual Signalling and the Mind’s Ear” explores 
both the oral character of  lyric verse and how 
the (visual) “printing and reading practices 
can be helpful in identifying and highlighting 
some formal features of  poetry” (180).

In his “Foreword,” Nigel Smith does 
not merely situate the current neo-formal-
ist wave historically, but offers a caution 
that the new formalism will have authority 
only if  its practitioners “do not forget that 
everything that was said and circulated was 
done so in a certain time and a certain place 
under certain conditions” (xv). Ben Burton’s 
essay on the relationship of  Shakespeare’s 

Sonnets to contemporary disputes about 
proper religious worship certainly attends 
carefully to the historical context of  the work. 
Other contributors allude to literary history, 
intertextual environments, and cultural his-
tory in their formal analyses. Finally, in her 
“Afterwords,” Angela Leighton makes “a 
plea for the critical recognition of  beauty,” 
but, self-consciously, observes that such calls 
“are always issued against the backdrop of  
something else: history, pain, war” (202). This 
calls for a neo-formalist criticism that is wed 
to historicist rigour.

Arthur F. Marotti
Wayne State University, Detroit, Michigan

S. P. Cerasano and Steven W. May, eds. In 
the Prayse of  Writing: Early Modern Manuscript 
Studies. Essays in Honour of  Peter Beal. London: 
The British Library, 2012. xxii, 330p., ill. ISBN 
9780712358576. £50 (hardback).

In the Prayse of  Writing is a festschrift for 
Peter Beal, timed to coincide with the launch 
of  his long-awaited Catalogue of  English Liter-
ary Manuscripts 1450–1700, also at <www.
celm-ms.org.uk>. The essays deal with many 
different kinds of  handwritten text and no ex-
plicit attempt is made to organize or categorize 
them. Like many an early modern manuscript, 
it offers the pleasures and occasional frustra-
tions of  miscellaneity.

One broad distinction is between work that 
focuses on authors, whether celebrated or ob-
scure, and work that is more socially focused. 
In the “authorial” camp is A. S. G. Edwards, 
who argues that the printed texts of  Surrey’s 
poetry (specifically those of  the oft-maligned 
Tottel) are usually more authoritative than 
manuscript witnesses. John Pitcher takes up 
a translation of  Petrarch’s De vita solitaria pre-
sented to Margaret, Countess of  Cumberland 
by Samuel Daniel, clarifying the relationship 
between surviving documents and drawing 
the work more firmly into the Daniel canon. 
Julia Boffey presents, as an off-cut from her 
recent book on print and manuscript in early 
Tudor London, a catalogue of  the verse that 
was translated, compiled, and authored by the 
chronicler Robert Fabyan. Katherine Dun-
can-Jones exhumes the poetry of  a friend of  
Milton’s father, John Lane, and in particular 
his idiosyncratic history of  “Gwy Earle of  
Warwick.” Commenting that “we would enjoy 
his verse more if  only there wasn’t quite so 

much of  it” (97), Duncan-Jones suggests 
that Lane’s work may have had an effect, if  
a negative one, on the young Milton.

More “social” contributors include Steven 
W. May, who considers a Jacobean anthology 
by Samuel Watts containing excerpts from a 
range of  mostly Elizabethan texts, intended 
as “practical aids to courtship” (203). Arthur 
F. Marotti offers a mini-anthology of  rare 
or unique poems in a 1630s miscellany; as 
with Watts’s anthology, the collection is a 
temporal palimpsest, mingling Elizabethan 
materials with imitations of  Donne and Jon-
son. Henry Woudhuysen teaches us how to 
read the tiny shorthand notes on the flyleaf  
of  a book once owned by Donne’s friend 
Rowland Woodward, finding them to be frag-
ments from Philip Sidney’s sonnet sequence 
Astrophil and Stella, while Hilton Kelliher ex-
plores a newly-discovered letter to Milton for 
what it can tell us about his book trade con-
nections. Paul E. J. Hammer unpicks Henry 
Howard’s highly partisan account of  the fall 
of  the Earl of  Essex in relation to flows of  
correspondence between English politicians 
and James VI of  Scotland in Elizabeth’s final 
years, and Margaret J. M. Ezell links the nu-
merous revisions in the devotional writings 
of  Anna Cromwell Williams to Interregnum 
politics and to the writer’s developing sense 
of  her own sinfulness.

Working on manuscripts stokes an interest 
in archives and in textual peregrinations. Alan 
H. Nelson assembles a list of  manuscripts 
sold as part of  Richard Smith’s library of  
20,000 books in 1682, and starts the job of  
trying to identify the survivors in modern 
collections. In two essays that are interrelated 
but oddly dispersed in the collection, Grace 
Ioppolo and S. P. Cerasano explore theatrical 
manuscripts related to the Henslowe-Alleyn 
archive at Dulwich. Ioppolo’s aim is to re-
construct the contributions to the archive of  
Alleyn’s colleague William Cartwright and his 
son, while Cerasano focuses on a collection 
of  documents compiled by the notorious 
forger John Payne Collier, now in the Brit-
ish Library. Both raise fascinating questions 
about the limits of  acceptable scholarly and 
curatorial practice and about the way that 
archival desire has shaped and deformed the 
historical record.

Desire is also at issue in Heather Wolfe’s 
discussion of  the practice of  sealing letters 
with silk-floss. Disproving the idea that 
silk-floss was reserved for love-letters, she 
argues that “love is the context, rather than 
the subject, of  these letters, emanating from 
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the folds, seals, silk, and personal italic hand” 
(183). Such a statement cuts close to the heart 
of  a collection that brings patient, passionate 
scholarship to the unfolding of  fragmentary 
yet fascinating textual materials.

Jason Scott-Warren
Gonville and Caius College, Cambridge

Teresa Pinto Coelho. Eça de Queirós and the 
Victorian Press. Rochester, NY and Cambridge, 
UK: Tamesis Books, 2014). xiv, 272p., ill. 
ISBN 9781855662681. £60 / US $99 (hard-
back).

As one of  the leading nineteenth-century 
European novelists, alongside the likes of  
Dickens, Flaubert and Tolstoy, the Portuguese 
Eça de Queirós (1845–1900) should require 
no introduction. Several of  his works have 
been recently republished in high-quality 
new translations undertaken by Margaret 
Jull Costa, OBE. They include classics such 
as Cousin Basilio (1878), The Crime of  Father 
Amaro (1880), The Maias (1888) and The City 
and The Mountains (1901, posthumous). Que-
irós’ first-hand exposure to Victorian culture 
stemmed from a prolonged stay in Britain as 
Portuguese Consul in Bristol and Newcastle 
(1874–1888). This exposure left a distinctive 
mark in his later journalism and shaped his 
far-reaching vision of  the educational role 
that he sought for the press both in Portugal 
and Brazil, as Teresa Pinto Coelho’s lively and 
well-researched monograph demonstrates.

Coelho starts with a piece of  memorabilia: 
a fascinating receipt containing a breakdown 
of  Eca de Queirós’ purchase in 1892 of  more 
than twenty British and American newspa-
pers and magazines at Librairie Galignani 
in Paris, where he lived from 1888 onwards. 
As discussed in chapter 1, these ranged from 
the highbrow (the Contemporary Review) to 
low-cost family papers (Chambers). However, 
such titles were only the tip of  the iceberg, for, 
as Coelho goes on to demonstrate, English-
speaking print culture became seminal for 
Queirós’ conception of  the two periodicals he 
directed between 1889 and 1992. For instance, 
in his ambitious Revista de Portugal, aimed at an 
educated Portuguese elite, Queirós benefited 
from a reciprocal agreement with Stead’s 
Review of  Reviews, to which his own magazine 
was much indebted (chapter 2). It enabled 

him and other contributors to source very 
diverse and up-to-date material. Conversely, 
the Review of  Reviews closely followed the pub-
lication of  Revista de Portugal, and deemed it to 
be “almost, if  not quite, the only Portuguese 
magazine of  any standing” (73).

Coelho devotes chapter 3 to Queirós as 
editor of  a project that overlapped with Re-
vista de Portugal: the Literary Supplement of  the 
Brazilian-based Gazeta de Noticias, targeting a 
middle-class audience. Queirós’ lead article on 
Emperor Wilhelm II, for example, drew on 
The Times, the Review of  Reviews and the Con-
temporary Review. It showcased his remarkable 
acumen as political commentator, as he pre-
sciently envisaged the danger of  war – earning 
him posthumous republication in The Times 
in 1916. English-speaking periodicals such 
as The Idler also informed his conception 
of  a further magazine, O Serão: although it 
never came off  the ground, the project is 
documented in archival material held by the 
National Library in Lisbon (chapter 4).

The book includes two appendices: the 
first lists (albeit only in Portuguese) the con-
tents of  the Revista de Portugal; the second 
enables the reader to see how two articles 
reviewed by Review of  Reviews (“The Divi-
sion of  Africa” and “The Progress of  the 
World”) were reworked in Revista de Portugal, 
where the latter became renamed in Portu-
guese “English Aspirations.” The exemplary 
foreword by T. F. Earle, Emeritus Professor 
from Oxford, succinctly encapsulates what 
English readers may gain from this engag-
ing monograph, including the possibility of  
learning “a great deal about how Britain in 
its Victorian splendour appeared to a wise 
foreign observer” (xii). As well as showing 
that Queirós was often “very critical of  the 
imperialism of  the age” (xii), this monograph 
offers a comprehensive insight into how 
a transnational public intellectual derived 
material inspiration from a broad range of  
Victorian periodicals.

Cláudia Pazos-Alonso
Wadham College, Oxford

Katharine A. Craik and Tanya Pollard, eds. 
Shakespearean Sensations: Experiencing Literature 
in Early Modern England. Cambridge: Cam-
bridge University Press, 2013. x, 246p., ill. 
ISBN: 9781107028005. £55 / US $90.

The strongest contribution to this collec-
tion of  ten essays engaging questions of  body, 
affect, and theatrical or literary experience 
is Tanya Pollard’s “Conceiving Tragedy,” a 
perceptive and novel reading of  Hamlet which 
takes as its point of  origin Hamlet’s complaint 
that he is “Like John-a-dreams unpregnant 
of  my cause” (2.2.518). Tracing out, and 
sometimes discovering, the play’s prolific and 
surprising imagery of  “bodily reproduction” 
and putting it in dialogue with classical and 
early modern theories of  tragedy, Pollard 
argues that pregnancy and tragedy are vitally 
linked as phenomena that inhabit and alter 
“receptive bodies” (87). For Pollard, Hamlet’s 
“brooding” (a word with both psychological 
and reproductive connotations) suspends him 
between his father’s tragic-heroic masculinity 
and the tragic passion of  Hecuba “and the 
female-centered Greek tragic canon that she 
represents” (99). Hamlet’s occupation of  this 
complex gendered and generative space, she 
argues, “hatches a new model of  tragedy, 
offering an alternative to the extreme pas-
sions of  both revenge and grief  and instead 
suggesting more subtle, fragile tragic effects” 
(100).

Besides presenting a fine reading of  
Hamlet, Pollard’s essay is representative of  
the goals of  the collection as a whole. All of  
the essays seek to describe moments where 
form precipitates an embodied affective 
response, where the nature of  that response 
and the process by which it is precipitated 
can be historicized in terms of  early modern 
theories of  form and affect, and where a new 
self-consciousness is generated – with respect 
to embodied experience, social experience, 
genre, or all three.

Other particularly notable contributions 
in this regard include: Michael Schoenfeldt’s 
discussion of  pain as not only an inevitable 
fact of  bodily experience but also a neces-
sary element of  compassionate social life; 
Douglas Trevor’s provocative reading of  
Malvolio’s humiliation as a dramatization of  
the difficulties created by Protestant theology 
in separating “egregiously mistaken self-love 
from divinely given agape” (72); and Al-
lison K. Deutermann’s argument that Iago’s 
withheld confession at the end of  Othello is 
formally unconventional – a “deeply unfit, 
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unexpected silence” (62) that is constitutive 
of  the tragedy’s claustrophobic, suffocating 
atmosphere. Scholars and students alike will 
benefit from the lucid writing and strong, 
productive reinterpretations to be found in 
these essays – and in many other arguments 
throughout the collection as well. Together, 
the essays demonstrate that early modern 
conceptions of  the body as a porous, volatile, 
affectible organism have surprising continuities 
as well as discontinuities with our own.

If  I had to complain about anything in this 
volume, it would be the rhetorical gesture with 
which its challenging and innovative readings 
are framed in the introduction. “For classical 
and early modern writers,” write Craik and 
Pollard, “literature’s potent shaping impact 
on audiences through their minds, emotions, 
souls, and bodies was its most striking, and 
most discussed characteristic” (25). This 
claim is amply borne out by the essays in the 
collection. “Recent criticism,” the editors con-
tinue, “has to a great extent lost sight of  this 
role and its importance, and in doing so has 
also lost access to an important vocabulary 
for understanding the period’s beliefs about 
how and why literature mattered” (25). Con-
sidering how clear the volume’s authors are, 
implicitly and explicitly, about their reliance 
upon the past and recent work of  critics such 
as Gina Bloom, Elizabeth Harvey, Carla Maz-
zio, Gail Kern Paster, Michael Schoenfeldt, 
and Bruce R. Smith, this editorial claim is 
surprising. The study of  early modern drama 
through its audiences, and of  those audiences 
through a recreation of  their sensory environ-
ments and experiences, has been a central 
and visible focus of  early modern studies 
for nearly thirty years. It does not diminish 
the achievement of  Shakespearean Sensations 
to point out that it has largely been made 
possible by a rich, well established, and still 
evolving critical tradition.

Jeremy Lopez
University of  Toronto

Julie Crawford. Mediatrix: Women, Politics, & 
Literary Production in Early Modern England. Ox-
ford: Oxford University Press, 2014. x, 262p., 
ill. ISBN 9780198712619. £55 (hardback).

Critics from David Norbook to Annabel 
Patterson have shown how the forms and 
tropes of  pastoral romance both encoded 
and, paradoxically, also signalled critique of  
royal policy. Although Sir Philip Sidney styled 
his oppositional pastoral as The Countess of  
Pembroke’s Arcadia, and women such as the 
eponymous countess Mary Sidney Herbert 
were prominent in the militantly Protestant 
Sidney alliance, women have largely been 
relegated to supporting roles in discussions 
of  such literary activism.

Julie Crawford’s Mediatrix remedies this 
omission by calling attention to the politi-
cally engaged writing and reading practices of  
high-placed women in the Elizabethan and 
early Stuart court and opposition. Crawford’s 
study focuses on four key examples associated 
with the Leicester–Sidney–Essex–Herbert 
circle loosely termed the “Sidney alliance”: 
the women both shadowed and addressed in 
Sidney’s Arcadia, including Mary Sidney Her-
bert and the Devereux sisters Penelope and 
Dorothy; Margaret Hoby’s communal reading 
as documented in her diary; Lucy Harington 
Russell, Countess of  Bedford’s engaged pa-
tronage of  her interlocutor John Donne; and 
Mary Sidney Wroth’s own pastoral romance 
The Countess of  Montgomery’s Urania.

Donne’s provocative description of  Bed-
ford as a “mediatrix” inspires the book’s use 
of  the term to capture the ways in which its 
subjects wielded political power and influence 
through textual exchanges within networks 
of  family and literary and courtly associates. 
Against traditional interpretations of  women’s 
reading and writing as private and domestically 
oriented, even in the case of  the female pa-
trons, addressees, and authors associated with 
the Sidney alliance, Mediatrix situates these 
women’s textual practices in the context of  
internationalist Protestantism, defence of  the 
traditional rights of  the (country) aristocracy, 
and intellectual currents of  political human-
ism, including neo-Stoicism, that were hall-
marks of  the militantly Protestant opposition. 
These women were no mere bystanders, Craw-
ford argues: indeed, “women played a crucial 
role both in the production of  these texts, and 
in effecting the political goals they served” 
(10). Key to this reconsideration are readerly 
practices that co-author or “mediate” texts, 
such as decipherment, communal reading, 

annotation as preparation for debate, literary 
exchange, and literary continuation. Mediatrix 
attends to the ways in which the range of  
texts discussed in the book – encrypted ro-
mances, verse letters dense with the imagery 
of  controversy, diaries, commonplace books, 
marginal annotations – variously demanded 
and demonstrated that “reading was an ac-
tive form of  literary production – as much a 
form of  publication as either of  its related, 
and arguably more permanent, technologies” 
of  manuscript and print (27).

Chapters 1 and 3 focus on how texts 
penned by men – Sidney’s Arcadia and 
Donne’s verse letters to Lucy Russell – both 
presented and positioned women as bro-
kers of  influence and astute decipherers of  
controversial texts. The Arcadian trope of  
female constancy under the threat of  rape 
emerges as an emblem for a baronial nobil-
ity threatened by royal encroachments. Mary 
Sidney Herbert’s release of  her own edition 
of  the romance in 1593, along with her Stoic 
translations, thus “proclaims her status as 
the new head of  the Sidney alliance, and of  
the literary production that was their calling 
card” (78). Chapter 2 moves north to the 
Yorkshire household of  Margaret Hoby, a 
former Sidney and Devereux in-law. While 
past readings have emphasised the private 
and homely elements of  Hoby’s diary, Media-
trix’s attention to its careful record of  Hoby’s 
reading, both alone and communally, on 
matters of  religious controversy recovers her 
role as a prominent figure in the Protestant 
government of  the “recusant north.” Chapter 
4 revises our understanding of  Mary Sidney 
Wroth’s Urania, a roman à clef typically read 
against the backdrop of  the author’s romantic 
life, by showing how it assumes the livery of  
the Sidney alliance and its literary ciphers to 
advocate for an interventionist Protestant 
foreign policy in Europe.

Throughout, Mediatrix reorients our 
understanding of  early modern women’s 
reading and writing from private to privy 
– privileged with access to information and 
power, discreet in counsel and effective in the 
textual activism of  an age of  controversy.

Tracey Miller-Tomlinson
New Mexico State University, Las Cruces
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Kathleen Doyle and Scot McKendrick, eds. 
1000 Years of  Royal Books and Manuscripts. Lon-
don: British Library, 2013. x, 328p., ill. ISBN 
9780712357081. £45 (hardback).

1000 Years of  Royal Books and Manuscripts is, 
as one might expect, a heavy book: heavy with 
authority and heavy physically. The integrated 
colour images illustrating all chapters require 
glossy, high-grammage paper for accurate 
reproduction of  the books and manuscripts 
under discussion. The substantial hardcover 
binding adds to the weight. This is a book 
designed to celebrate the authoritative 
scholarship of  10 authors on texts from the 
Anglo-Saxon period to the present. And it 
succeeds.

The publication derives from research 
conducted by the editors for an exhibition 
at the British Library: Royal Manuscripts: The 
Genius of  Illumination, which ran from No-
vember 2011 until March 2012. However, 
chapters cover material that extends beyond 
this focus and include aspects that editors 
Doyle and McKendrick thought “deserved 
further examination” (1). These offer a variety 
of  approaches; as noted in the introduction, 
some articles present a “survey of  several 
centuries, the reigns of  many monarchs and a 
wide variety of  books; others are more tightly 
focused on just a few years, one monarch or 
an individual book” (1).

This volume records the relationship 
of  manuscripts and books to their owners 
– royal and otherwise – in Britain, France and 
further afield; of  texts to their encompass-
ing libraries; of  libraries and their curation 
by librarians and care by conservators; and 
finally of  the texts’ relationship to readers 
and to enquiring scholars. As Michael Wood 
explains of  King Athelstan’s Psalter: “Like all 
manuscript books it carries its history with it, 
in layers of  time as it were, in additions, scrib-
bles, marginal notes and annotations which 
tell us of  its purpose and use, its journeys 
and owners, even perhaps a hint of  what its 
readers felt” (37).

The chronological order of  the texts 
addressed in the book enables the reader 
to sink initially into the worlds (and limited 
books) of  Aethelberht of  Kent, who died in 
AD 616, and Aldfrith of  Northumberland, 
who reigned from AD 686 to 705. By the 
end of  the book, we are taken into the Royal 
Library at Windsor Castle and cautioned that 
the addition of  new books is in decline due 
to lack of  space and funding. Between these 
two, exploration of  royal collections of  books 

takes us to the manuscript artists in the courts 
of  France and the Netherlands; to the librar-
ies of  Georges II and III; to the collections’ 
transfer to the British Museum; and to the 
subsequent reformation of  the monarch’s 
library at Windsor.

Funded in part by the Arts and Humani-
ties Research Council, this is primarily an 
academic book for scholars interested in the 
history of  western books, manuscripts, and 
their holding libraries. The page layout and ty-
pographic design address scholars rather than 
the general reader and while the stories make 
for fascinating reading, the data require close 
reading and a familiarity with bibliographic 
conventions. Regnal dates, extensive foot-
notes, a general index, and a comprehensive 
bibliography complete this book for scholars 
and researchers.

Sally Hughes
Oxford Brookes University, UK

Julie A. Eckerle. Romancing the Self  in Early 
Modern Englishwomen’s Life Writing. Farnham, 
UK and Burlington, VT: Ashgate, 2013. xii, 
220p., ill. ISBN 9781409443780. £60 / US 
$104.95 (hardback).

Julie Eckerle’s imaginative study focuses 
on the creative exchanges between women’s 
life writing and romance in the early modern 
period. She argues for the flexibility of  ro-
mance that could be manipulated by women 
in order to articulate the stories of  their lives 
and the lives of  others. The early chapters 
provide the groundwork for later insights by 
carefully tracing women’s relationships with 
romance, and reading “in the margins of  the 
margins” (50) to establish the pleasures and 
possibilities the genre offered female readers 
despite the cultural anxieties it provoked. 
Familiar works in the romance tradition, such 
as Mary Wroth’s Urania, Philip Sidney’s Arca-
dia, and Edmund Spenser’s The Faerie Queene, 
reveal the models of  authorship and auto-
biographical expression that women readers 
discovered amidst the genre’s array of  female 
storytellers and embedded narratives.

Eckerle’s most innovative contribution 
to women’s literary history, and the heart of  
her book, is the detailed analysis of  the life 
writing texts themselves. Focusing on Anne 
Halkett, Ann Fanshawe, Lucy Hutchinson, 
and Dorothy Calthorpe, amongst others, Eck-
erle demonstrates the ways in which women 

consciously engaged with the romance genre 
by adopting its motifs for the purposes of  
self-vindication and self-understanding, to 
narrate a heroic family history or idealise a 
husband, and to engage in wish fulfilment and 
fantasy in their self-fashioning as heroines of  
their own romance. Considerable attention is 
devoted to “marriage plots” (89), as Eckerle 
suggests that, in contrast to spiritual traditions 
of  life writing, women found romance a hos-
pitable mode in which to explore and critique 
the experience of  marriage in this period.

An intriguing turn in the argument occurs 
when Eckerle traces the textual hauntings 
produced by “the negative aura of  romance” 
(23). Her claim that even texts which de-
nounce romance in conventional terms 
can simultaneously deploy its strategies and 
scripts is demonstrated through rewarding 
attention to the writings of  Elizabeth Delaval 
and Mary Rich. Working across the permeable 
borders of  fiction and autobiography, Eckerle 
not only addresses “romance-inflected life 
writing” (7) but also pursues literary influence 
in the other direction to consider self-writing 
in fictional romance. Eschewing more well-
known examples, she introduces fascinating 
works such as Dorothy Calthorpe’s roman 
à clef, which transforms auto/biographical 
family history into fictional family romance, 
and Anna Weamys’ A Continuation of  Sir Philip 
Sidney’s “Arcadia” (1651), in which a woman 
writer inserted herself  into the romance tra-
dition “by picking up the dangling narrative 
threads” (186) of  an illustrious predecessor.

Eckerle’s book is consistent with the recent 
critical interest in historicising women’s life 
writing and places particular emphasis on the 
fluidity and indeterminacy of  the form, the 
influence of  fiction and fantasy on self-rep-
resentation, and the combination of  secular 
and spiritual traditions. The book is ambitious 
in historical coverage (including sources from 
the 1570s up to the 1680s) and could have 
focused exclusively on the mid-seventeenth 
century, when the materials are at their richest. 
However, while the interweaving of  primary 
sources from across the centuries obscures 
a narrative of  historical development (as 
Eckerle acknowledges) it nonetheless creates 
suggestive juxtapositions and establishes the 
significance of  romance narratives for women 
as readers and writers. At the same time, it 
offers a welcome reminder of  the potential 
of  life writing to complicate and enrich our 
histories of  reading.

Amy Culley
University of  Lincoln, UK
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Stephan Füssel, ed. Gutenberg-Jahrbuch 89 
(2014): Im Auftrag der Gutenberg-Gesellschaft. 
Wiesbaden: Harrassowitz Verlag, 2014. 324p. 
ISBN 9783447102254. €85 (hardback).

Although not listed on any printed calen-
dar, the appearance of  the Gutenberg Jahrbuch 
is a significant feature of  any bibliophile’s 
year.

Of  the four contributions in English, the 
one which particularly caught my eye was the 
relatively short piece by Dennis E. Rhodes, 
who has been one of  the workhorses of  the 
British Museum (British Library) for very 
many years. Now in his nineties, he is an ex-
ample to us all for his indefatigable energy and 
generosity to younger colleagues who share 
his love of  books. In this piece he uses new 
information to add to what was previously 
available about the German-born bookseller 
Jordanus de Dinslaken, who spent a large part 
of  his life in Venice. Rhodes discusses the 
seven works known to have been published 
at Jordanus’ expense.

Jordi Sánchez-Martí discusses the print-
ing of  translations into English of  Iberian 
chivalric romances after the market for home-
grown texts had dried up. He analyses the 
publishing history of  Anthony Munday’s 
Palmerin d’Oliva, which lasted from 1588 until 
1637, examining all the extant editions and 
their textual relationship to one another. He 
posits the descent of  the text into obscurity 
on its severe condemnation by the curate in 
Cervantes’s Don Quixote, who declared that it 
should be torn in pieces and burned.

Another contribution in English is by Mar-
vin J. Heller, who enhances our knowledge of  
Jewish culture and bibliography in his study 
of  Benjamin ben Immanuel Mussafia. From 
his upbringing in Portugal as a member of  
a family who practiced Judaism secretly he 
moved to northern Europe, serving for a time 
as physician to Christian IV of  Denmark. 
He gained fame as a philologist, but spoiled 
his reputation among his fellow Jews by his 
adherence, later rejected, to the cause of  the 
pseudo-Messiah, Shabbatai Zevi.

The fourth and by far the longest contribu-
tion in English is Ad Stijnman and Elizabeth 
Upper’s examination of  colour printing in the 
incunable period, in which they concentrate 
on Lazarus Beham’s Buch von der Astronomie 
(Cologne, circa 1476). By reconstructing the 
techniques of  the production of  two surviv-
ing engravings the authors demonstrate that 
multi-colour prints, colour-printed book il-
lustrations and colour-printed intaglio designs 

have a longer history than had previously been 
imagined.

An important feature of  the Jahrbuch is the 
publication, as mentioned above in Rhodes’ 
contribution, of  shorter pieces detailing newly 
discovered materials. Another example is the 
description by Hans-Walter Stork of  a let-
ter from the fifteenth century found in the 
library of  the Beguine convent in Hamburg. 
The letter mentions the delivery of  a vol-
ume, Speyghel der sammitticheyt [Book of  shared 
moral sense], which leads Stork to suggest the 
Lübeck printer, Steffen Arndes, as the writer. 
Yet another is Gisela Möncke’s study of  three 
imprints dated circa 1511 from the press of  
Pamphilus Gengenbach at Basle. As well as 
adding to the number of  known imprints 
from his press they are of  particular interest 
in that, if  dated accurately, they push back 
our knowledge of  Gengenbach’s activity as a 
printer by several years.

An incentive to read a piece written in a 
language, Italian, which one may not normally 
tackle in a collection of  essays such as this is 
seeing the name of  someone whom I have 
met, in this case Anna Giulia Cavagna. She 
looks closely at the German section of  a pre-
viously little known Italian private library, of  
which a detailed catalogue has been prepared. 
The library is that of  Alfonso II Del Carretto, 
Marquis of  Finale, who lived in exile in Vienna 
for almost twenty years in the second half  of  
the sixteenth century. He spent much of  this 
time in trying to engage the Emperor’s help 
in defending his territory against aggression 
by the Genoese and Spaniards. Some 20% of  
his library contains volumes printed in Ger-
man-speaking cities, which gave him an insight 
into the culture which Carretto encountered 
during his exile.

Although not a regular feature of  the 
Jahrbuch, this issue includes an obituary of  
two individuals who have made a significant 
contribution to book history: André Schiffrin 
(1935–2013) and Paul Raabe (1927–2013). 
The latter, the former director of  the Duke 
Augustus Library in Wolfenbüttel, I had the 
pleasure of  meeting on several visits to that 
treasure trove. A bookman himself  with a 
talent for tireless administration, an ability 
to attract talented staff, both graduate and 
non-graduate, and international friendship, 
he did a very great deal to restore the library 
to its rightful place as a research institution. 
It was a privilege for me to have had the op-
portunity to benefit from his generosity and 
warm personality. After his retirement from 
Wolfenbüttel he helped to transform another 

Sleeping Beauty, the Franckesche Stiftungen 
in Halle, where his hand was evident in the 
catalogue hall and reading rooms to those 
with eyes to see.

Once more the visual appearance of  the 
volume is a testimony to Harrassowitz’s 
technical expertise.

W. A. Kelly
Edinburgh Napier University

Marina Garone Gravier, ed. Miradas a la 
cultura del libro en Puebla: bibliotecas, tipógrafos, 
grabadores, libreros y ediciones en la época colo-
nial. Puebla, Mexico: Gobierno de Puebla; 
Mexico City, Mexico: Educación y Cultura; 
Mexico City, Mexico: Universidad Nacional 
Autónoma de México, 2012. 406p, ill. ISBN 
9786078022625.

Edited by Marina Garone Gravier, a 
tremendously productive scholar of  print-
ing in colonial Mexico, Miradas a la cultura 
del libro en Puebla [A Look at Book Culture in 
Puebla] provides an excellent introduction to 
myriad aspects of  early book culture in the 
city of  Puebla and in Mexico more broadly. 
Mexico was the first region in the Western 
Hemisphere to house a printing press. As 
Kenneth Ward reminds the reader in his es-
say on the printing press in Puebla, the first 
press was established in Mexico City in 1539. 
Lima, Peru was the second city in Spanish 
America to have an active press, which be-
gan printing in 1584. After a long interval, 
Puebla was third, when a press opened there 
around 1640.

Gracing the cover of  this volume of  
thirteen insightful essays is a reproduction 
of  the eighteenth–century engraving of  the 
Biblioteca Palafoxiana (Palafoxian Library). 
The collection of  books, housed in the library 
of  the former Colegio de San Juan, takes its 
name from Juan de Palafox y Mendoza, who 
while he was bishop of  Puebla (1640–55) 
established the library with a donation of  
5,000 tomes. It is recognized as being the first 
public library in Mexico, as Palafox sought 
to make the books available to “all types of  
people” [“todo genero de personas”]. Cer-
tainly, readers who are moderately acquainted 
with book culture in Puebla will know of  the 
Biblioteca Palafoxiana. Those readers will 
not be disappointed by the two essays in the 
volume that specifically address that famous 
collection: Amado Manuel Cortés’s “The 
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Palafoxian Library: Between Order and the 
Sublime” [“La Biblioteca Palafoxiana: entre 
el orden y lo sublime”] and Kelly Donahue-
Wallace’s “The Engravings of  the Biblioteca 
Palafoxiana in the Englightenment” [“Los 
grabados de la Biblioteca Palafoxiana en la 
ilustración”]. Cortés’s piece looks at the col-
lection itself, while Donahue-Wallace’s takes 
up the representations of  the library through 
the production and circulation of  engravings 
from the eighteenth century. Cortés’s essay is 
representative of  the first part of  the volume, 
which contains six essays that address three 
central topics: antecedents of  the culture of  
writing in Puebla, libraries, and the biblio-
graphical tradition. Donahue-Wallace’s essay 
hints at the issues taken up by the seven essays 
in the second part of  the book: typography, 
engravings, bookmakers, and published edi-
tions from Puebla.

María Isabel Álvarez Icaza Longoria’s 
essay “The Codices from Puebla, Painted 
Books in the Ancient Tradition” [“Los 
códices de Puebla, libros pintados de antigua 
tradición”] opens the volume and provides a 
clear overview of  the colonial-era pictorial 
manuscript tradition that drew from pre-
Hispanic writing traditions. Rocío Cázares 
Aguilar and Francisco Mejía Sánchez study 
the Franciscian library project that, with the 
support of  the Universidad de las Américas in 
Puebla, aims to bring together volumes from 
various Franciscan convents in one location. 
Elvia Carreño Velázquez’s essay on the library 
of  the Discalced Carmelites in Puebla lays out 
the readings that would have been available to 
religious women in the colonial era. Cristina 
Gómez Álvarez contributes a revealing es-
say on the library of  Bishop Manuel Ignacio 
González and what it represents for reading 
and collecting in the early nineteenth century. 
The final essay in the first part of  the volume 
is Víctor Cid Carmona’s study, which sheds 
light on the numbers of  printed books from 
colonial-era Puebla that have found their way 
to collections in Spain and Chile.

Kenneth Ward’s illuminating examination 
of  the printing press in Puebla opens the 
second half  of  the volume. Highlighting the 
social and political contexts in which print-
ers operated, Ward traces the connections 
between printers in Mexico City and those 
who set up shop in Puebla. Other essays in 
the second part of  the volume focus on indi-
vidual printers. Mercedes Isabel Salomón fo-
cuses her attention on the Borja family, while 
Elizabeth Castro Regla studies the lion that 
served as the typographical mark or emblem 

associated with Diego Fernández de León. 
Marina Garone Gravier’s contribution to the 
volume is an authoritative essay on the design 
and periodization of  covers of  books printed 
in colonial-era Puebla. Montserrat Galí 
Boadella’s essay on villancicos, a genre of  sung 
religious poetry, offers a sample of  the ways 
in which literary scholarship can intersect 
with book studies. Kelly Donahue-Wallace’s 
study of  the eighteenth-century engravings of  
the Palafoxian Library locates those images 
in the visual and cultural economy of  that 
period. The volume concludes with Pedro 
Rueda Ramírez’s essay on booksellers and 
bookstores in Puebla.

This volume of  essays offers a compre-
hensive overview of  the production and 
the circulation of  books and the forms of  
knowledge they contain in colonial Puebla. It 
will provide scholars of  early print a superb 
introduction to early book culture in Mexico, 
just as it will allow scholars of  colonial Mexico 
an excellent orientation to the richness of  
early book studies.

Amber Brian
University of  Iowa, Iowa City

Drewey Wayne Gunn and Jaime Harker, 
eds. 1960s Gay Pulp Fiction: The Misplaced 
Heritage. Amherst and Boston: University of  
Massachusetts Press, 2013. viii, 329p. ISBN 
9781625340450. US $27.95 (paperback). 
ISBN 9781625340443. US $80 (hardcover).

1960s Gay Pulp Fiction offers insightful 
essays on a number of  important figures 
in the development of  gay men’s literature, 
focusing on the critical decade before the 
June 1969 Stonewall riots touched off  an era 
of  activism and gradual mainstreaming of  
sexual minorities.

In the years immediately after Stonewall, 
gay writers and activists wanted to make a clear 
distinction between the gay community’s past 
experiences and its hopes and expectations 
for the future. One result was that pre-1969 
gay literature was often criticized from within 
the gay community as a form of  surrender to 
the dominant culture. (Or, in the realm of  for-
mula fiction, an imposition of  the values of  
the dominant culture, since most gay-themed 
pulp came from non-gay-identified publishers 
who had narrow definitions of  what would 
sell.) The perception was that gay characters 
in pre-Stonewall gay fiction were invariably 

desperate, unhappy, and self-destructive, and 
if  they did not commit suicide at the end of  
the book, they still died tragically.

More nuanced views began to be aired 
around the turn of  the millennium, with 
David Bergman’s chapter “The Cultural 
Work of  Sixties Gay Pulp Fiction” (Patricia 
Juliana Smith, ed. The Queer Sixties. Routledge, 
1999) and Michael Bronski’s anthology Pulp 
Friction: Uncovering the Golden Age of  Gay Male 
Pulps (St. Martins Griffin, 2003). Other sig-
nificant works include Susan Stryker’s Queer 
Pulp: Perverted Passions from the Golden Age of  
the Paperback (Chronicle Books, 2001) and 
the lesser-known collection The Golden Age 
of  Gay Fiction (MLR Press, 2009), edited 
by Drewey Wayne Gunn, co-editor of  the 
present work.

1960s Gay Pulp Fiction is a welcome addi-
tion to the field, and an excellent complement 
to the works that preceded it. Stryker and 
Bronski, in particular, cover a great deal of  
chronological ground, and summarize the 
plots of  a large number of  individual titles. By 
contrast, the current volume examines some 
of  the key players in greater depth.

Among the contributions are Ann Marie 
Schott’s chapter on Samuel M. Steward, who 
wrote the $tud series under the pseudonym 
Phil Andros; Randall Ivey’s chapter on Vic-
tor J. Banis, author of  The Man from C.A.M.P. 
series; and Beth Bouloukos’ welcome chapter 
on Richard Amory’s Song of  the Loon trilogy. 
An immensely popular work among gay men, 
Song of  the Loon has certainly not been ignored. 
But Bouloukos is the first to point out, as far 
as I can recall, that Amory had completed 
a master’s degree and PhD coursework in 
Spanish literature, and to examine Amory’s 
assertion that he crafted Song of  the Loon as 
a gay American version of  sixteenth-century 
Spanish pastoral novels.

The Golden Age of  Gay Fiction (2009) in-
cludes a chapter by Philip Clark on H. Lynn 
Womack, publisher of  the Guild Press. 
Womack’s impact on the formation of  gay 
male identity in the 1960s can hardly be over-
stated, even if  it’s clear from Clark’s essay (and 
from Reed Massengill’s chapter on Alexander 
Goodman, who was part of  Womack’s stable 
of  authors) that Womack was perhaps just as 
interested in maximizing profits as in support-
ing his fellow gay men.

The remaining chapters of  1960s Gay Pulp 
Fiction similarly make valuable contributions 
to our understanding of  this underground 
genre. Taken as a whole, the scholarship on 
gay “pulp” fiction invites a reconsideration of  
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Earle Havens, ed. Fakes, Lies, & Forgeries: Rare 
Books and Manuscripts from the Arthur and Janet 
Freeman Bibliotheca Fictiva Collection. Baltimore, 
MD: The Sheridan Libraries – Johns Hop-
kins University, 2014. viii, 126p., ill. ISBN 
9780983808664. US $35 (paperback).

These essays were created to celebrate 
and highlight a collection of  nearly 1,700 
forgeries, amassed by Janet Ing Freeman 
and Arthur Freeman, collectively known as 
the “Bibliotheca Fictiva.” Other books spe-
cifically on this landmark collection and its 
significance include Arthur Freeman’s own 
overview, Bibliotheca Fictiva: A Collection of  
Books and Manuscripts Relating to Literary Forgery 
400 BC to AD 2000 (London: Quaritch, 2014), 
and forthcoming proceedings from a 2012 
conference devoted to the collection.

From a purely legal perspective, forger-
ies are commonly dismissed as criminal acts 
intended to enhance fortune or to articulate 
some sort of  twisted compulsion (a kind of  
writerly Oedipal Complex gone awry). But, 
as John Hoffmann points out, forgeries can 
(and often do) serve political and ideological 
aims, and “in the twentieth century emerged 
as remarkably effective tools for the dissemi-
nation of  racist propaganda” (105). But the 
line between forgery and legitimate history 
is often unclear. As Hoffmann points out, a 
book like An African Savage’s Own Story (1930), 
purportedly written by an African prince (it 
was in fact penned by Baltimore native Joseph 
Howard Lee), should not be dismissed as fully 
fraudulent, fictive, or phony. Many of  the 
details Lee describes were all-too-common to 
the black American experience. As such, the 
book is an alleged autobiography masking a 
fiction based on reality.

Rather than argue that inauthenticity 
threatens our sense of  reality, the collection 
explores ways in which forgery sometimes 
operates as an important cultural bulwark. As 
Walter Stephens explains, Annius of  Viterbo’s 
late fifteenth-century Antiquities of  Annius bol-
stered Christianity, which “seemed threatened 

the very term pulp, and its implication that 
works produced so cheaply and distributed 
outside the literary mainstream had equally 
little to offer as literary creations or cultural 
artifacts.

Ruth Ann Jones
Michigan State University Libraries, East Lansing 

by recent developments in classical Greek 
scholarship” (75); Viterbo’s discoveries were 
designed to “vindicate the truth of  the Bible’s 
version of  world history and put this vexing 
ancient Greek genie back in its proverbial bot-
tle” (76). Viterbo’s impulse to ratify sanctioned 
history became paramount in an age in which 
manuscript culture was quickly giving way to 
the “unprecedented scale” of  print culture 
(76). A newly discovered and possibly sedi-
tious manuscript might be easily misplaced 
or shunned, but once the manuscript was 
published, textual containment became almost 
impossible. Going still further, we might argue 
that it was the relative secrecy of  manuscript 
culture that created the conditions for forgery. 
So argues Neil Weijer, who points out that 
Geoffrey of  Monmouth’s History of  the Kings 
of  Britain, a key source text for Shakespeare’s 
King Lear, was based on “a very ancient book 
in the British (ie. Welsh) language”; yet “no 
other historian had or would obtain access to 
this vital source, and in all likelihood it never 
existed” (46).

A mysterious provenance is often the call-
ing card of  forgery – the alleged discoveries 
of  Thomas Chatterton or W. H. Ireland relied 
upon lost trunks, and John Payne Collier magi-
cally discovered new passages in documents 
that had already been thoroughly inspected. 
At root, what we have here are attempts to 
legitimate ancient myth or to expedient his-
torical revision. Forgery in this sense is not 
simply a perversion of  the historical record; 
it is, rather, the means by which culturally 
important myths are chronicled and preserved 
in the historical record.

Jeffrey Kahan
Independent scholar

Martin Hewitt. The Dawn of  the Cheap Press 
in Victorian Britain: The End of  the ‘Taxes on 
Knowledge’, 1849–1869. London: Bloomsbury 
Academic, 2014. xvi, 312p., ill. ISBN 
9781472511546. £65 (hardback).

The heart of  this book is a detailed political 
history of  the Association for Promoting the 
Repeal of  the Taxes on Knowledge (APR-
TOK), the small but effective lobbying group 
that doggedly brought about the abolition of  
the many fiscal barriers to Victorian newspa-
per publishing. But SHARP members will be 
more interested in chapters on the day-to-day 
impacts of  the taxes, duties, and bonds; the 

social, cultural and economic effects of  their 
abolition; and a case study of  the London 
penny daily, the Morning Star (1856–69).

1855, the year when the penny stamp duty 
was converted from a compulsory tax to an 
optional postage charge, is rightly seen as a 
watershed in Victorian newspaper history. 
One of  the book’s strengths is its positioning 
of  1855 in the middle of  its period, adding a 
refreshing focus on continuities and slow de-
velopments. One example is the involvement 
of  radical press veterans from the 1830s “war 
of  the unstamped” who became Chartists, 
and then voted for the transformation of  the 
People’s Charter Union into the Newspaper 
Stamp Abolition Committee in 1849.

The book begins with a fascinating case 
study of  how the taxes harmed one news-
paper publisher, William Woods Mitchell 
of  the West Sussex Gazette. The introductory 
chapter surveys the literature, provides a 
valuable overview of  newspaper publishing 
in the late 1840s, and outlines the various du-
ties and their effects. Besides the three best 
known taxes, on advertising, newspapers, and 
paper, Hewitt highlights the lesser known 
recognizances against libel and registration 
of  proprietors. Chapters 2 and 3 describe the 
foundations of  the mid-Victorian campaigns 
and the evolution of  their methods, while 
chapters 4, 5, and 8 are blow-by-blow ac-
counts of  the petitions, correspondence, and 
Parliamentary speeches, motions, and debates 
which led to abolition of  each burden, based 
on official papers, private correspondence 
and digitized newspapers. 

More pertinently, Chapter 6 is the most 
detailed analysis to date of  British newspaper 
publishing from 1855 to 1869, recounting 
the explosion in provincial titles, new genres 
such as the provincial penny daily, increasing 
competition in a volatile market, and eco-
nomic changes as advertising became more 
important and greater capital was needed to 
fund bigger, faster presses. Hewitt acknowl-
edges the value of  digitized newspapers in 
offering such an overview. Chapter 7, more 
a journal article than a monograph chapter, 
treats the Morning Star and its sister Evening 
Star as flagship examples of  what was now 
possible in a deregulated market: cheap, 
radical daily newspapers. Unfortunately, their 
political stance limited their readership, and 
they closed after fourteen years, at a loss of  
£80,000.

Hewitt’s political and economic ap-
proach to the press is illuminating, but the 
reader is left to draw their own conclusions 
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from the largely descriptive detail in the 183 
pages of  text and 99 pages of  notes. More 
could have been made of  themes such as the 
campaign’s Chartist heritage, its antipathy 
to the Times, the commercial conservatism 
of  established provincial publishers, or the 
unintended consequences of  a freer market. 
Better proof-reading would have caught many 
errors, including one in the last sentence of  
the book and the misnaming of  the APRTOK 
on the back cover. However, beyond its value 
as political history, this is a useful sourcebook 
on mid-century newspaper publishing.

Andrew Hobbs
University of  Central Lancashire

John Hinks and Victoria Gardner, eds. 
The Book Trade in Early Modern England: 
Practices, Perceptions, Connections. London and 
New Castle, DE: The British Library and 
Oak Knoll Press, 2014. xii, 272p., ill. ISBN 
9780712357111 / 9781584563273. £35 / US 
$55 (hardback).

The strength of  this volume lies in the 
depth and range of  its interdisciplinary ap-
proach to the character of  the early modern 
book trade, which it achieves by bringing 
together essays by cultural and social histori-
ans, literary critics, and those working directly 
and practically with libraries and archives. In 
their introduction, John Hinks and Victoria 
Gardner emphasise the need to recognise 
those involved in the early modern book trade 
as “practitioners of  multiple complementary 
and interchangeable activities” (x–xi), identi-
fying two dominant critical frames through 
which to read the collection: the “cultural 
turn,” which directs the reader’s attention to 
questions of  self-fashioning and subjectivity, 
and the “spatial turn,” which considers ways 
in which to approach “the geography of  the 
book” (viii) by identifying networks, distribu-
tion routes, and regional and national proclivi-
ties. Throughout the volume, both male and 
female “actors” are seen to play “multiple 
and changing roles across a web of  connec-
tions” (ix) in response to legislation, religious 
turmoil, transport infrastructures, and literary 
fashions for self-promotion and display.

The collection’s first half, “Practices and 
Perception,” begins with an essay by Louise 
Wilson, who draws attention to the strate-
gies of  “fictive play” (17) present in the 

paratextual games improvised by Anthony 
Munday and Henry Chettle. Following this, 
Harry Newman considers the figurative 
connections between printing and procrea-
tion, reading midwifery as a model for how 
the act of  printing often required breaches 
of  public and private identities, and raised 
questions concerning form and legitimacy. 
Stacy Erickson’s chapter considers a single 
actor – William Ponsonby – in order to 
elucidate the pressures facing an individual 
at the centre of  a print network, and argues 
for a “redemption” of  book producers from 
the accusations of  dishonesty and self-inter-
est often levelled at them by contemporary 
literary criticism. Renae Satterley considers 
the library of  Robert Ashley, which is still 
held at the Middle Temple, as an exemplary 
demonstration of  early modern book collect-
ing, and Lucy Hughes identifies the habits 
of  Sir Thomas Smith, who left his library to 
Queens’ College, Cambridge, as offering a 
window on a “community of  cognoscenti” 
(104). Finally, Maureen Bell argues for an 
appreciation of  “the sociology of  texts” (108), 
by offering a survey of  resources concern-
ing the roles women played in early modern 
textual production.

In the second half  of  the collection, 
“Connections,” the focus moves towards 
the dissemination and mobility of  printed 
works. Charlotte Anne Panofre considers 
design elements in order to establish a more 
comprehensive picture of  the publishing and 
“sharp business acumen” (160) of  religious 
exiles. A complementary essay by S. K. Barker 
considers cautionary news pamphlets as a 
transnational phenomenon, drawing attention 
to ephemeral, yet persistent, material traces 
of  European interests in novelty. Dan Mills’s 
essay on Henry Neville’s utopian satire The 
Isle of  Pines thinks through the implications 
of  textual miscegenation in response to the 
pamphlet’s fragmentary additions and em-
bellishments. In the final two essays, which 
concern the distribution of  printed materials, 
Bernard Capp discusses a series of  case stud-
ies involving the relationship between Lon-
don and the provinces, and Victoria Gardner 
focuses on North-East networks: an approach 
that emphasises the interconnected nature of  
“physical transport routes and personal con-
nections” (256) and that allows the volume 
to end with a fitting reflection on the ground 
shared between the local and the national, and 
the imagined and the physical.

Tamsin Badcoe
University of  Bristol, UK

Owen Hodkinson, Patricia A. Rosenmeyer, 
and Evelien Bracke, eds. Epistolary Narratives 
in Ancient Greek Literature. Leiden: Brill, 2013. 
xii, 412p., ill. ISBN 9789004249608. €149 / 
US $193 (hardback).

The last fifteen years or so have seen a 
surge in intelligent and sophisticated critical 
writing about letters in Greek and Roman 
literature and culture, which Hodkinson’s, 
Rosenmeyer’s and Bracke’s volume, stemming 
from a 2008 conference, worthily continues. 
In formal terms, its interests extend over a 
wider range than the label “epistolary nar-
ratives” might immediately suggest: not just 
narratives contained in letters, or sequences 
of  letters constituting a narrative (the episto-
lary novel or novella), but also letters as events 
and as embedded texts in larger enclosing 
narratives. In terms of  texts and genres, the 
contributors cover everything from classi-
cal tragedy (Euripides) and historiography 
(Herodotus and Xenophon) to the use of  
letter form in early Christian martyr literature, 
via the real and fictitious letter collections 
attributed to Plato, Epicurus, Euripides, Ae-
schines and Alciphron’s parasites, the letters 
embedded in the Alexander Romance, Lucian’s 
Saturnalia and True Histories, Philostratus’s Life 
of  Apollonius and Achilles Tatius’s Leucippe and 
Clitophon, and epistolary aspects of  the works 
of  Flavius Josephus.

The contributors adopt a wide variety of  
approaches, which the editors’ substantial 
Introduction struggles manfully if  not entirely 
successfully to present as making up a neatly 
coherent whole; but this untidiness is more 
a sign of  the richness and multiple interest 
of  the subject matter than an indication that 
anything is seriously amiss. Many of  the chap-
ters are relatively inward-looking, addressed to 
the already committed Classicist and making 
few concessions to a less specialist reader, but 
others stand out as more immediately acces-
sible to a wider readership as well as notably 
acute and well written in their own right. John 
Morgan brilliantly dissects the unexpectedly 
sophisticated narrative strategies in play in the 
epistolary ghost story, preserved in the Book 
of  Marvels (Mirabilia) of  Phlegon of  Tralles, 
which provides the principal inspiration for 
Goethe’s Die Braut von Korinth. Jane McLarty, 
in the final chapter of  the collection, shows 
how extremely well letter-form was adapted 
to the purposes of  early Christian writers, 
seeking to publicize the inspiring example 
of  the martyrs among the faithful – exploit-
ing the in-built presumption of  veracity that 
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goes with letter-writing to express the real 
story of  martyrdom (as splendid victory not 
shaming defeat) vividly to the audience to 
whom it mattered most, and the intimacy 
and collegiality of  the letter to remind them 
of  their shared membership of  a privileged 
community. Tim Whitmarsh, making the 
greatest show of  any of  the contributors of  
an awareness of  why letters are of  interest 
to literary critics more generally, offers a very 
neat reading of  the epistolary jostling between 
two powerful monarchs – Darius and Alexan-
der – in the Alexander Romance, as each tries, 
with contrasting degrees of  success, to claim 
the moral and political upper hand. The short 
erotic adventure – like the sketch of  an epi-
sode from Petronius or Apuleius – sparklingly 
presented in Epistle 10 of  Pseudo-Aeschines, 
to which Owen Hodkinson draws attention, 
undoubtedly deserves a wider readership, 
even if  Hodkinson himself  does not say as 
much as he might (and surely could) about 
its narrative mechanics. The first half  of  the 
editorial Introduction, though heavier going, 
nevertheless does a very respectable job of  
summarizing the range of  theoretical and 
critical concerns that attach to the letter as 
a literary form.

Michael Trapp
King’s College London

Simon Horobin and Linne R. Mooney, eds. 
Middle English Texts in Transition: A Festschrift 
dedicated to Toshiyuki Takamiya on his 70th birth-
day. Rochester, NY and Cambridge, UK: York 
Medieval Press, 2014. xx, 340p., ill. ISBN 
9781903153536. £60 / US $99 (hardback).

The achievements of  Toshiyuki Takamiya 
as collector and scholar have been celebrated 
more than once. His seventieth birthday is 
marked by a further festschrift, focused on 
one of  his central interests: Middle English 
manuscripts.

The title of  this volume raises some sig-
nificant questions. A number of  the essays 
have nothing to do with Middle English. 
James J. Murphy writes about Laurentius 
Traversagnus, Natalia Petrovskaia about a 
twelfth-century manuscript, Timothy Graham 
about the eighteenth-century Old English 
scholar Elizabeth Elstob, and Takako Kato 
and Satoko Tokunaga discuss Professor 
Takamiya’s role in the Keio University HUMI 
digitization project. Even when essays fall 

within the period of  Middle English, they 
are not about Middle English texts. Richard 
Firth Green discusses the early history of  the 
Scrivener’s Company Common Paper, written 
in Latin and French; R. F. Yeager examines Le 
Songe Vert; Susan Powell is primarily concerned 
with the licensing of  printed books; and Carrie 
Griffin explicitly with post-medieval owners 
of  The Wise Book of  Philosophy and Astronomy. 
One may also ask what “in transition” means 
in this book. Only Simon Horobin’s absorbing 
analysis of  Corpus Christi College, Oxford 
MS 201, a very unusual redaction of  Piers 
Plowman, examines forms of  textual varia-
tion over time. Otherwise, the title suggests a 
non-existent link between professed subject 
and actual content.

Other essays are related to Middle English. 
Both John Hirsh and Eric Stanley write about 
lyrics. Hirsh discusses a single leaf  from the 
fourteenth century, now part of  Bodleian 
Library MS Rawlinson D. 913, that contains 
French and English lyrics. Stanley considers 
six “unalike” (his phrase) lyrics in the large col-
lection BL Harley 2253, also of  the fourteenth 
century, to establish what elements they share. 
Phillipa Hardman looks closely at an unusual 
manuscript, Bodleian Library MS Ashmole 33, 
that contains seemingly autograph drafts of  a 
romance, Sir Isumbras. Gareth Griffith and Ad 
Putter also discuss romances, in terms of  their 
associations in a number of  manuscripts with 
multilingualism. Two other papers discuss 
devotional texts. Mayumi Taguchi offers a 
careful codicological analysis of  Magdalene 
College, Cambridge MS Pepys 2125, a col-
lection of  religious writings, from which she 
suggests some Lollard-related texts (among 
others) may have been removed. And Michael 
G. Sargent continues his researches on both 
Walter Hilton, particularly on the circulation 
of  the first Book of  his Scale of  Perfection, 
and Nicholas Love. His paper is weakened 
at some points throughout by his apparent 
belief  that the scribal profiles in the Linguistic 
Atlas of  Later Middle English provide evidence 
for localizing manuscripts.

Other papers explore different kinds of  
questions. Terry Jones, in a well-illustrated 
and carefully argued study, rebuts the claims 
that John Gower rededicated the Confessio 
Amantis to Henry of  Derby, the future Henry 
IV, before 1399. And Mary Morse examines 
one of  Takamiya’s manuscripts, MS 56, a 
roll she argues was designed to function as a 
birth girdle. The case is made with a wealth of  
physical and bibliographical detail that dem-
onstrates an impressive grasp of  this subject. 

It is a notable exercise in historicisation. The 
volume concludes with a bibliography of  
Professor Takamiya’s publications.

While this volume does include some 
valuable individual contributions, it is weak-
ened by its misleading title and the lack of  
any real thematic or topical coherence. The 
only serious factual error I noticed was the 
belief  (168) that the Rylands manuscripts are 
in Liverpool University Library.

A. S. G. Edwards
University of  Kent, UK

Zoe Jaques and Eugene Giddens. Lewis 
Carroll’s Alice’s Adventures in Wonderland 
and Through the Looking-Glass: A Publish-
ing History. Farnham, UK and Burlington, 
VT: Ashgate, 2013. xiv, 250p., ill. ISBN 
9781409419037. £65 (hardback).

Elisabeth R. Gruner began a 2011 review 
of  Jan Susina’s The Place of  Lewis Carroll in 
Children’s Literature by provocatively asking 
whether the world really needed any more 
books about Lewis Carroll – <http://www.
irscl.com/review_susina_gruner.html>. The 
answer there was affirmative and, in the case 
of  Jaques and Giddens’ volume, it is resound-
ingly so. This is “a publishing history” which 
takes in much more than just printed texts. 
Its five chapters take a broadly chronological 
approach, covering the full century and a half  
since the genesis of  the oral tale, although 
three of  the five chapters concentrate on 
the nineteenth century. This is a welcome 
emphasis, affording ample consideration of  
many hitherto neglected objects and editions, 
especially those produced in America.

The first part of  the book shows very 
clearly just how multiple a figure Alice already 
was during Carroll’s lifetime, long before the 
generally cited lapse in copyright in 1907. In 
this section, the succinct but detailed analysis 
of  textual revisions, combined with discus-
sion of  the various Alice-related products 
which Carroll designed himself  or endorsed, 
demonstrates the author’s lifelong attachment 
to his heroine (and indeed he was still look-
ing to connect the frontispiece of  “Original 
Games and Puzzles” to Alice just five months 
before his death). Alice’s appeal, not only 
to Carroll but to readers and a wider public 
across the world over the last 150 years, is 
very apparent throughout the book.
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Carroll’s fastidiousness and expertise in all 
aspects of  book design are well outlined, and 
make this volume’s rather poor proofing, with 
its series of  typographic errors in both dates 
and words, all the more regrettable. There 
is also a tendency to take the author’s pro-
nouncements (such as his hatred of  babies) 
a little too much at face value, overlooking all 
humour and irony to fit the thesis that Carroll 
increasingly sought to utilise the Alice books 
as vehicles for a moral message.

In the chapters (4 and 5) on the twentieth 
century, both of  which could easily be books 
in themselves, helpful surveys are accompa-
nied by insightful commentary. The extremely 
ambitious Chapter 5, ‘Alice Beyond the Page,’ 
provides a helpful overview of  the surpris-
ingly neglected stage, TV, and film adaptations 
of  the texts, as well as a brief  discussion of  
Alice in Japanese culture. Despite sacrificing 
breadth for detailed engagement, this chapter 
nevertheless offers extremely rich avenues 
for future research and, in conjunction with 
earlier sections, throws interesting light on the 
considerable differences between approaches 
to textual adaptation in operation today and 
those of  the Victorian period.

Throughout, the alertness to changing 
audiences (in terms of  gender and, especially, 
age) and the capacious approach to publish-
ing history mean that this is an important 
contribution to Carrollian reception history. 
Given the amount of  material presented, 
and the tortuous nature of  the publication, 
withdrawal, and reprinting of  the texts, it is 
a surprisingly readable account, combining 
minute analysis of  images in particular with 
broad survey. Overall, this generously il-
lustrated study effectively moves on debates 
and opens up issues and avenues for future 
research in helpful and interesting ways.

Kiera Vaclavik
Queen Mary University of  London

Natalia Maillard Álvarez, ed. Books in the 
Catholic World during the Early Modern Pe-
riod. Leiden: Brill, 2014. xiv, 242p., ill. ISBN 
9789004262898. €109 / US $141 (hard-
back).

This book is part of  Brill’s Library of  the 
Written Word series, the thirty-third volume, 
and the twenty-fifth of  a sub-series devoted 
to The Handpress World. The title of  the col-
lection is misleading, since the volume mainly 
deals with books within the Habsburg sphere 
of  influence (Austria and the Spanish Em-
pire), with the notable exception of  a chapter 
on the Cape. The Catholic world, however, 
was much wider than that, and perhaps the 
collection should have been called Books in 
the Habsburg World. Notwithstanding these 
reservations, this is a remarkable book that 
deals with seldom explored subjects such as 
transnational networks of  book dissemination 
(in quarters as far apart as seventeenth-cen-
tury Antwerp, Seville, Mexico, Vienna, and 
the Cape) and insights into readership in a 
less-studied vernacular language (the place 
of  Italian and Spanish literature in the New 
World and Austria respectively).

The essays contained in the collection have 
sought to explore the dissemination of  books 
and their readership in the Catholic world 
beyond commonplace issues of  censorship 
and repression, although one chapter by Idalia 
García Aguilar deals very well with Inquisito-
rial fears and private libraries in the context 
of  New Spain. If  it is widely known that Ant-
werp was the second largest printing centre 
for books in Spanish, what is less well known 
is that it was used as a platform to circumvent 
censorship for exports to New Spain – a topic 
discussed by Stijn Van Rossem in the context 
of  the Verdussens’ printing dynasty and by 
Pedro J. Rueda Ramírez in the context of  the 
book lists of  Diego Crance in Seville.

Another chapter in the volume addresses 
the role of  the book in the dissemination 
and construction of  Catholicism in the pre-
Reformation and pre-Tridentine context of  
fifteenth-century Spain. This is Rafael M. Pé-
rez García’s excellent chapter on the sources 
of  Castilian mystic literature which discusses, 
amongst other things, the contribution of  fig-
ures such as Alonso de Cartagena, Bishop and 
former Rabbi of  Burgos. The contribution of  
conversos to Christian mysticism, in spite of  the 
Inquisition and the race laws, is one that is sel-
dom acknowledged (see the work of  Nathan 
Wachtel on Marranism). Pérez García shows 
that a generation of  Catholic authors com-

mitted to educating the laity in the vernacular 
saw their efforts crushed by the arrival on the 
scene of  the Protestant Reformation and the 
concomitant Catholic reaction.

In a very different vein, the following two 
chapters (by Natalia Maillard Álvarez and 
Bianca Lindorfer) deal with aristocratic book 
collections, familiar to book historians but less 
fruitful, in my view: the first discussing the 
penetration of  Italian literature in New Spain 
and the second Spanish books in Austria. In 
the absence of  comprehensive quantitative 
data on the pattern of  book survival and 
any qualitative sources on the proportion 
of  books in these libraries that were actually 
read by their owners, these studies can be 
little more than anecdotal. The penultimate 
chapter (García Aguilar’s) is fascinating, but 
the essay itself  may have benefited from more 
editorial attention with regards to its use of  
English. The last chapter in the book (by 
Adrian Delmas) stands apart from the oth-
ers, as it deals with the Dutch colony of  the 
Cape – not part of  the Catholic world at all, 
it may be argued. The chapter is nonetheless 
interesting in discussing the importing of  
books in a place which had no indigenous 
printing press.

Books in the Catholic World as a whole is 
unfortunately no greater than the sum of  
its parts, excellent and insightful as some 
of  them may be. It does, however, have the 
merit of  addressing transnational networks of  
book distribution which are seldom discussed 
elsewhere.

Luc Racaut
Newcastle University

Manuel M. Martín-Rodríguez, ed. With a Book 
in Their Hands. Chicano/a Readers and Readerships 
Across the Centuries. Albuquerque: University 
of  New Mexico Press, 2014. 288p. ISBN 
9780826354761.

With a Book in Their Hands is a collection 
of  essays, interviews, and scholarly texts that 
documents the reading history of  people of  
Mexican descent north of  the Rio Grande, 
from their early modern origins to the 
present. As Manuel M. Martín-Rodríguez, 
the volume’s editor, states in the introduction, 
there is a need to complement the history of  
Chicano literature and thought with an “audi-
ence’s perspective” history. This approach not 
only helps to better understand the works of  
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well known Chicano/a authors and thinkers 
such as Tomás Rivera, Rudolfo A. Anaya, or 
Gloria E. Anzaldúa, among many others, but 
contributes to the narration of  a rich history 
of  Mexican-American culture from a readers’ 
perspective.

Martín-Rodríguez’s guiding theoretical 
and methodological paradigms are mainly 
derived from Hans Robert Jauss’s “aesthetics 
of  reception” and Wolfgang Iser’s “analysis 
of  reading.” The volume consists of  three 
sections, each one presenting representative 
works from three related research projects 
that comprise Martín-Rodríguez’s attempt at 
writing a Mexican-American reading history. 
These projects are the Chicano Literature 
Intertextual Database (CLID), which explores 
the authors and works present in texts by Chi-
cano/a writers; the Chicano/a Readers Oral 
Project (CROP), based on the compilation of  
flexible oral interviews to targeted informers; 
and a scholarly study of  historical Chicano/a 
personal libraries.

The essays of  the first section, gathered 
through a nationwide call for submissions, 
are of  value not only for the well defined in-
formative premises that underlie their compo-
sition, but because they are compelling literary 
essays by themselves. All of  them are personal 
and passionate stories about the transform-
ing power of  reading. Some of  the recurrent 
sources cited by the contributors come from 
Mexican popular culture, Western canonical 
literary tradition, Chicano/a literature and 
journalism, Amerindian poetry, and Latin 
American literature. Common themes among 
these essays are narratives about the value of  
family support in difficult material conditions; 
live and poignant memories of  racism, seg-
regation, and language-based discrimination; 
and testimonies of  self–fashioning through 
formal and/or informal education.

The oral interviews that comprise the sec-
ond section of  the volume have a lot in com-
mon with the previous essays, complement-
ing well thought-out and well constructed 
narratives with more spontaneous accounts 
of  reading histories. The informants for the 
section were selected based on a conscious 
attempt to provide a more diverse geopoliti-
cal and socioeconomic history of  Chicano/a 
reading history. The volume’s first two sec-
tions move fluidly from the rural life of  first- 
and second-generation Mexican Americans 
to nuanced arguments and narratives from 
Chicano/a intellectuals educated in some of  
the top universities of  the United States.

The third and final section deals mostly 

with personal libraries in colonial and early 
U.S. New Mexico. European scientific, philo-
sophical, and literary works were available in 
New Mexico during its earliest years, thanks 
in great measure to the Franciscan order. 
Among the types of  books that circulated 
in seventeenth-century northern New Spain 
are pastoral, picaresque, and Baroque fiction; 
books of  secrets; histories and treatises about 
the Western Indies; and Spanish and Mexican 
medicinal and religious books. After the mid-
dle of  the nineteenth century, New Mexico’s 
geopolitical changes are well reflected in the 
study of  the personal libraries of  political 
leaders like Miguel A. Otero, Panama Canal 
marshal and governor of  New Mexico, in 
which books in Spanish became absent.

This historical study of  Chicano/a readers 
and readership is a most welcome contribu-
tion to current efforts to better understand 
the material and cultural history of  the U.S. 
and Mexico through the study of  colonial 
Hispanic sources. The volume, however, is in 
need of  a critical reflection about the labeling 
of  northern New Spain or nineteenth–century 
New Mexico as “Chicano/a.” As recent criti-
cal efforts have shown, the Rio Grande is by 
no means a trans–historical border. As the 
volume’s texts help demonstrate, U.S./Mexico 
and Chicano/a nationalist texts and discourses 
need to be understood in their appropriate 
transcultural and/or transnational historical 
context.

Overall, With a Book in their Hands is a fine 
scholarly and literary contribution to Chi-
cano/a and Chicano/a–related fields of  study, 
further unveiling the richness and complexity 
of  Mexican American (reading) history from 
the late sixteenth century to the present. Al-
most “imposed” by its contributors, the vol-
ume shows the need of  adequately addressing 
the bilingual and even multilingual dimension 
of  Chicano/a reading and cultural history. 
There is also an Amerindian component in 
the volume. This is not only suggested by the 
graphic design but present in the contributors’ 
own testimonies about Chicano/a community, 
family, and self–fashioning, as well as in their 
knowledge exchanges with literary and politi-
cal texts from Amerindian people.

Jaime Marroquín
Western Oregon University, Monmouth

Jane McLeod. Licensing Loyalty: Printers, 
Patrons, and the State in Early Modern France. 
University Park, PA: Penn State University 
Press, 2011. x, 302p. ISBN 9780271037684. 
US $74.95 (hardback).

French provincial publishers of  the eight-
eenth century have long lived in the shadows 
of  both their powerful colleagues in Paris and 
the entrepreneurial agents of  the Enlighten-
ment and Revolution who operated outside 
the borders of  the French state. McLeod’s 
illuminating study corrects the distorted 
perceptions to which this obfuscation has 
led, in particular the image, current in their 
own time, of  impoverished printers forced, 
in the fringes of  the book trade, to eke out a 
living through piracy. Little concrete evidence 
for this exists, McLeod argues. Rather, her 
research uncovers a professional class that, 
from the late seventeenth century to 1789, 
experienced an impressive rise in social 
prominence and political respectability. By 
the end of  the eighteenth century, provincial 
publishers occupied places in their towns 
“among merchant, professional, legal and, in 
some cases, noble families” (185).

The framework for this ascension was 
established through a series of  measures 
extending and consolidating royal adminis-
trative control over the book trade across 
the kingdom, beginning with a 1667 order 
requiring all printers to be licensed by the 
state. Regular surveys commissioned by a 
succession of  chancellors and book trade 
directors sought, from 1704 on, to take 
stock of  the industry in France, with an eye 
to setting quotas on printers’ licences for 
each town. As demand for books and other 
printed texts exploded in the “reading revolu-
tion” of  the eighteenth century, the number 
of  printers within France able to cater to 
this growing market was sharply curtailed by 
administrative measures, from 411 in 1701 to 
309 in 1764 (98).

McLeod shows that the intensifying 
competition for these diminishing positions 
created a structure in which loyalty to the 
state supplanted other, more traditional 
affiliations – to local judicial, ecclesiastical, 
and scholarly bodies, or to guilds – as key 
to professional success. In this respect, 
her history of  printing in the provinces is 
especially attuned to the enterprise of  state 
building and centralization rather than, say, 
to the spread of  Enlightenment ideas or to 
the growth of  literacy. Licensing Loyalty ex-
tends H. J. Martin’s pioneering work on the 



shARP news vol. 24, no. 322 c 2015

c

... / 21
crown’s efforts in the seventeenth century to 
cultivate a thriving, friendly printing industry 
by concentrating in the hands of  a trusted few 
imprimeurs lucrative and ultimately renewable 
privileges to the most important texts of  the 
Counter-Reformation (4). McLeod’s focus 
on licensing instead of  censorship overturns 
conventional wisdom in highlighting the fruit-
fulness, rather than the failures, of  the state’s 
continued project of  “media control” into 
the next century. Yet the eighteenth century 
provides a markedly different backdrop. The 
“loyal” printers studied by McLeod were not 
ideological Catholics, but proponents and 
disseminators of  “ideas of  the Enlighten-
ment” (177), and it would perhaps have been 
interesting to probe this angle in a little more 
depth.

McLeod’s meticulous archival research fur-
nishes a profusion of  fascinating case studies. 
These often illustrate how erratic the proc-
ess of  “centralization” could be, with local 
conditions influencing the kinds of  interac-
tions that printers had with royal agents and 
the ways in which they then articulated their 
loyalty. The book thus resonates with recent 
scholarship seeking a more nuanced account 
of  “absolutism.” Two overriding themes es-
pecially stand out for their originality and im-
portance. The first is that their dealings with 
intendants, book trade inspectors, lieutenants 
of  police and, through them, the authorities 
at Versailles tended to push printers towards a 
more individualized, family-centred sense of  
self, and away from one predicated on guild 
membership and corporate identity. Second, 
McLeod intriguingly argues that the mythol-
ogy of  the impoverished provincial printer, 
and in a way that of  piracy itself  as endemic to 
the early modern book trade and as the main 
justification for the state’s mounting control 
of  national media, was manufactured in the 
course of  mutually beneficial negotiations 
between licensed printers and royal adminis-
trators. Historians have not fully appreciated 
provincial printing because they have too 
often taken these myths as mirrors of  a real-
ity (destitution; the prevalence of  low quality, 
illegal printing) rather than as the rhetorical 
tools of  well-off  printers taking advantage of  
newfound openings to engage the expanding 
French state in order to consolidate their 
fortunes.

Geoffrey Turnovsky
University of  Washington, Seattle

Linne R. Mooney and Estelle Stubbs. Scribes 
and the City: London Guildhall Clerks and the 
Dissemination of  Middle English Literature 
1375–1425. Woodbridge, Suffolk and Ro-
chester, New York: York Medieval Press, 
2013. x, 158p., ill. ISBN 9781903153406. 
£45 (hardback).

This volume aims to tie in the copying of  
major late fourteenth-century texts in Mid-
dle English – by Chaucer, Langland, Gower, 
Hoccleve, and Trevisa – with a group of  men, 
known to each other, whose primary employ-
ment was as clerks at the London Guildhall. 
This endeavour entails the identification of  
hands involved in literary copying with those 
who worked on civic (and other) documents. 
As an enterprise it builds on the writing of  
A. I. Doyle and Malcolm Parkes, in their 
seminal article of  1978, “The Production of  
Copies of  the Canterbury Tales and the Confes-
sio Amantis in the Early Fifteenth Century,” 
where the hands of  several of  the scribes 
who feature in this book were first identified, 
although not named. The other cornerstone 
of  the book’s foundation is the publication by 
Linne Mooney in 2006 of  an article in which 
she identified the scribe of  the earliest of  the 
manuscripts of  the Canterbury Tales, Hengwrt 
and Ellesmere, as Adam Pinkhurst, scrivener 
of  London, who she further associated with 
the scribe “Adam” in the stanza attributed to 
Chaucer in which the poet excoriates “his” 
scribe’s abilities as a copyist (see Speculum, 
81).

The most problematic aspect of  this lat-
ter attribution is the assumption that Adam 
Pinkhurst was Chaucer’s scribe: there is no 
attempt made here to counter the opposing 
arguments of, for instance, Jane Roberts and 
A. S. G. Edwards (see, respectively, Medium 
Aevum, 80 and 81). Nevertheless, the iden-
tification of  Pinkhurst’s hand in Guildhall 
documents and in papers copied for the 
London Mercers’ Company is interesting and 
its centrality to the argument of  the study 
as a whole is emphasised by the placing of  
the principal discussion of  Pinkhurst’s œuvre 
as Chapter 4 – literally in the centre of  the 
book. Where the other scribes identified are 
concerned, namely Richard Osbarn, John 
Marchaunt, John Carpenter and eight oth-
ers who are added tentatively to the list, the 
methodology adopted is not always convinc-
ing. For example, while acknowledging Doyle 
and Parkes’ point that a number of  hands 
using a similar form of  anglicana formata at this 
time makes it difficult to distinguish between 

them (39), there is generally not enough at-
tention paid to the fact that scribes could 
be strongly influenced by their training and 
their masters’ hands, or by the adoption of  a 
particular script.

Elsewhere statements are made for which 
there is no supporting evidence. On p. 68, for 
example, it is stated that Adam Pinkhurst cop-
ied Aberystwyth, National Library of  Wales 
MS Peniarth 393D, Chaucer’s Boece, which is 
dated here to “possibly c. 1385” (thus making 
it the earliest surviving Chaucer manuscript). 
The footnote references an essay by Estelle 
Stubbs in the Journal of  the Early Book Soci-
ety, 5 (2002) in which she suggests that this 
codex may be by the hand of  Hengwrt and 
Ellesmere, but she dates Peniarth to “the 
first quarter of  the fifteenth century” (162). 
The reasoning behind the re-dating remains 
unclear. And in the Epilogue to the book, the 
authors admit “we are not as certain of  some 
identifications as of  others” (141), but do 
not develop the statement, leaving the reader 
somewhat confused as to what to believe.

These qualifications should not, however, 
be allowed to downplay the thesis behind the 
research project, for as palaeographers and 
historians all know, the majority of  copyists 
in the Middle Ages were concerned with 
administration of  many sorts, rather than 
with the copying of  literary texts. It is to be 
hoped that researchers in the field will pick 
up the challenges thrown down to them by 
the authors and continue to mine this rich 
seam of  enquiry. And for all that one may 
quibble with some of  the more extravagant 
claims made here, there is much to examine 
and ponder – an act which is made easier by 
the book’s handsome production and lavish 
(and readable) illustrations.

Carol M. Meale
University of  Bristol, UK

Ian Frederick Moulton. Love in Print in the 
Sixteenth Century: The Popularization of  Romance. 
Basingstoke: Palgrave Macmillan, 2014. xii, 
252p. ISBN 9781137392671. £57.50 (hard-
back).

Students of  Renaissance literature can 
become so accustomed to its canons that they 
stop noticing how strangely fixated it is on the 
subject of  romantic love: the fact that secular 
English poetry and drama in the sixteenth 
century, for example, is about almost nothing 
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else is simply taken for granted (rather like 
the equally strange fact that many English-
language poets were still addressing “thee” 
and “thou” in the late nineteenth century). 
One of  the virtues of  Ian Moulton’s book 
is that it draws attention to this odd fact of  
literary history – this drastic temporary nar-
rowing of  subject matter – and tries to explain 
it. His thesis, simply put, is that “the rise of  
a commercial market for printed books in 
the sixteenth century greatly facilitated the 
cultural dissemination of  various conflicting 
ideas about romantic love and its significance” 
(2). And as with most historical arguments 
of  this kind, the dissemination process itself  
– which is also to some extent a process of  
popularisation or democratisation – is said 
to modify the thing itself; so romantic love 
changes, becoming a different, more famil-
iarly modern phenomenon, as print culture 
carries it into the lives of  new reading publics 
in the course of  the century.

As an opening gambit, Moulton marks the 
change dramatically by juxtaposing a piece 
of  late twentieth-century gush about the 
benign and inspirational power of  love with 
the pathological and potentially tragic notions 
about it circulating earlier. He also begins and 
ends the book with short commentaries on 
two of  Shakespeare’s “Verona plays” – the 
Two Gentlemen and Romeo and Juliet – as exem-
plifying, in microcosm, the larger movement 
from negative to positive conceptions of  
romantic love. The book as a whole, however, 
does not really try to substantiate this larger 
and longer trajectory – perhaps prudently, as 
it would not be difficult to multiply opposing 
literary examples, and a genuinely compre-
hensive treatment of  the topic across several 
national print cultures would have required 
many books, not just one! What Moulton 
does instead is to choose just four books as 
virtual “case-studies” and to examine each 
of  them in considerable detail as a way of  
marking out the wide range of  ideas and at-
titudes contained within the “discourse” of  
romantic love.

None of  the four books is “literary” in the 
narrower sense, and only one of  them, Cas-
tiglione’s Il Cortegiano (Florence 1531), is likely 
be familiar to non-specialists, though all four 
were popular and widely-read across Europe, 
and each went into several editions. The other 
three books, in their order of  treatment, are 
Mario Equicola’s De Natura D’Amore (Venice 
1536), an immense and formless philosophi-
cal encyclopaedia of  love-lore written in an 
unreadable blend of  Latin and Italian (the 

judgments are Moulton’s) by a scholar in the 
service of  Isabella D’Este in Mantua; Anto-
nio Tagliente’s Opera Amorosa (Venice 1527 et 
seq.), a collection of  love letters, with replies, 
“dealing [in Tagliente’s description] with 
various and diverse situations originating in 
certain Italian cities among many lovers of  
all conditions”; and Jacques Ferrand’s De la 
maladie d’amour (Toulouse 1610), translated 
into English as Erotomania in 1640, a medical 
textbook on “lovesickness” by a practising 
doctor in southern France. (Tagliente, at least, 
is a find to be grateful for.)

Each book is given its own chapter, with 
a lot of  biographical information on the au-
thor and quite full synopses and expositions 
of  theories and arguments. These can be 
entertaining and engaging: they certainly are 
in the cases of  Tagliente and Ferrand. But the 
chapter on Castiglione seems both derivative 
and Procrustean – love is really not as central 
to this book as Moulton wants it to be – and 
the chapter on Equicola is at times repetitive 
and dull, though his progressive views on 
women and homosexuality come as a welcome 
surprise; and Moulton does his best to keep 
the reader interested with his clear, lively and 
occasionally jokey style.

One of  the real strengths of  the book is the 
way it manages to connect the textual histories 
of  the four exemplars, including the presence 
or absence of  paratextual features like indexes, 
printed marginalia, and introductions, to their 
cultural meaning and impact. There are, how-
ever, some worrying omissions in Moulton’s 
rendering of  the broader intellectual context: 
one is the near-invisibility of  Lucretian/Epi-
curean love-philosophy in his account, and the 
other is the minimal treatment of  medieval 
love-philosophy, from Dante through Boc-
caccio, Petrarch, the Romance of  the Rose, and 
Chaucer, which Moulton dismisses as “aris-
tocratic,” but which nonetheless anticipates 
much of  the sophisticated learning of  his 
exemplars. The more general weakness of  
the book, however, is one to which any small 
group of  detailed “case-studies” is prone, 
namely that the studies themselves remain 
too separate and autonomous to underwrite 
a general argument convincingly.

Patrick Buckridge
Griffith University, Queensland, Australia

Meredith Marie Neuman. Jeremiah’s Scribes: 
Creating Sermon Literature in Puritan New Eng-
land. Philadelphia: University of  Pennsylvania 
Press, 2013. 280p., ill. ISBN 9780812245059. 
US $69.95.

Anthologies of  American literature con-
tain much writing by New England Puritans: 
histories, captivity narratives, and poetry 
are usually included, but the literary form 
most familiar to the Puritans, the sermon, is 
nearly absent. This reflects a struggle literary 
scholars have traditionally experienced with 
sermons: as Neuman puts it, “the Puritan 
sermon has long been the elephant in the 
room for many teachers and scholars of  early 
American literature. We know we have to deal 
with it, but we are often not sure how” (1). Jer-
emiah’s Scribes directly addresses this difficulty, 
and it is complex and thoroughly researched. 
Neuman argues that the real subject should 
be “sermon culture.”

She convincingly argues that sermon texts 
have porous boundaries: does the “text” 
reside essentially in oral performance? Or, 
should we privilege the notes ministers used 
to support these oral deliveries? How should 
we deal with manuscripts of  auditors in con-
gregations, some of  whom recorded sermons 
in real-time? And, finally, what about the 
sermon texts published after delivery? One of  
the book’s strengths is that Neuman avoids 
privileging any of  the above “texts” over the 
others. Her image of  “sermon culture” is 
thus mosaic-like, intricate, and vibrant.

Chapters correspond to particular nodes 
in the web of  “sermon culture.” “Unauthor-
izing the Sermon,” for instance, decenters 
the minister from his position as sole author. 
Foucault’s “author function” is explicit here, 
and Neuman’s archival evidence amply sup-
ports her conclusion that “auditor sermon 
notes, drafts meant for publication, manu-
scripts prepared for circulation, and reader 
annotation, [all] provide links between oral 
and print manifestations of  preaching, but 
constitute their own categories of  publica-
tion” (37). Neuman thus argues that, the 
“authority of  expression itself  is dissemi-
nated throughout the entire community of  
readers, writers, auditors, and transcribers” 
(37). Given her fulsome evidence, it’s hard 
to conclude otherwise.

‘Reading the Note Takers’ is one of  the 
best chapters. Neuman scrutinizes a wide 
variety of  manuscript sermon notebooks, 
analyzing their unique idiosyncrasies. The 
notebook of  a Richard Russell, for instance, 
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is organized in two distinct directions. Leaves 
are read front to back for morning sermons, 
and back to front for afternoon sermons. 
In Neuman’s hands, note-taking styles also 
sometimes suggest the personalities of  note-
takers: she even gives names to some, like 
“Elegant Auditor,” who used a particularly 
showy and florid hand, and “Voracious Audi-
tor,” who, she points out, “not only manages 
to get down entire sentences but to convey 
a sense of  the energy of  scriptural citation 
and larger patterns of  rhythmical speech” 
(93). These note-takers are a fascinating crew, 
and they demonstrate the sophistication of  
auditor-recorded sermons.

I did sometimes wish the book paid a bit 
more attention to the technologies of  writing 
used in sermon culture. For instance, Neuman 
is able to demonstrate that some especially pe-
culiar notes are actually pen-trials, but I often 
still wondered, for instance, how in-church 
note-takers managed to do it unobtrusively; 
did they use lap desks with inkwells? Some 
reference to the dimensions of  these desks 
would have made it easier to visually imagine 
the note-takers recording the sermons.

Of  course, no single monograph can do 
everything, and this relative lack of  attention 
to the technologies of  writing, per se, is a 
minor quibble. Overall, the book wonder-
fully illuminates the literary and oral sermon 
culture of  Puritan New England in a novel 
and fascinating way.

Colin T. Ramsey
Appalachian State University, Boone, NC

Charlotte Newman Goldy and Amy Liv-
ingstone, eds. Writing Medieval Women’s Lives. 
Basingstoke: Palgrave Macmillan, 2012. xvi, 
296p., ill. ISBN 9780230114555. £55 (hard-
back).

Part of  the New Middle Ages series, Writ-
ing Medieval Women’s Lives seeks “to expand the 
ways we examine and write about medieval 
women” in spite of  the lacunae often present 
in the surviving sources (1). The work begins 
with a brief  introduction by the editors, de-
scribing both the importance of  but also the 
difficulties in trying to recover the lives and 
voices of  medieval women, as well as the need 
to challenge frequently held assumptions of  
women’s powerlessness. The work is divided 
into two parts: the essays of  the first part, 

“Rereading Sources,” reconsider established 
sources “in new ways or with different ques-
tions” or combine sources to “develop a 
fuller picture” (1). Those of  the second sec-
tion, “Seeking the Undocumented,” consider 
“ways to identify undocumented communi-
ties of  support for women” or “connections 
developed through female material culture” 
(1). Yet, as the editors admit, these boundaries 
are “permeable” (1).

The collection of  essays covers a wide 
range, both in terms of  chronology, from the 
ninth to the fifteenth century, and geography, 
spanning across Europe, including the Rus’. 
Most of  the essays concern elite women, such 
as Spanish royalty (Theresa Earenfight), a 
princess of  the Rus’ who married the German 
emperor Henry IV (Christian Raffensperger), 
as well as French and English nobility (Amy 
Livingstone and Linda E. Mitchell), but some 
of  the essays also consider women further 
down the social scale, such as Anne Reiber 
DeWindt’s study of  emigration from the 
English village of  Warboys in the fifteenth 
century or Rebecca Lynn Winer’s analysis 
of  dowries and inheritances of  the Blanquet 
family, 1292–1345. Women of  the clergy are 
also considered, although these women are 
usually of  elite status as well. Many essays are 
illustrated with pictures, tables, and genealogi-
cal diagrams to provide further clarification. 
The strongest works are those that look 
across traditional boundaries of  scholarship, 
such as Emilie Amt’s examination of  literary 
sources alongside charters, Raffensperger’s 
consideration of  both German and Rus-
sian documentation to illuminate the life of  
Evpraksia Vsevolodovna, or Livingstone’s 
discussion of  the women of  the Lavardin 
family utilising both texts and images from 
the local parish church. Likewise, Charlotte 
Newman Goldy’s consideration of  Muriel, a 
Jew of  Oxford, supplements the surviving 
records by considering the placement of  her 
residence and what connections may have 
existed between her and the surrounding 
community.

Yet, as is frequently the case with such 
volumes, the essays included often seem 
only to scratch the surface of  the subject, 
especially given that many readers will be 
unfamiliar with the sources being considered. 
In many cases, it would have been helpful 
to see more of  the sources in greater detail. 
Hopefully, some of  the chapters will eventu-
ally be expanded into longer works or provide 
inspiration to others to take up the challenge. 
A number of  the essays also rely upon specu-

lation or extrapolation from the available 
sources to fill in the gaps, though this is per-
haps unavoidable in work of  this nature. Few 
of  the women described are themselves the 
authors of  their own documentation, so the 
connection of  Writing Medieval Women’s Lives 
is perhaps somewhat tangential to the history 
of  authorship, reading, or print culture, but 
the volume does have important lessons to 
teach us about the need to approach sources 
from fresh perspectives and to look across 
the traditional boundaries that can confine 
scholastic inquiry.

Marta Cobb
University of  Leeds, UK

c

Tomás Ó Cathasaigh. Coire Sois: The Cauldron 
of  Knowledge. A Companion to Early Irish Saga. 
Edited by Matthieu Boyd, with foreword by 
Declan Kiberd. Notre Dame, IN: Univer-
sity of  Notre Dame Press, 2014. xxx, 618p. 
w/maps. ISBN 9780268037369. US $72 
(paperback).

This collection of  essays, originally pub-
lished between 1976 and 2011, reflects the 
life’s work of  one of  the most perceptive and 
subtle readers of  early Irish literature of  the 
last fifty years. During much of  that period 
the study of  medieval Irish literature was riven 
by the question of  the degree to which the 
surviving sagas reflect an inherited, native, 
oral, tradition rather than being the product 
of  the monastic scriptoria in which they were 
written. Although Ó Cathasaigh has made a 
significant contribution to new thinking about 
the contemporary meaning and reception 
of  tales in such essays as “Pagan Survivals: 
The Evidence of  Early Irish Narrative” and 
“Mythology in Táin Bó Cúailnge,” he also 
explores the remaining fragments of  an in-
herited mythology, revealing the existence of  
a learned, ecclesiastical caste of  scholars who 
were imbued with Christian, contemporary 
ideology but who were also actively engaged 
with the native oral tradition (50).

The volume is divided into two parts. Part 
1 (“Themes”) contains, among other chapters, 
fundamental examinations of  the nature of  
the relationship between the Otherworld and 
this world mediated through the king (“The 
Semantics of  síd”); the relationship between 
the sister’s son and his maternal kindred; and 
the threefold death. Ó Cathasaigh’s exposi-
tion of  particular texts in Part 2 (“Texts”) is 
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frequently so pivotal that many of  the articles 
in this section could easily have been included 
in a broader, thematic grouping. The explora-
tion of  “stripping” or “laying bare” in Cath 
Maige Mucrama, for example, is shown to be 
linked to the ideology of  the king’s truth, and 
the essay on ainmne (forbearance) in the tale 
Scéla Cano meic Gartnáin is a crucial examina-
tion of  the concept of  kingly self-restraint. 
Deferral of  pleasure also appears in Aislinge 
Óengusso in which Ó Cathasaigh shows that 
the love of  the god Oengus for Caer proceeds 
from ignorance to knowledge, and includes 
Oengus’s recognition and acceptance of  his 
powerlessness in the face of  his lover’s magi-
cal nature. Love, perseverance, power, and 
magic are also prominent themes in “The 
Wooing of  Étaín” and Ó Cathasaigh argues 
that the cosmos itself  intervenes to save Étaín 
from the maleficent magic of  her husband’s 
first wife.

The author’s classic study of  Cath Maige 
Tuired reveals how Lug’s successive victories 
over king, warrior, and representative of  ag-
riculture epitomises his pre-eminence in these 
Dumézilian domains and is also a case study 
in how the god Lug may be an exemplary fig-
ure for human warriors and kings. In several 
essays the author identifies instances of  the 
“single sin of  the sovereign” which leads to 
the downfall of  the king. In his examination 
of  the death of  Conaire, for instance, he trac-
es the king’s demise to a hitherto overlooked 
geis (prohibition) against theft: Conaire’s 
tolerance of  theft during his reign led to the 
more serious offence of  díberg (piracy) and 
ultimately to his death. Elsewhere, the author 
reveals kinship – particularly paternal kinship 
– as a central motif  in “The Cattle-Raid of  
Cooley,” the central tale in the Ulster Cycle, 
which stands in contrast to sexual desire.

The subtitle “Companion” is not entirely 
suitable for a series of  essays that were never 
intended to be read as a single unit or to pro-
vide a comprehensive view of  the literature. 
Nevertheless, Ó Cathasaigh’s expository style, 
his close reading of  a wide range of  texts, 
and the enduring authority of  these essays 
certainly does provide the reader with a lucid 
guide to some of  the most important debates 
and texts in the field.

Gregory Toner
Queen’s University, Belfast

Ada Palmer. Reading Lucretius in the Renaissance. 
Cambridge, MA and London, UK: Harvard 
University Press, 2014. xvi, 374p., ill. ISBN 
9780674725577. £29.95 / US $39.95 / €36 
(hardback).

This book is a product of  the growing 
interest in the early modern reception of  
Lucretius’s didactic poem expounding the ma-
terialist philosophy of  Epicurus, On the Nature 
of  Things (De Rerum Natura), whose rediscovery 
in 1417 by Poggio Bracciolini was the subject 
of  Stephen Greenblatt’s popularizing and 
bestselling The Swerve: How the Renaissance Began 
(London, 2012). In her more scholarly study 
of  early readers of  Lucretius, Palmer offers 
thorough analysis, firstly, of  the marginalia in 
52 humanist manuscripts of  the poem and in 
an extensive sample of  early printed editions 
between 1471 and the end of  the sixteenth 
century; and secondly, of  the biographical tra-
dition about Lucretius, descending in scattered 
fragments from antiquity and embroidered in 
eight Renaissance biographies, reaching from 
that by the major Roman humanist Pomponio 
Leto (before 1492) to that in the 1570 edition 
of  the greatest of  sixteenth-century Lucretius 
scholars, Denys Lambin (Lambinus).

“UnChristian opinion” is a marginal warn-
ing by Pomponio Leto against a section of  
the poem arguing that the soul dies with the 
body. Lucretius’s atomist physics, his denial 
of  Providence and of  the intervention of  the 
gods in the affairs of  men, and his arguments 
against the immortality of  the soul made 
him potentially dangerous reading (indeed, 
the teaching of  Lucretius was banned by a 
Florentine church council in 1517). Palmer 
identifies six “proto-atheist” arguments in 
Lucretius and then charts the range of  actual 
interests of  Renaissance readers, as manifested 
in marginalia and in the biographies and 
other paratextual material. For much of  the 
period under review the energies of  editors 
and readers were directed largely to a project 
of  reconstruction, as the newly rediscovered 
poem was re-established within the fold of  
the classics of  antiquity: the emendation of  
a seriously corrupt text; the annotation of  
Lucretius’s distinctive vocabulary, both Latin 
and Greek; the appreciation of  his poetic 
technique and the noting of  allusions to De 
Rerum Natura in Virgil and Ovid; and the 
highlighting of  notable persons or things 
mentioned in the text. Certain passages draw 
particular attention, such as the famous simile 
of  the honeyed cup as an image for the poetic 
sweetening of  bitter philosophy, the vivid de-

scription of  sexual frenzy (in an age before 
bowdlerization), and the grim account of  
the plague (all too familiar in early modern 
Europe). Only in the later sixteenth century 
does the attention of  annotators begin to 
shift decidedly towards Lucretius’s proto-
atheist arguments and his atomist physics, 
preparing the ground for the exploitation of  
Epicureanism in the atomist and corpuscular 
theories of  seventeenth-century science. But 
by now the work of  reconstruction had been 
completed, and De Rerum Natura was firmly 
established as a classic.

Previous studies have concentrated on the 
radicalism of  exceptional readers of  Lucre-
tius, such as the Florentine humanist educator 
Marcello Adriani, who used Lucretius’s at-
tacks on superstition in his own engagements 
with Savonarola; Adriani’s colleague Niccolò 
Machiavelli, whose annotated manuscript of  
Lucretius, entirely in his own hand, shows an 
interest in atomism exceptional for its date; 
and Michel de Montaigne, whose heavily an-
notated copy of  the 1563 Lambinus edition 
is now in the Cambridge University Library. 
The great service of  Palmer’s study is to show 
what Lucretius meant to the wider reading 
public of  the Renaissance, and to explain how 
a text potentially so unpalatable for Christian 
Europe could be rendered safe for general 
consumption.

Philip Hardie
Trinity College, Cambridge

Sarah Parker. The Lesbian Muse and Poetic Iden-
tity, 1889–1930. London: Pickering & Chatto, 
2013. xii, 228p., ill. ISBN 9781848933866. 
£60 / US $99 (hardback).

This book looks at six late nineteenth- and 
early twentieth-century queer women poets 
– Michael Field (Katherine Bradley and Edith 
Cooper), Olive Custance, Amy Lowell, H. 
D., and Bryer – to consider the ethical and 
aesthetic implications of  their reconcep-
tualizing the figure of  the muse as a living 
contemporary person. Since four of  the six 
engage in romantic relationships with one 
another, questions of  objectification, ven-
triloquism, silencing, and subject positions 
become even more fraught. Parker focuses 
on lyric poetry because it is the genre best 
known for silencing the beloved; she focuses 
on these six poets because they all foreground 
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the role of  the muse in their poetics; and 
she selects them because they are queer. She 
thus crosses the conventional boundary line 
of  1900 to demonstrate the ongoing influ-
ence of  the fin-de-siècle’s fluid constructions 
of  gender, sexuality, and poetic identity; she 
also crosses gender and sexuality boundaries 
(by examining male and female muses) and 
national boundaries (by moving from British 
to American poets).

The introduction offers a concise over-
view of  the historical, critical, and theoretical 
constructs that inform Parker’s astute analy-
ses: classical, medieval, Renaissance/early 
modern, Romantic, and Freudian/psycho-
analytic configurations of  the muse; the 
supposed difficulty women poets experience 
in reconciling female and poetic identity; and 
the lesbian feminist theory that asks how 
female homoerotic desire complicates the 
female poet–muse interaction. Chapter one, 
‘Historical Muse Figures, Imagined Ances-
tries and Contemporary Muses,’ expands the 
introduction’s crisper discussion of  conven-
tional muse figures (Sappho and Mary) to 
show their significance for Field, Custance, 
Lowell, and H. D. before querying why these 
poets turn to contemporary muses. Chapter 
two, ‘Michael Field,’ argues that Bradley and 
Cooper perform the roles of  poet and muse 
for one another but avoid getting stuck in 
either role through their shared identity via a 
male pseudonym and by occasionally sharing 
a male muse (art critic Bernard Berenson). 
Chapter three shows how Custance also turns 
to a male muse, her husband and fellow poet 
Lord Alfred Douglas (Oscar Wilde’s former 
lover), and how depictions of  the beautiful 
androgynous male muse in Swinburne, Pater, 
and Wilde influenced Custance’s ambiguously 
gendered depictions of  muses. Chapter four 
focuses on Lowell’s use of  two contemporary 
female lovers as her muse, projecting and 
ventriloquizing “femininity” through them 
but therein silencing and objectifying them. 
Finally, chapter five demonstrates how H. D. 
and Bryer used visual images to share and 
swap subject/object positions, which in turn 
enabled H. D. to avoid putting Bryer in the 
muse position that H. D. herself  occupied for 
the men of  the Imagist circle. In the conclu-
sion Parker succinctly summarizes what she 
has indeed accomplished: showing how all six 
poets “radically reconfigured the muse/poet 
relationship as a fluid dynamic rather than a 
fixed dyad” (162).

Although Parker could at times be more 
forward in addressing the theoretical ground-

ing of  the authorship studies of  the 1980s 
and ’90s that were so central to the recovery 
and revaluation of  women poets, The Lesbian 
Muse and Poetic Identity is a book well worth 
any SHARPist’s attention. This short review 
cannot begin to address the beauty, brilliance 
and subtlety of  Parker’s readings, which make 
a major contribution to our understanding 
and appreciation of  these six poets. Neither 
can it do justice to the strength and elegance 
of  Parker’s insightful argument, and the way 
in which her narrative moves seamlessly from 
one case to the next in framing the issues and 
outcomes of  each poet’s efforts to shape her 
poetic identity and muse figure.

Harriet Kramer Linkin
New Mexico State University, Les Cruces,

Gregory M. Pfitzer. History Repeating Itself: The 
Republication of  Children’s Historical Literature 
and the Christian Right. Amherst and Boston: 
University of  Massachusetts Press, 2014. xi, 
309p., ill. ISBN 9781625341242. US $28.95 
(paperback). ISBN 9781625341235. US $80 
(cloth).

Several years ago, historian Gregory Pfit-
zer of  Skidmore College ordered a copy of  
a nineteenth-century American history text-
book from a seller on Ebay. To his surprise, 
the book that arrived was not the 1884 first 
edition, but a 1998 reprint for the homeschool 
market. Investigating further, Pfitzer learned 
that nineteenth-century American history 
texts are actively marketed by conservative 
publishers to homeschooling parents on the 
Christian Right. They are positioned as an 
antidote to the so-called “revisionist” his-
tory currently taught in U.S. public schools: 
curricula that recognize, at least to some 
extent, the multicultural nature of  American 
society and the experiences of  disenfran-
chised groups such as African Americans and 
Native Americans. The nineteenth-century 
texts are believed to express an ideologically 
neutral consensus among nineteenth-century 
historians about American origins and ide-
als, views which the purchasers believe have 
been ignored and belittled by twentieth- and 
twenty-first-century educators.

In this absorbing volume, Pfitzer examines 
the careers of  seven influential nineteenth-
century authors of  history books for children 

(Samuel Goodrich, the brothers John S.C. and 
Jacob Abbott, Josephine Pollard, Charles Car-
leton Coffin, Elbridge S. Brooks, and Charles 
Morris) and compares the original circum-
stances of  publication to the way their texts 
are marketed and used today. Pfitzer offers a 
satisfyingly broad perspective, addressing the 
state of  children’s publishing in the nineteenth 
century, competing educational theories, chil-
dren’s reactions to the original texts, and the 
authors’ intentions for their work. Each case 
study is paired with an exploration of  how 
the texts are understood (and often misunder-
stood) by the politically conservative presses 
which market (and sometimes misrepresent) 
them to homeschooling parents.

Pfitzer is candid about his position on the 
current trend to republish children’s history 
books: “There’s no point in obscuring my 
intentions here. I do not think a policy by 
which twenty-first-century children learn their 
history from nineteenth-century texts is a wise 
one.” About his analysis of  these republishing 
efforts, Pfitzer explains, “[T]hese discussions 
are intended to alert readers to the distorting 
qualities of  such republishing efforts, which, 
while undertaken for acceptable spiritual rea-
sons, are often compromised by the financial, 
political, and ideological motivations that 
accompany them” (13–14).

If  this volume has a limitation, it is that 
the customers for these republished history 
books – homeschooling parents and their 
children – are represented only by customer 
quotes featured on the publishers’ websites 
and by prominent homeschooling bloggers 
who may receive free products from the pub-
lishers in exchange for their reviews. Young 
readers of  the nineteenth century evidently 
had great enthusiasm for Tales of  Peter Parley 
about America (1828), The True Story of  George 
Washington (1895), and many similar titles; I 
am curious to know what young homeschool 
students think of  them today. However, that 
would be a research project in itself, and is not 
critical to Pfitzer’s argument. As it stands, this 
work capably covers a great deal of  ground.

History textbooks and the interpretations 
of  the past they impart have been argued 
over for decades and will continue to inspire 
debate. Scholars, educators, parents, school 
boards, and those who wish to influence 
public opinion have all had much to say on 
the subject. However, this is the first analysis 
I have encountered about contemporary use 
of   textbooks written long ago, precisely 
because their advocates distrust what came 
after. Pfitzer’s illuminating study is a valu-
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Jessica Priestley. Herodotus and Hellenistic 
Culture: Literary Studies in the Reception of  the 
Histories. Oxford: Oxford University Press, 
2014. xii, 276p. ISBN 9780199653096. £55 
(hardback).

“Herodotus is an artist, and his tale is 
sweet, and there is grace and force and el-
egance in his stories. He has told his ‘story 
like a bard, with understanding’ (Od. 11.368)”: 
thus does Plutarch (On the Malice of  Herodotus, 
874b) warn against the bewitching and decep-
tive qualities of  the narrative of  Herodotus. 
This reaction serves as a reminder of  Hero-
dotus’ continuing importance for an author 
writing some 500 years later, but also provides 
important clues as to why Herodotus was 
closely read by poets as well as historians 
throughout antiquity.

Priestley’s excellent study concentrates on 
an earlier period of  Herodotus’ reception, 
specifically his influence on the literature and 
culture of  the early and middle Hellenistic 
period (to the middle of  the second century 
BC). In this she deepens and expands Oswyn 
Murray’s seminal 1972 Classical Quarterly arti-
cle (with which this book shares its title), in 
which he argued for the centrality of  Hero-
dotus not only to Hellenistic ethnography and 
historiography but to the wider Hellenistic 
world view.

After a brief  introduction outlining how 
her study relates both to wider issues in the 
scholarship on the development of  ancient 
historiography and to recent theoretical 
debates within reception studies, Priestley 
proceeds by examining discrete topics within 
the reception of  Herodotus: chapter 1, ‘Bio-
graphical Traditions,’ analyses traditions about 
the life of  Herodotus in the Hellenistic pe-
riod, such as the various cities with which he 
was associated; chapter 2, ‘The Great and the 
Marvellous,’ concentrates on the importance 
of  “wonders” in Herodotus’ historiography 
and the relationship of  this interest to Hel-
lenistic paradoxography and a range of  later 
authors such as Callimachus and Posidippus; 
chapter 3, ‘Herodotus and Hellenistic Geog-
raphies,’ turns to how the geographical mate-

rial in Herodotus was received and adapted in 
the Hellenistic period; chapter 4, ‘The Persian 
Wars: New Versions and New Contexts,’ 
examines the influence of  Herodotus’ main 
historical focus, the wars between the Persians 
and Greeks and the beginning of  the fifth 
century BC; and chapter 5, ‘The Prose Homer 
of  History,’ studies Herodotus’ Hellenistic 
reputation as Homer’s equivalent in prose 
historiography. There is a useful appendix on 
the fragments of  Aristarchus’ commentary 
on Herodotus.

This book ranges widely (as one might 
expect, given the extent of  Herodotus’ influ-
ence), and Priestley discerns Herodotus’ pres-
ence in aspects as different as fourth-century 
historiography’s interest in the marvellous 
(52–3) and Callimachus’ opening aetion in 
his elegiac poem the Aetia, where Priestley 
argues the different genealogies of  the Graces 
develop the proem of  Herodotus (107). The 
book is full of  striking observations and 
insights, such as the possibility that later 
traditions connecting Herodotus with the 
Macedonian court might have arisen from 
the sympathetic portrayal of  the Macedonian 
kings in Herodotus and that this might have 
been of  especial interest to the Ptolemies and 
those under their patronage, such as Posidip-
pus (34–9). The possibility of  political uses of  
Herodotus by Hellenistic rulers does highlight, 
however, that Priestley might have investigated 
further the possible destabilising aspects of  
Herodotus’ narrative in the Hellenistic period: 
Priestley notes, with reference to Apollonius’ 
epic Argonautica, the linking in Herodotus of  
the abduction of  Medea to the Persian-Greek 
conflicts of  the fifth century, but for Priest-
ley this simply “complicates…the question 
of  how the expedition [of  Jason] should be 
viewed” (178). What are the consequences of  
this complication? There is a further meth-
odological problem revealed by Priestley’s 
assumption (by no means confined only to 
her) that Diodorus Siculus is an essentially 
transparent writer who accurately reproduces 
his source-texts (which are of  greater interest 
to Priestley): see, for example, 53, 129–33, 138, 
162–3. But the transparency of  Diodorus is 
hardly certain (as Priestley acknowledges, 
13–14). The book is well produced and at-
tractively written, though Oxford University 
Press’s persistent problems with the kerning 
of  Greek script persist.

Andrew Morrison
University of  Manchester

able contribution to both the scholarship on 
authorship, reading, and publishing, and to 
the public sphere.

Ruth Ann Jones
Michigan State University Libraries, East Lansing

c

James Raven. Publishing Business in Eighteenth-
Century England. Rochester, NY; Cambridge 
and Woodbridge, UK: Boydell Press, 2014. 
xiv, 338p. ISBN 9781843839101. £17.99 / 
US $29.95 (paperback).

In the central chapters of  The Business 
of  Books (2007), his magisterial survey of  
the British book trade in the hand-press 
era, James Raven singled out commercial 
ingenuity as the defining characteristic of  
the Enlightenment print world. The rapid 
growth and diversification in output from the 
eighteenth-century presses accompanied an 
increasingly sharp sense of  how that output 
might be directed to particular consumers. 
Raven’s main concern in The Business of  Books 
was with booksellers, but he was quite clear 
that the upturn in the commercial retail of  
books, steep as it was, was dwarfed at the time 
by the extraordinary growth of  jobbing, non-
literary printing. Much of  this work had little 
to do with the men and women who financed 
and “published” literary books. In his new 
study, Publishing Business in Eighteenth-Century 
England, Raven turns his attention away from 
the booksellers towards the printers, and 
describes how their respective roles became 
increasingly separated during the period. His 
striking argument is that the jobbing work of  
printers was central both to the commercial 
stability and expansion of  the book trade and, 
more broadly, to the material infrastructure 
of  the financial revolution.

Raven aims to survey the “full compass” 
(180) of  business publishing during the 
eighteenth century – a period that saw Britain 
rise to the top of  the international economic 
league tables. He finds that the contribution 
of  the presses fell into three broad catego-
ries. First, they produced general literary 
treatments of  the economy and the state of  
commerce, ranging from the natural jurispru-
dence of  the Scottish political economists 
(which Raven judges to have had limited 
bibliographical impact at the time) to ency-
clopedic overviews like Malachy Postleth-
wayt’s Universal Dictionary of  Trade (1751–5). 
Second, they provided practical guidance 
and “intelligence” in the form of  business 
manuals, bookkeeping guides, “currents” of  
prices, advertisements, and commercial news-
papers (Raven classes newsprint as a kind 
of  jobbing). Third, they furnished men and 
women of  business with a vast new range of  
ledgers, tickets, security-printed bills, notes, 
standardized forms, and other part-printed 
documents for completion by hand. This sort 
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of  jobbing printing supplemented all sorts of  
stationary provision, auctioneering, banking, 
and financial servicing. Jobbing work was a 
survival tactic: it gave booksellers financial li-
quidity in a business that strangled capital. But 
it also contributed significantly to the British 
economic miracle by increasing efficiency and 
security, by opening up information and, in a 
more round-about way, by helping to create a 
commercial culture.

With Publishing Business in Eighteenth-Century 
England, Raven makes his position as the doyen 
of  eighteenth-century book trade historians 
pretty much unassailable. Nobody else deals 
with such swathes of  detailed bibliographical 
information and makes sense of  it against 
such a broad background of  historical and 
economic change. Everywhere his concern 
is with the “specific, practical ways” (259) in 
which printers shaped the eighteenth-century 
economic revolution. But this pragmatism 
has a deep moral register when it describes 
the knowledge, security, and trust that they 
facilitated. There is none of  the technological 
determinism of  “print culture” theory here. 
Raven’s analysis is also subtle enough to ac-
commodate the great paradox of  the period’s 
book trade: that it expanded so rapidly while 
the basic mechanics of  press and moveable 
type remained almost unchanged. Raven 
points to two areas of  the trade that did see 
significant technical innovation: those of  
intaglio printing on the rolling press, and of  
design more generally. Both were crucial to 
the securitization of  financial documents, 
including bank notes, and to the broadening 
of  print’s social impact. Raven has cleared 
the way for a new wave of  financially literate 
research into the knowledge economies of  
eighteenth-century Britain.

Paddy Bullard
University of  Kent, UK

Lindsay Ann Reid. Ovidian Bibliofictions and the 
Tudor Book: Metamorphosing Classical Heroines 
in Late Medieval and Renaissance England. Farn-
ham, UK and Burlington, VT: Ashgate, 2014. 
xii, 220p., ill. ISBN 9781409457350. £60 / 
$109.95 (hardback).

If  you are wary of  neologisms, the title 
of  this work should serve as fair warning 
for what will be found within. The “Ovidian 
bibliofiction” of  the title refers to Ovid’s deep 
concern “with the facets of  communication,” 

in which he “represents and meditates on the 
processes of  literary composition, inscription, 
transmission, and poetic legacy” (8). Reid 
argues that by imitating Ovid, a variety of  late 
medieval and Renaissance authors imported 
this practice of  representing textuality into 
their own writing. She traces this idea through 
the Querelle des Femmes; The Taming of  the Shrew; 
several of  Chaucer’s works, including The 
House of  Fame and Troilus and Criseyde; Shake-
speare’s Troilus and Cressida; various retellings 
of  Dido’s story; the mid-Tudor Mirror for 
Magistrates (particularly the lament of  Jane 
Shore); and Drayton’s “The Vision of  Mat-
ilda,” among others. The discussion focuses 
on specific female characters and is arranged 
topically rather than in chronological order, 
so that Shakespeare crops up as a foil (rather 
than a focus) at several points throughout the 
work. Reid’s discussion of  Cressida and Fama, 
for example, bounces between Chaucer, Ovid, 
Vergil, and Shakespeare.

The crux of  Reid’s thesis is an impor-
tant idea: the representation of  books in 
literature allows us to glimpse not only the 
cultural weight of  specific texts, but also the 
“material identities of  books and the histori-
cal conditions of  the book trade” (4). (The 
historical conditions of  the book trade are 
underrepresented in the book as a whole, 
however, and where extant are sometimes 
problematic, such as in Reid’s discussion of  
John Harrison’s copyright (186).) She further 
persuasively argues that “real books also ex-
ist in imaginary spaces” (21), and that the 
“over-materializing [of] books can downplay 
the complexities of  the book as an object 
of  imagination” (6, emphasis original). This 
leads to fascinating arguments about slippage 
between book and body in the depiction of  
women, particularly those whose reputations 
are “blotted.” It also, however, degenerates 
into mushiness when even the spoken word 
appears to qualify as a representation of  
textuality (168). Covering both characters’ 
perceived reading habits, typically through 
topical references, and narratives of  textual 
creation (termed “bibliogony”), “bibliofic-
tion,” in the end, is such a broad term that 
it seems to invite oversimplification for what 
is at moments in this work a fascinating and 
nuanced phenomenon.

While the materiality of  books is impor-
tant to Reid’s thesis, several choices, which 
may well be Ashgate house practice and out 
of  the hands of  the author, undermine her 
argument. Although Reid describes William 
Caxton and Wynkyn de Worde as active 

agents, for example, the influence of  station-
ers and editors gets little attention elsewhere, 
and no printer’s name appears in the appendix 
of  “Early Printed Materials Consulted.” The 
classical texts cited are, to an even greater ex-
tent, left uncontextualized. An appendix lists 
“Latin Editions of  Ovid in Tudor England,” 
but no discussion of  this material appears 
in the main text. Ovidian quotations used 
throughout the work are from Loeb, which, 
while easily accessible to modern scholars, 
may not represent the text as experienced by 
Chaucer, Baldwin or Shakespeare. Given that 
her sources are modern editions, the decision 
to include in-text quotations in Latin followed 
by in-text translations seems like a conceit, 
rather than an aid to understanding.

Reid’s treatment of  the fictionalized crea-
tion, transmission, and consumption of  texts 
provides compelling glimpses of  the cultural 
importance of  the printed and written word in 
early modern England, although one wishes 
there were more focus on the intersections 
between metaphor and material realities.

Meaghan Brown
Folger Shakespeare Library, Washington DC

Solveig C. Robinson. The Book in Society: An 
Introduction to Print Culture. Peterborough, 
Ontario: Broadview Press, 2013. 388p. ISBN 
9781554810741. £32.50 / US & CDN $42.95 
(paperback).

This is a comprehensive book, about as 
wide-ranging an introduction to the book in 
society as might be achieved in 350 pages. 
Professor Robinson looks at an enormous 
span of  print culture, cleverly relating it 
to history, sociology, and economics. She 
provides detailed historical background as 
far back as ancient Egypt, Mesopotamia, 
the Rosetta Stone, the Torah, the Dead Sea 
Scrolls, China, the Maya, and Greece, and 
as far forward as e-books, Wikipedia, and 
Scandi-lit. I have taught book history and 
print culture courses for more than twenty-
five years yet, even with the help of  authors, 
academic specialists, librarians, and archivists 
here in Toronto, I have not come close to 
giving my students this breadth of  informa-
tion in a twelve-week course. Well done her. 
Robinson’s undergraduates have a wealth of  
information here, the result of  her extensive 
research. I congratulate her, and I am full of  
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admiration for her achievement.
Yet, ninety pages into first reading the 

book, I felt overwhelmed with information. 
Stepping into the shoes of  a potential under-
graduate enrolled in a book history course, I 
felt daunted, swamped, afraid of  forgetting 
what I’d just read, knowing it was important. 
Yet, flipping to the end of  the sections, I 
found the activities suggested simple, too 
simple, even shallow – not at all challenging, 
given the weight of  the preceding material. 
So I started again. This time I read the book 
as a survey of  the field for an interested 
general reader, for a non-academic audience. 
It worked, and that reader could learn a lot; 
could come away with a real understanding 
of  the book in society. Yet I still cannot help 
feeling that tacitly the book is aimed at book 
history and print culture undergraduate stu-
dents; that it is a book to be consulted not 
read. Extracts from reviews on the back cover, 
for example, describe it as a “textbook,” “for 
undergraduates with no prior knowledge of  
the subject,” the possible “foundation of  
any introductory course in book studies.” 
It should encourage “students to undertake 
independent research.” The author makes 
no such claims, and I think she is right. Look 
at this book. Dip into it. Enjoy it. Appreci-
ate the enormous scholarly achievement it 
represents. Do that and you will admire the 
scholarship of  this book as much as I do. It 
is a fine piece of  work. But don’t make your 
undergraduates read it, not unless you really 
want to scare them.

Some pros and cons. This is not a pretty 
book. The illustrations are small, black and 
white, and indistinct. I could not see the detail 
of  some Maya stucco glyphs, read the text 
of  the title page of  the Encyclopédie, or see 
the faces of  the 2013 editorial board of  La 
Prensa. What is the point of  a grainy, 6cm 
image of  the Book of  Kells? These are just 
four examples from many. The layout of  the 
text is unconventional and at times confusing. 
What might be boxed text of  additional mate-
rial, such as brief  case studies, is often placed 
across the bottom halves of  two pages in only 
slightly fainter type than the material above. 
Some of  the most useful aspects of  this book 
are the Selected Bibliography sections at the 
end of  each chapter. The organisation of  the 
book – “Part One: The History of  the Book,” 
and “Part Two: The Book Circuit – Authors, 
Authorities, Publishers and Readers” – is 
logical, and the excellent six-page contents 
section at the start makes the layout even 
clearer. Although it is nowhere explained, the 

case studies are in fact flagged there, making 
them easy to find and indicating their relation-
ship to the rest of  their chapter.

I disagree with Professor Robinson in 
some areas; for example, the distinction she 
makes between fiction and literature. I would 
have liked more on the book as a physical ob-
ject, more on manuscripts, more on archives 
and archival research, more on marketing and 
distribution. But these reflect the way I teach 
book history and print culture.

I would not ask a student to read this book 
cover to cover. Their time, I feel, might be 
much better spent looking at books, handling 
them, and exploring manuscripts, archives, 
and web resources. Its real value might be to 
an instructor planning a course from scratch, 
where its framework of  history and facts, 
enhanced by case studies reflecting the in-
structor’s own strengths, might well produce 
an interesting, balanced course. From the 
Broadview Press website, <broadviewpress.
com>, I discovered what the book does not 
reveal, that the text is also available as a PDF 
and in their EPUB format. I was unable to 
see them, though I read that the PDF has a 
fixed layout that retains the page numbers and 
print formatting of  the book. The EPUB they 
describe as a reflowable text, with interactive 
features, note-taking, dictionaries, footnoting 
and hyperlinks to live web sources. This is the 
edition I would suggest to my students.

Gillian Fenwick
Trinity College, University of  Toronto

Augusta Rohrbach. Thinking Outside the Book. 
Amherst: University of  Massachusetts Press, 
2014. xiii, 161p., ill. ISBN: 9781625341266. 
$24.95.

A quintet of  nineteenth-century women 
writers may seem an unlikely focus for a 
book that purports to be about the future of  
book history and new media studies. And yet 
Augusta Rohrbach’s Thinking Outside the Book 
examines the lives and writings of  Jane John-
ston Schoolcraft, Sojourner Truth, Hannah 
Crafts, Augusta Evans, and Mary Chesnut in 
an effort to reform the way we think and talk 
about literary history in both the past and the 
future. Rohrbach suggests that while “[o]nce-
stable concepts like literacy, authorship, 
publication, edition, and editor are precisely 
the categories that new media developments 

radically challenge,” these categories were 
also problematic in the nineteenth-century 
(2). To aid in this conversation she proposes 
(re)mediation, memory, history, testimony, 
and loss “as terms that better describe the 
energies now shared across media that we 
have previously associated with book culture” 
(3). Her goal, she says, is to “identify a shared 
purpose between print culture and new 
media and find a way to elaborate their com-
monalities without stifling either one” (10). 
Her well-chosen and illuminating examples 
from a diverse group of  writers make for a 
provocative, if  somewhat disjointed, study in 
the vein of  Andrew Piper’s Dreaming in Books, 
convincingly demonstrating that the past has 
much to teach us about the current worries 
about the future of  the book.

Rohrbach ties each of  her newly-proposed 
terms to a single author, each discussed in its 
own chapter. Examining a small selection of  
writings from Native American writer Jane 
Johnston Schoolcraft, the first chapter shows 
how Schoolcraft does not easily fit into our 
prescribed categories of  either “scribe” or 
“author,” with the complicated, (re)mediated 
history of  Schoolcraft’s archive “position[ing] 
us to move forward into twenty-first century 
theories of  the book that are not bound 
by the codex but grow out of  it” (30). The 
chapter on Sojourner Truth engagingly shows 
how Truth used images and texts to address 
marketplace conventions and demands, forg-
ing a persona for herself  and positioning 
authorship as an act which creates a memory, 
rather than a text. Chapter Three looks at 
publication through the case of  Hannah 
Craft’s The Bondswoman’s Narrative, the nine-
teenth-century novel about a fugitive slave 
that existed only in manuscript form until 
being discovered by Henry Louis Gates, Jr. 
and published in 2002, using the example as 
a way to “reconsider the meaning of  publi-
cation and its role in constructing history” 
(50). Chapters Four and Five look at editions 
and editors, respectively, taking Augusta Jane 
Evans’ Macaria and Mary Boykin Chesnut’s 
A Diary from Dixie as examples of  works for 
which readers and editors played a crucial 
role in the context, form, and presentation 
of  their various manifestations.

As a study that brings the history of  
authorship, reading, and publishing to bear 
on current digital practices, Rohrbach’s new 
volume is highly successful. The grounding 
of  her analysis in specific – and fascinating 
– nineteenth-century texts and her close 
re-reading of  both them and their authors’ 
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lives allows Thinking Outside the Book to avoid 
being lost in the recent wave of  studies that 
attempt to reconcile the goals of  the Digital 
Humanities with the literary and book history 
work of  the past. And while some may find 
the study’s new terminology and repeated call 
to “think outside the book” a bit contrived, 
Rohrbach ultimately provides an enlightening 
nineteenth-century lens through which to 
view the increasingly-digital world of  twenty-
first-century authorship and publishing.

Kevin McMullen
University of  Nebraska-Lincoln

Jeroen Salman. Pedlars and the Popular Press: 
Itinerant Distribution Networks in England and 
the Netherlands 1600–1850. Leiden: Brill, 2013. 
xvi, 288p., ill. ISBN 9789004252844. €119 / 
US $165 (hardback).

Using a wide range of  visual and written 
sources (including ballads, criminal records, li-
cences, engravings, and plays) Jeroen Salman’s 
valuable study reconstructs the fundamental 
role played by ephemeral figures like street 
singers, hawkers, and pedlars in the book 
trade networks in England and the Neth-
erlands between 1600 and 1850. In the first 
chapter, iconographic and literary materials, 
combined with legal sources, reveal aspects 
of  the itinerant booksellers’ ambivalent 
reputation and of  the social structure within 
which they operated. The second and third 
chapters focus on the commercial role of  the 
pedlar in, respectively, the English and Dutch 
book distribution networks. On the basis of  
the evidence collected, the conclusion chal-
lenges Peter Burke’s paradigm of  an increased 
polarization of  high and low culture in early 
modern Europe.

Up to now we have had excellent histo-
ries of  the early modern popular press in 
many different European areas, in particular 
Germany, England, the Low Countries, and 
France. More recently, in the last decades, 
Spanish pliegos sueltos and Italian stampe popolari 
also have been investigated more thoroughly 
(for instance, in the recently published mono-
graphs on the distribution of  cheap print in 
early modern Venice by Laura Carnelos and 
Rosa Salzberg). Within this broader and well-
established historiographical vein, the present 
volume is remarkable for at least two crucial 
analytical elements: the comparative perspec-

tive offered, and the focus on the mobility (or 
itinerancy) of  members of  the book trade.

While we now have a better view of  the 
European landscape of  popular print thanks 
to the technological aid of  online resources 
and catalogues, still missing is a general inter-
pretation of  this cultural phenomenon and 
a more substantial comparative analysis of  
social and economic dynamics. Suggesting a 
transnational approach to the dissemination 
of  print in the early modern period, Salman’s 
study makes a great contribution to a better 
understanding of  one of  the most important 
issues of  European communication history. 
As a result of  this approach, differences 
emerge in, for example, the attitude towards 
street traders between the more rural and 
centralized England and the highly urbanized 
Netherlands; but we can also observe some 
common European trends, like the battle be-
tween regular and irregular traders or the sus-
picion aroused by mobile individuals (be they 
beggars, charlatans, foreigners, or vagabonds) 
in the early modern period. Notwithstanding 
the attempts made by authorities and guilds to 
regulate the evasive activities of  travelling sell-
ers, Salman convincingly argues that itinerant 
distribution in England and the Netherlands 
was “a crucial extension of  the regular book 
trade” (255). In early modern Europe book 
dissemination was still a dynamic process, 
fundamentally irregular and mobile, rather 
than strictly controlled and static.

Yet the mobility of  books and texts ex-
tended far beyond the circulation of  material 
objects; they also circulated among a much 
wider audience (including the illiterate) via 
oral forms of  communication. And precisely 
because the voice was the main instrument 
of  dissemination of  texts used by the ballad 
singers, mountebanks and street performers 
that Salman illuminates, one wonders whether 
the investigation could have been pushed 
even further in order to consider more thor-
oughly the role of  orality and the interaction 
between the spoken and the printed word. 
Nevertheless, despite this caveat, this rich 
and vivid volume certainly deserves a place 
in future discussions of  popular print in pre-
modern Europe.

Massimo Rospocher
Italian-German Historical Institute, Trento

Lucy Freeman Sandler. Illuminators and Patrons 
in Fourteenth-Century England: The Psalter and 
Hours of  Humphrey de Bohun and the Manuscripts 
of  the Bohun Family. London: The British 
Library, 2014. xxii, 386p., ill. + DVD. ISBN 
9780712357579. £60 (hardback).

This volume offers an updated collection 
of  Sandler’s previous work together with 
new research and a detailed description of  
the psalter-hours, London, British Library, 
MS Egerton 3277, and its publication cel-
ebrates the release of  a digital edition of  
this manuscript. Given the decades of  work 
this collection represents, no short review 
could adequately examine its contents in full. 
Therefore this review will highlight a few of  
Sandler’s discoveries and how these reflect 
on the larger field before closing with a note 
about the digital edition.

As Sandler explains, the surviving manu-
scripts made for the Bohun family in the 
second half  of  the fourteenth century pro-
vide an unparalleled resource for studying the 
book arts of  the period. We simply do not 
have any other similar collection for a single 
noble family of  the era. Moreover, over time, 
Sandler has uncovered details concerning the 
artists involved with several of  these books, 
and their identities as regular clergy tightly 
situated within the Bohun familia provide 
further unique insight.

While the Bohun manuscripts may be 
of  interest to a wide range of  scholars, 
of  particular note to art historians are the 
unprecedented illuminations contained in 
several within the set. Only Sandler’s long, 
close work with these volumes could tease 
out the full meanings of  their extensive visual 
programmes. The essays in this volume cover 
her findings regarding the unique subjects 
of  many of  these images, and the volume 
includes descriptions of  every image in 
MS Egerton 3277. The erudition required 
to identify and comprehend these subjects 
in the Middle Ages offers evidence for the 
education of  the Bohun family clergy, and 
Sandler further argues for a high level of  
literacy among the Bohuns themselves, both 
men and women. Sandler’s meticulous work 
with hundreds of  images allows her to make 
the most thoroughly supported argument that 
I have yet seen for the relevance of  marginal 
grotesques in specific late medieval manu-
scripts. Grotesques continue to engender 
scholarly debate, but Sandler’s deep familiarity 
with these volumes, their art, and the way their 
art interacts with their texts in complicated 
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ways lends her argument a weight that few 
other scholars can match.

The accompanying DVD provides easily 
accessed .jpgs of  each leaf  of  MS Egerton 
3277. While the choice to package this ma-
terial apparently without any app, viewer, 
or accompanying digital material might at 
first appear surprising, this strategy allows 
for the longest possible shelf-life for such 
a technological add-on. As of  this writing, 
MS Egerton 3277 is also digitized in full 
on the British Library’s website. Together, 
the combination of  web and DVD options 
offers archival redundancy. Just as Sandler’s 
research has stood the test of  time, so too 
does the British Library wish this edition to 
remain accessible in the future as technologi-
cal platforms change.

Kathleen E. Kennedy
Penn State University Brandywine, Philadelphia

Michael Schmidt. The Novel: A Biography. 
Cambridge, MA and London, UK: Harvard 
University Press, 2014. xiv, 1182p. ISBN 
9780674724730. £29.95 / US $39.95 / €36 
(hardback).

Michael Schmidt’s new book on the history 
of  the novel and its major writers in (pre-
dominantly) English is a “big” book in many 
senses of  the word. Like his earlier 960-page 
Lives of  the Poets (1998), The Novel: A Biography 
is an impressive feat of  intellectual labour, 
written with a passion for the subject that is 
clearly intended to aid the “good reader[’s]” 
(9) cumulative depth of  reading and literary 
and cultural history. There is a sense that it 
was written with two villains in mind: the 
too quick-to-judge “culture of  contempt” 
of  a modern fiction industry dominated by 
speed, “the violence of  accolades” (9), and the 
newness of  the now (we hear early on with 
much disapproval of  the Irish writer Roddy 
Doyle’s trashing of  Ulysses), and on the other 
hand the “contemporary academic critics 
and theorists” who enjoy “mak[ing] a din-
ner” over a writer like Virginia Woolf  (638). 
In their place Schmidt positions his book as 
a “good” booklover’s guide to the evolution 
and “key” writers of  the (largely) English and 
American novel over the past seven hundred 
years (the Russians are in there as well, along 
with Anglophone African, Caribbean, and 
Indian writers) based loosely around the idea 
of  “intertextuality” – explained through the 

words of  Jonathan Franzen rather than T. S. 
Eliot – as the “single, large virtual community 
in which I have dynamic relationships with 
other members of  the community” (7).

This is the largest writer’s circle that anyone 
is likely to come across any time soon. Early 
chapters start steadfastly enough (here the 
point of  departure is Sir John Mandeville’s 
Mandeville’s Travels (1357–71)), but by Chapter 
5, entitled ‘Enter America,’ we find Aphra 
Behn sitting alongside Zora Neale Hurston. 
Later chapters in the second half  of  the book 
bulge awkwardly as upwards of  fifteen writers, 
their “key” works, their biographies and some 
brief  reference to publishing details are flitted 
through at inevitably cursory speed. The book 
is written apparently with no “overarching 
theory of  the novel” (3), other than what 
most would recognise as a sense of  canon 
(the chapter on ‘Genre,’ where author names 
suddenly appear with the addendum “et al” is 
clearly a strain), and a creative writer’s sense 
that critics – literary and biographical (book 
historians are not on the radar) – are to be 
spurned in favour of  “artist-practitioners” 
(1). So we turn frequently, often frenetically, 
to what Virginia Woolf  or V. S. Pritchett or 
E. M. Forster thought of  a particular novel 
or novelist (there is a long summary of  For-
ster’s appraisal of  Dickens’s “flat characters,” 
for instance. Is this really that helpful for 
Woolf ’s modern-day “common reader”?) 
and discussion of  D. H. Lawrence is prefaced 
anecdotally with the news that Iris Murdoch 
and John Bayley once – at the Hay-on-Wye 
Book Festival – declared Lawrence to be the 
“most overrated ‘great’ writer” (674).

There are points of  value: Schmidt is a 
poet and there is some beautiful prose; the 
book is clearly written with verve and passion; 
and there are some instructive comments for 
educators to reflect upon. We are reminded, 
wryly, that reclaimed texts such as Aphra 
Behn’s Oroonoko touch on themes so “central 
to modern academic discourse…in terms of  
subject and subject matter it could hardly be 
better tailored for a modern seminar” (65–6). 
There is something mildly satisfying in whiz-
zing through brief  biographies and summaries 
of  writers from Sir Philip Sidney to Defoe 
to Maria Edgeworth to Elizabeth Gaskell to 
Martin Amis. But – and here we fall into the 
obvious academic-baiting trap – there is little 
here to satisfy either the teacher of  a course 
on “The History of  the Novel” or the book 
historian.

In a largely celebratory review in the New 
York Times (8 August 2014), John Sutherland 

anticipates the puckered academic brow 
regarding the lack of  endnotes (there are no 
notes or references of  any kind, nor a bib-
liography). Certainly, this is mildly irritating 
and limits the value of  the book for teach-
ing purposes, but there are other points that 
frustrate: the rich historiography of  writing 
on the novel is ignored; the summaries of  in-
dividual authors and their key works are in the 
most part so brief  that most students would 
find them too thin; and the title is largely a 
misnomer (it was not Schmidt’s choice, so 
we are told). For the general reader there are 
other entertaining, equally fast paced romps 
to turn to, including Margaret Ann Doody’s 
The True Story of  the Novel (1996); for the aca-
demic and student there are Franco Moretti’s 
edited volumes Il Romanzo (2001–3), The Novel 
(2006–7), or the slowly appearing Oxford 
History of  the Novel in English (2011–). How 
convinced we are by Schmidt as our guide 
will largely depend on how much we buy in 
to his eclectic, cavalier, and often arbitrary 
take on this huge and shifting field.

Nicola Wilson
University of  Reading, UK

James Sumner. Brewing Science, Technology 
and Print, 1700–1880. London: Pickering 
& Chatto, 2013. xviii, 302p., ill. ISBN 
9781848934238. £60 / US $99 (hardback).

Between the history of  science, the his-
tory of  technology, and economic history, 
there is a vast and significant borderland 
whose exploration is often discouraged by 
the misapprehensions and suspicions that, 
in these times of  growing academic speciali-
zation, characterize the uneasy co-existence 
across different branches of  historical re-
search. Against this backdrop, James Sum-
ner’s book represents a bold and important 
foray in a relatively uncharted territory. The 
case of  the English brewing industry in the 
period 1700–1880 is particularly suited for 
this endeavour. Sumner examines the com-
plex historical process culminating with the 
emergence of  a “science of  brewing” in the 
second half  of  the nineteenth century (by 
“brewing science” it is meant here an articu-
lated body of  knowledge that could provide 
a full-fledged understanding of  brewing 
operations in terms of  chemical science). 
Sumner shows that the progressive “scienti-
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fication” of  brewing crafts and technology, 
through which custom and tradition were 
gradually replaced by a more scientifically 
sophisticated knowledge base, was no linear 
process. In fact, Sumner’s historical account 
reveals a complex pattern of  co-existence and 
interaction between scientific knowledge and 
a more practical understanding based on rules 
of  thumbs and expert judgement.

The starting point of  Sumner’s narrative 
is the industrialization of  the brewing trade 
that took place during the eighteenth century 
with the adoption of  large-scale mechanized 
equipment and the increasing use of  instru-
ments such as the thermometer and the 
sacchorometer for monitoring the brewing 
process. Concomitant with these develop-
ments, an extensive trade literature emerged 
in which brewing issues were increasingly 
discussed and analysed. This rich trade lit-
erature is the main historical source used in 
Sumner’s research.

The first important result emerging from 
Sumner’s book is the highly heterogenous 
character of  the brewing trade literature 
both in terms of  writers and of  readers. The 
readers were both the insiders to the brewing 
industry and the more general public. The 
writers were also insiders and outsiders to 
the brewing trade, and were further charac-
terized by exceedingly different backgrounds 
and agendas. Some writers were interested 
in providing “disinterested” scientific ac-
counts of  the brewing trade (or at least they 
claimed so), while others were explicitly 
interested in fostering their reputations as 
brewing experts and consultants. Similarly, 
some writers claimed that their knowledge 
of  the trade was underpinned by sound sci-
entific know-how and expertise, while others 
referred to their accumulated experience as 
practitioners and insiders. All this resulted in 
a complex marketplace for the circulation of  
brewing knowledge in which writers fiercely 
competed in terms of  reputation and cred-
ibility. A particularly sophisticated publication 
approach adopted by some of  these brew-
ing writers, revealed by Sumner, is that of  
“strategic partial revelation” (5–7) in which 
open communication by means of  books and 
treatises was meant to provide simply a broad-
brush illustration of  some specific brewing 
techniques and operations, whereas private 
communication and direct consultancy was 
meant to provide the details necessary for 
their effective implementation.

Sumner is able to reconstruct in detail 
this fascinating world, displaying masterful 

scholarship in connecting and interpreting 
historical sources. Overall, this book is indeed 
a path-breaking contribution. It is to be hoped 
that it will set an example so that similar 
reconstructions of  the knowledge base of  
other industries and technologies will soon 
become available.

Alessandro Nuvolari
Sant’Anna School of  Advanced Studies, Pisa

David Trotter. Literature in the First Media Age: 
Britain between the Wars. Cambridge, Massachu-
setts and London: Harvard University Press, 
2013. viii, 344p., ill. ISBN 9780674073159. 
£20 / US $29.95 / €26.95 (hardback).

In the online media age we are accustomed 
to forecasts of  the death of  the book, yet the 
codex persists – both in print and replicated 
by electronic formats – and seems set to 
survive well into the twenty-first century. 
Frictions between technology and print cul-
ture can appear distinctive of  our era, but of  
course have a much longer history. Trotter’s 
masterly survey of  British interwar literature 
recalls the cultural moment in which devel-
opments in communications technology (te-
lephony, radio, cinema, television), new forms 
of  transport (the aeroplane, the motorcar) 
and the discovery of  a range of  new materials 
(gutta-percha, cellulose acetate, Bakelite) fun-
damentally altered leisure activities, business 
practices, social interactions, and behaviour. 
Rather than locating print media in opposi-
tion to these often competing technologies, 
Trotter presents interwar literature as engaged 
in a process of  sustained enquiry into their 
culture-changing uses and effects.

For the purpose of  this study the “first 
media age” begins in 1927 and ends with the 
outbreak of  World War II in 1939, though 
Trotter regularly evokes texts produced 
before and beyond this period. The book is 
divided into five chapters broadly covering: 
the rising incidence and social use of  the 
telephone in interwar society and literature; 
techno-primitivism and literary representa-
tions of  the “ancient-modern”; literary re-
sponses to the flexible transparency embodied 
by new thermoplastic materials; the different 
forms of  connectivity enabled and forestalled 
by radio and cinema; and literary portrayals 
of  transport – or rather transit – as commu-
nication in relation to the aeroplane and the 
motorcar. This wide-ranging narrative skips 

lightly between diverse outputs – from the po-
etry of  W. H. Auden to Alfred Hitchcock’s The 
Man Who Knows Too Much (1934) – pausing to 
supply extended commentaries of  individual 
literary works. Such commentaries often ex-
pand ingeniously from previously overlooked 
textual details; thus Connie’s rubber-soled 
tennis shoes are exposed as a symbol of  her 
modernity in Lady Chatterley’s Lover (1928).

One of  this book’s most valuable fea-
tures is its division of  interwar media into 
“connective” and “representational” forms, 
distinguishing between devices that permit 
communication between two places at the 
same time (e.g. telegraph, telephone) and 
devices that permit the recording of  informa-
tion to represent an image, sound or narrative 
in two places at two times (e.g. photography, 
phonography, cinematography). Drawing 
on Raymond Williams’s concept of  “mobile 
privatization,” Trotter is deeply interested 
in texts that recognise and explore the para-
doxes of  media technologies and highlight 
the isolation caused by media that enable 
communication at a distance and intimacy 
without closeness.

The book’s overall argument, that the at-
titude adopted towards technology by writers 
of  the period is an early manifestation of  
“cool,” is occasionally lost within this expan-
sive study. Nevertheless, its great strength is 
the array of  striking connections that Trot-
ter’s eclectic and highly readable account of  
interwar literature throws up; between Coca-
Cola’s distinctive glass bottles, for example, 
and the breakability of  young men in Virginia 
Woolf ’s Jacob’s Room (1922). Such connections 
transmit a startling impression of  the era’s 
literary and cultural climate and lead us back 
to familiar texts with fresh eyes. Literature in 
the First Media Age pertinently reminds us that 
technology has frequently enriched literature 
as much as it is rumoured to endanger it.

Alice Wood
De Montfort University, Leicester

c

Malcolm Walsby and Natasha Constantini-
dou, eds. Documenting the Early Modern Book 
World: Inventories and Catalogues in Manuscript 
and Print. Leiden: Brill, 2013. xvi, 416p., ill. 
ISBN 9789004258891. €154 / US $199 
(hardback).

In the opening essay in this volume, 
“Book lists and their meaning,” Malcolm 



2015 d	33shARP news vol. 24, no. 3

... / 34

Walsby reviews the various types of  lists 
under consideration and the methodological 
problems in dealing with them, particularly 
the question of  their omissions and obscuri-
ties. The first section of  the book (“University 
libraries”) deals with two seventeenth-century 
academic collections and their benefactors 
and cataloguers: Alexander Marr writes on 
donations of  books and instruments to the 
Bodleian Library before 1605, and Kasper 
van Ommen on “The legacy of  Josephus 
Justus Scaliger in Leiden University Library 
catalogues, 1609–1716.”

The second section (“Individuals”) exam-
ines catalogues relating to personal libraries: 
“The lost library of  Catherine of  Austria, 
1540” (Kevin M. Stevens); “The library of  
the Breton jurist and historian Bertrand 
d’Argentré in 1582” (Malcolm Walsby); the 
1683 sale catalogue of  the library of  Nicolaus 
Heinsius, totalling 13,034 lots (John Sibbald); 
and a survey by Jürgen Beyer and Leigh T. I. 
Penman of  a rather peculiar phenomenon, 
“Printed autobibliographies from the six-
teenth and seventeenth centuries,” whereby 
authors provided an account of  their own 
publications. This section illustrates the gen-
eral problem associated with publications of  
this sort: the individual chapters are all worthy 
of  publication and they all fall within the cho-
sen category of  “inventories and catalogues,” 
but their range and focus is very diverse.

This can be seen again in the next sec-
tion, entitled “Social groups.” The theme is 
illustrated by three examples: lawyers in early 
modern Norway (Gina Dahl’s “The market 
for books in early modern Norway: The case 
of  juridical literature”), illuminated by the 
catalogue of  the eighteenth-century lawyer 
Lauritz Lund; the activities of  the Roman 
Congregation of  the Index at the end of  the 
sixteenth century in Counter-Reformation 
Italy (Flavia Bruni’s “The book inventories of  
Servite authors”); and a very interesting piece 
about the often minimal book ownership 
of  parish clergy (Andrea Ottone’s “Pastoral 
care and cultural accuracy: Book collections 
of  secular clergy in three southern Italian 
dioceses”).

The final section focuses on “The book 
trade.” All four essays provide full or partial 
transcriptions of  the documents in question. 
Justyna Kiliańczyk-Zięba discusses the book 
inventory of  the sixteenth-century Krakow 
bookbinder, Maciej Przywilcki; Shanti Graheli 
analyses the publishing programme of  the 
Academia Venetiana (1558–61); Benito Rial 
Costas investigates the career of  the book-

seller Agustin de Paz and his wife Beatriz Pa-
checo through the inventory of  her bookshop 
(Santiago de Compostela, 1563); and in the 
final essay Cristina Dondi and Neil Harris give 
an account of  a major project concerning the 
fifteenth-century book trade in Venice based 
on the Zornale or day book of  a Venetian 
bookseller, between 1484–88, who might be 
identifiable as Francesco de Madiis. The essay 
includes transcriptions of  the entries from the 
day book for June 1484 with accompanying 
illustrations and an extensive analytical index 
of  listed works.

The book is well illustrated and docu-
mented. Some of  the pieces from non-English 
authors suffer from occasional infelicities 
of  style or vocabulary, but overall this is a 
well-produced volume. The geographical, 
chronological and socio-economic range of  
the articles make for an overall lack of  coher-
ence, but there is no doubt that further explo-
rations of  inventories and catalogues, both 
manuscript and printed, have great potential 
for opening new windows in the history of  
the book trade.

David Shaw
Canterbury, United Kingdom

c

J. Christopher Warner. The Making and Mar-
keting of  Tottel’s Miscellany: Songs and Sonnets in 
the Summer of  the Martyrs’ Fires. Farnham, UK 
and Burlington. VT: Ashgate, 2013. xiv, 250p. 
ISBN 9781409457459. £65 (hardback).

The past five years have witnessed renewed 
scholarly interest in Songes and Sonnettes, written 
by the right honourable Lorde Henry Harward late 
Earle of  Surrey, and others, otherwise known 
as Tottel’s Miscellany, first published in 1557 
and the most popular of  the Tudor verse 
miscellanies. An accessible paperback edition 
of  Tottel’s Miscellany, edited by Amanda Holton 
and Tom McFaul, was published by Penguin 
Classics in 2011, while in 2013–14 Ashgate 
published two books on Tottel – an essay col-
lection, Tottel’s Songes and Sonettes in Context, 
edited by Stephen Hamrick, and printed in 
the “Material Readings in Early Modern Cul-
ture” series, and J. Christopher Warner’s The 
Making and Marketing of  Tottel’s Miscellany: Songs 
and Sonnets in the Summer of  the Martyrs’ Fires, 
which appears in the Catholic Christendom, 
1300–1700 series. Warner’s focus is on Marian 
literary culture, rather than the Marian coun-
ter-Reformation. What he offers is a material 

reading of  Tottel’s Miscellany that is particu-
larly attentive to its publication project. For 
Warner, the various editorial decisions that 
Tottel makes are determined by “marketing 
considerations” (191) and the imperatives of  
the London book trade, rather than forces of  
the Marian counter-Reformation, as Hamrick 
and, to a lesser extent, Paul A. Marquis have 
argued. One of  the book’s most significant 
contributions to the history of  publishing in 
the Tudor period is its detailed comparative 
analysis of  Tottel’s Miscellany in relation both to 
the wider European book trade, in particular 
the production of  Continental books of  lyric 
verse and their dissemination in England, and 
to books of  English verse coming off  the 
London presses at this time.

Warner’s task is “to account for the Mis-
cellany as a peculiar phenomenon of  the 
reign of  Mary I” by examining the “immedi-
ate ‘book-history’ context” of  its publication 
(3). The first chapter, ‘The workes diuers 
Latines, Italians, and other,’ provides a richly 
persuasive argument that Continental printed 
anthologies of  secular and vernacular verse 
are a “neglected but crucial literary-historical 
context” (28) for understanding why Tottel 
chose to print an English verse miscellany in 
1557 and the form that it took. These popular 
European anthologies provided this printer-
publisher with a practical model for organis-
ing, presenting, and marketing a collection of  
vernacular lyric poetry. The chapter provides 
a survey of  the development of  the printed 
anthology of  lyric verse by Italian publish-
ers, and their influence on the production 
of  other anthologies of  vernacular verse in 
France and Spain.

The Spanish verse anthologies are particu-
larly pertinent to Warner’s argument, since 
they bring together Marian cultural politics 
and book history. From late 1554 to 1557, 
Mary’s court was Anglo-Spanish, and it is 
likely that the Spanish courtiers of  her hus-
band, Philip II of  Spain, brought these new 
books of  Spanish poetry with them. Given 
the scant surviving evidence for the presence 
of  foreign books in London, Warner can only 
make informed hypotheses about their direct 
influence on Tottel. Nonetheless, his careful 
intertextual reading of  Tottel’s Miscellany in 
relation to the 1554 and 1557 editions of  
Cancionero general and the particular challenge 
posed by the publication of  three volumes of  
Latin verse by Nikolaus Mameranus, Philip’s 
Latin poet laureate, in London in 1557 does 
illuminate and particularise Tottel’s publi-
cation of  an avowedly English anthology, 
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showcasing the lyric verse of  Wyatt, Surrey, 
and other “sondry good Englishe writers” as 
a competitive act intended “to the honor of  
the English tong”.

Michelle O’Callaghan
University of  Reading, UK

c
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Paul Werstine. Early Modern Playhouse Manu-
scripts and the Editing of  Shakespeare. Cambridge: 
Cambridge University Press, 2012. xvi, 432p., 
ill. ISBN 9781107020429. £65 / US $99. 
(hardback)

In the world of  Shakespeare studies, 
Paul Werstine is well known as a devoted 
debunker of  the scientific pretensions of  
the so-called new bibliographical method, 
associated in the United Kingdom with the 
legacy of  A. W. Pollard, R. B. McKerrow, and 
W. W. Greg, and in the United States with the 
work of  Fredson Bowers and his disciples. 
Werstine’s scepticism found a natural dwell-
ing place among the distrustful generations 
of  Shakespeare scholars of  the 1980s and 
1990s, intent on un-editing the Renaissance, 
dismantling the idea of  solitary authorship in 
favour of  collaborative theatrical intercourse 
(the more the merrier), and overturning all 
sorts of  ideological myths about the period. 
The future, it seemed, held the promise of  a 
radically new intellectual landscape.

Early Modern Playhouse Manuscripts and 
the Editing of  Shakespeare is hardly a guide 
through this promised and still largely utopian 
landscape; it is, rather, a melancholy amble 
through the ruins of  New Bibliography, 
with the book’s author – as solitary as one 
can possibly be – turning over each stone of  
the once famous edifice and selecting pieces 
with which one could begin to build anew. 
I am not writing a post-structuralist study, 
Werstine warns the label-ready reader early 
on (6); I am offering opportunities for further 
research (research and post-structuralism be-
ing, apparently, incompatible). These research 
opportunities are to be found in the work of  
the new bibliographical pioneers, especially 
the work of  Greg, who, the book argues, 
should be divided into two people: the early 
Greg, who carefully studied the manuscript 
evidence surviving from the early modern 
playhouses, and the late Greg, who, misled 
by two bad angels, J. Dover Wilson and R. 
B. McKerrow (107), forgot about his earlier 

studies when he entered the highly speculative 
field of  Shakespeare editing. Unlike the me-
dieval morality play, Werstine’s book gives us 
the scholarly Everyman who spends his youth 
in archival rectitude but dies in editorial sin. 
And yet, the story is not tragic. The outcome 
is a resurrected Greg who, with Werstine’s 
assistance, reconciles his youth with his old 
age and announces a new era: the era of  the 
empirical editing of  Shakespeare. It must be 
this new, this reformed Greg that is listed 
as one of  the book’s contributing (properly 
“ghost”) authors on the Cambridge Univer-
sity Press website.

Werstine’s systematic survey of  the sur-
viving playhouse manuscripts – for which 
groundwork was laid in some of  Werstine’s 
earlier essays – is motivated by the desire to 
establish whether the distinction between 
authorial “foul papers” and the theatrical 
“promptbook,” as influentially formulated 
by Greg and disseminated through countless 
scholarly editions of  Shakespeare, is support-
ed by the manuscript evidence that actually 
survives from the early modern playhouses. 
The conclusion is that we have no actual 
examples of  authorial foul papers as these 
were imagined by Greg, who based his theory 
on what Edward Knight, the scribe of  John 
Fletcher’s Bonduca, says in the course of  his 
transcription of  that play. It is not, Werstine 
argues, that Knight had before him authorial 
foul papers that were illegible, incomplete, 
and textually difficult; it is merely that Knight 
laboured to produce a beautiful transcript 
for a patron and was willing to introduce all 
sorts of  changes into his text in an attempt 
to conceal his scribal incompetence and the 
resulting blunders of  transcription. That the 
authorial papers were both complete and leg-
ible is proved, according to Werstine, by the 
suggestion that the printed text of  Bonduca 
features additions not by Fletcher, but by a 
different and much inferior author, who was 
able to read Fletcher’s autograph much more 
successfully than Knight even as he ruined 
Fletcher’s play by adapting it (70).

While it is impossible, once Greg’s fal-
lacious understanding of  foul papers is 
exposed, to identify features of  printed 
Shakespeare playbooks that would link them 
exclusively to the author’s hand, it still may 
be possible to identify features of  printed 
playbooks that unambiguously connect them 
to playhouse manuscripts. To take a famous 
example, the second quarto edition of  Shake-
speare’s Hamlet has been traditionally under-
stood as printed directly from Shakespeare’s 

autograph, which has led editors interested 
in texts as staged in the playhouse (notably 
the editors of  the Oxford Shakespeare) to 
underplay its relevance. Werstine argues, how-
ever, that the second quarto Hamlet contains 
textual features which are unique to theatrical 
manuscripts (233) and which therefore link 
the printed text directly to the playhouse. 
Werstine is not saying that the copy behind 
the second quarto could not, therefore, 
have been Shakespeare’s autograph; on the 
contrary, one of  the aims of  his book is to 
show that authorial manuscripts could serve 
as guides for performance in the playhouse. 
The point is simply that there is no empirical 
evidence contained in the second quarto of  
Hamlet that would show that the manuscript 
copy the printer used was in Shakespeare’s 
hand rather than that of  a scribe. The im-
plication is that the popular generalizations 
about Shakespeare the literary dramatist as 
opposed to Shakespeare the theatrical artist 
are unfounded.

Empirical editing of  Shakespeare is, in 
other words, skeptical editing of  Shakespeare, 
especially when it comes to the determina-
tion of  the manuscript copy lying behind the 
printed text. But it is still editing, and it is still 
interested in speculation about the manuscript 
copy that underlies the printed playbook. 
Werstine’s advice is that such speculation 
should always be tested against the evidence 
of  the nineteen surviving manuscripts and 
three annotated printed quartos for which 
theatrical provenance can be ascertained. 
All of  these documents are described in 
unprecedented detail in the second part of  
the book, which will serve as a major refer-
ence point not just for empirical editors of  
Shakespeare but for everyone interested in the 
origins, transmission and, finally, the editori-
ally established texts of  Shakespeare and his 
dramatic contemporaries. Werstine’s book is 
a remarkable scholarly achievement. But it is 
not, contrary to its author’s urging, an essay in 
New Bibliography. If  anything, it shows how 
meaningless that term is. There is only, as it 
was once wittily said of  Shakespeare’s quartos, 
good bibliography and bad bibliography. That 
Greg, like most, practiced both shows that 
he was after all – and despite his continued 
ghostly appearances – human.

Ivan Lupić
Stanford University, California
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Martin Wiggins, in association with Cather-
ine Richardson. British Drama 1533-1642: A 
Catalogue, vol. 4: 1598–1602. Oxford: Ox-
ford University Press, 2014. xiv, 474p. ISBN 
9780199265749. £85 (hardback).

Martin Wiggins, in association with Cath-
erine Richardson, British Drama 1533-1642: 
A Catalogue, vol. 5: 1603–1608. Oxford: Ox-
ford University Press, 2015. xiv, 530p. ISBN 
9780198719236. £100 (hardback).

Until recently, Alfred Harbage’s Annals of  
English Drama, 975–1700 (originally published 
in 1940, but in 1964 expanded by Samuel 
Schoenbaum and revised again in 1989 by 
Sylvia Stoller Wagonheim) remained the single 
printed catalogue of  early modern English 
drama, extant or lost. The study is, however, 
outdated, and at times it is misleading in its 
information and lacking in important context. 
The more recent online database, REED: 
Records of  Early Modern Drama, provides tran-
scriptions of  records relating to drama and 
performance, but it does not “catalogue” the 
information as such.

Volumes 4 and 5 (of  10 plus; the remainder 
are forthcoming) of  Martin Wiggins’s play-
by-play catalogue, British Drama 1533–1642, 
continues its unmatched cataloguing of  extant 
and lost drama written by English, Welsh, 
Irish, and Scottish authors who operated from 
the English Reformation (on 1 January 1533) 
to the English Revolution (on 31 December 
1642). Volume 4 covers the emergence of  
dramatic satire and the opening of  the origi-
nal Globe Theatre in London (1598–1602); 
volume 5 covers the consolidation of  the 
Burbage and Shakespeare company as the 
King’s Men, and the nascent Jacobean court 
masque (1603–1508): some 492 entries in 
total. The printed catalogue is the work of  
Wiggins, but a complementary electronic edi-
tion will be issued at a later date by Catherine 
Richardson and Mark Merry.

The criteria for inclusion in the catalogue 
is about as rigid as it can be given the paucity 
of  sources from this period and the difficulty 
faced by any researcher when attempting to 
determine whether a text was written for 
performance. The play must be fictive and 
include some element of  narrative, meaning 
that tilts are excluded, as well as civic pageants 
that did not use a pageant stage. “Lost” plays 
are determined by two dramatic sources, both 
of  which hold limited information and can 
provide conflicting (or sometimes incorrect) 
accounts, the first being the Revels Office 
papers of  the sixteenth century, and the 

second being the account book of  Philip 
Henslowe, for which entries date from the 
late sixteenth to the early seventeenth cen-
turies. Some conjecture is therefore found in 
the catalogue, but this can only be expected, 
and Wiggins highlights where this is the case. 
Unnamed plays are included in the most obvi-
ous way possible: as an example, an entry in 
Henslowe’s Diary in the summer of  1600 for 
an otherwise seemingly unidentified play, co-
written by Henry Chettle and John Day (entry 
no. 1255), is listed simply as “Play.”

The catalogue is presented in two columns 
per page, with entries arranged in date order. 
Problem dates provide a “best guess,” and an 
explanation of  the reasons behind the sug-
gested date is offered. Where information 
is available, entries are divided into identity 
(which is sub-divided into heading – or serial 
number, title, or descriptor – text, evidence, 
genre, title, author, date, and original produc-
tion); fiction (sub-divided into plot, scene des-
ignation, roles, speaking parts, allegorical roles, 
doubling, stage directions, other characters, 
and setting); literary (sources, language, and 
form); theatrical (staging, music and sound, 
props, costumes, and make-up); historical 
(early stage history, and early textual history); 
and evidence, which consists of  a list of  edi-
tions and references that contributed informa-
tion to the entry. It is followed by an Index 
of  Persons (covering printers and publishers, 
authors of  works used as sources, playwrights, 
actors, audience members, and so on), an 
Index of  Places (covering places in historical 
rather than fictional terms, such as places of  
performance), and an Index of  Plays (covering 
all substantively variant forms of  title).

When complete, the series promises to 
be an exhaustive go-to resource for scholars 
in any textual or literary field that engages 
with a range of  early modern British cultural 
phenomena, including playwrights, playtexts, 
performances, acting companies, theatres, 
publishers, and printers.

Natalie C. J. Aldred
Independent scholar

Vasil Zagorov. Bulgarskata kniga (1878–1912): 
Ot vuzrozhdenskia ideal do komersializatsiata [The 
Bulgarian Book (1878–1912): From the Ideal of  
the National Revival to Commercialisation]. Sofia: 
Za Bukvite–O Pismeneh, 2014. 244p., ill. 
ISBN 9786191850020. €8 (paperback).

Vasil Zagorov’s new book confirms his 
renown as an eminent researcher of  books, 
reading, and the printed word. An expert in 
the field of  Bulgarian book history, Zagorov 
can also be described as an ambitious and 
modern young humanist. His book provides 
answers to a number of  intellectual ques-
tions concerning the history of  books as a 
discipline – a subject of  intense scholarly 
interest in a number of  modern national 
literary schools (French, Russian, German, 
Polish, Italian, et cetera). Bibliography and the 
study of  books has a very strong tradition 
in Bulgaria too. Along with specific biblio-
graphical approaches, the history of  the book 
attracts various schools of  modern humanist 
thought, including New Historicism, sociolo-
gy, and cultural anthropology, and Zagorov’s 
monographic research tackles and embodies 
such interdisciplinarity with aplomb.

The Bulgarian Book is at once scientific and 
authoritative (to judge by its descriptive appa-
ratus) and highly readable; Zagorov’s writing 
style is accessible to specialists and non-spe-
cialists alike. Alongside the history of  books 
and media, the author acquaints his readers 
with various other aspects of  contemporary 
life related to book publishing in Bulgaria: 
the economy, technology, social relations, 
law, politics, culture, writers’ motivations, and 
readers’ tastes. Throughout, Zagorov shares 
and interprets seemingly small or insignificant 
textual details, including those often labelled 
as the “random” whims of  printers, to dis-
cuss larger issues such as commercial risks 
to publishers and the complex biographical 
dramas of  the texts’ authors. He frequently 
interprets “the book” beyond the realm of  
literature, and “literature” beyond the realm 
of  books.

Zagorov convincingly demonstrates how 
books (both manuscript and printed) can 
and should be understood within the wider 
context of  the history of  communication. 
First, none of  a book’s many contributors 
and participants should be ignored, since 
all had a role to play in shaping the book’s 
style and meaning (from those responsible 
for illustrations, choice of  fonts, and other 
decorative elements, to the readers who acted 
as social retrievers of  the literary message). 
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Second, the technological, economic, and 
financial limitations concerning production 
and commercial strategy, including publish-
ing patterns, advertising and distribution, 
should all be taken into account. Third, one 
must consider the parameters of  control sur-
rounding book production (not always called 
“censorship”) – the laws formally stipulating 
the freedom of  printing, the reactions of  
authorities, and the sanctions and control 
strategies introduced and upheld by institu-
tions. Fourth, there is the complex issue of  
individual readers’ tastes and the importance 
of  readers more generally in accepting or 
rejecting certain cultural models in their per-
ception and criticism of  literature; readers 
were thus responsible for the canonisation of  
books within the national education system, 
and for the selection criteria by which pres-
tigious literary or publishing accolades were 
awarded. Last, but by no means least, is the 
professional and socially-recognised status 
of  writers and the effect of  cultural status 
on literary production.

Zagorov’s book is particularly notable for 
its emphasis on the European Belle Époque 
(“Beautiful Era”). Up until the mid-1890s, 
publishing in Bulgaria was marked by pre-
modern practices, such as the amalgamation 
of  author, printer, and trader into a single 
person, and the lack of  legal protection by 
way of  copyright, leading in turn to mass 
(unpunished) plagiarism; Bulgarian literature 
from that period swarms with tragicomic 
characters of  graphomaniacs desperately 
craving literary glory. The gradual expansion 
of  the role of  books in modern Bulgarian 
society is thus seen as a consequence of  the 
effects of  technological innovations, social 
and educational changes, evolution in the 
internal system of  literary production and 
distribution, the shifting cultural status of  
authors, and the increasing legal regulations 
concerning intellectual property. Using an 
impressive amount of  documentary and 
statistical material, Zagorov successfully 
demonstrates how publishing houses, with 
their technological advances and commercial 
ambitions, strategically raised new aesthetical 
expectations to reshape the reading habits and 
tastes of  the Bulgarian public.

Yani Milchakov
University of  Library Studies & Information 

Technologies, Sofia, Bulgaria

AwARds

DeLong Book Prize

For the first time in the prize’s history, a 
joint award has been made, to Daniel Wakelin, 
of  the University of  Oxford, for the book 
Scribal Correction and Literary Craft: English 
Manuscripts 1375–1510 (Cambridge University 
Press, 2014), and to Paula Rabinowitz, of  the 
University of  Minnesota, for the book Ame-
rican Pulp: How Paperbacks brought Modernism to 
Main Street (Princeton University Press).

In announcing the Prize at SHARP’s 
annual conference in Montreal on behalf  of  
the judging panel, Marie-Françoise Cachin 
& Kirsti Salmi-Niklander commented on the 
two books:

Scribal Correction & Literary Craft: English 
Manuscripts 1375–1510 is a deeply scholarly 
but engagingly-written book, which embra-
ces at once the micro level of  individual 
scribal corrections and subtle emendations, 
and the macro level offered by an ambitious 
rethinking of  scribal craft, its lessons, and its 
pleasures. Elevating the scribe - too easily di-
smissed as a mechanical or unthinking copyist 
- to the position of  an essential and under-
standing maker of  the text, Wakelin’s work is 
lyrical in describing the aesthetic and bodily 
rewards of  fine craftsmanship, and capturing 
something of  the pleasure of  both intellectual 
and practical textual engagement. Wakelin’s 
Scribal Correction and Literary Craft makes an 
important contribution to the history of  
the book for the quality of  his research and 
deserves to be rewarded.

American Pulp: How Paperbacks brought Mo-
dernism to Main Street has its starting point both 
in a passionate academic interest, and in per-
sonal memories and experiences related with 
mid-twentieth-century pulp paperbacks.

Rabinowitz shows that great book history 
can be done with texts that, in and of  them-
selves, do not carry the gravity of  history 
that comes automatically with so many older 
topics in our field. It acknowledges the power 
of  pulp paperbacks as a medium which intro-
duced new ideas, genres, themes and forms 
of  reading to large audiences; paperbacks 
promoted general knowledge of  black hi-
story, gay and lesbian culture and modernistic 
literature. This lively and surprising book is 
beautifully written, making for that rarest of  
scholarly publications: a book that others will 
not just want to consult in their own research 

but read all the way through for the sheer 
pleasure of  it.

Daniel Wakelin and Paula Rabinowitz both 
receive $1,000 as winners of  the DeLong 
Book History Book Prize. All best wishes, 
and hearty congratulations to them.

Graduate Essay Prize

The winner of  Book History’s Graduate 
Student Essay prize for 2015 is Elizabeth 
Della Zazzera for her article “Translating 
Revolutionary Time: French Revolutionary 
Almanacs in the United States”. Ms. Della 
Zazzera has uncovered a very curious pub-
lishing phenomenon in the early American 
republic: almanacs that followed the French 
revolutionary calendar. Some of  these vol-
umes were bilingual, some were entirely in 
French. Since the Jacobin calendar was never 
adopted in the United States, the practical use-
fulness of  these almanacs was quite limited. 
As she shows, they were in fact propaganda 
for American Republicanism and against 
President George Washington’s Federalist 
administration.  Of  course almanacs have 
long interested book historians, but Elizabeth 
Della Zazzera has brought an innovative tran-
snational perspective to this species of  print.  
We congratulate her, and we look forward 
to the publication of  this article in the 2015 
issue of  Book History.

e-ResouRCe Reviews

The British Newspaper Archive. The British 
Library and Brightsolid: 2011. <www.british-
newspaperarchive.co.uk>

Based on a partnership between the British 
Library and the private company Brightsolid 
begun in 2011, The British Newspaper Archive 
(BNA) <www.britishnewspaperarchive.
co.uk> offers a large (and growing) collec-
tion of  scanned newspapers from the United 
Kingdom and Ireland. As of  this writing, the 
BNA contains over ten million pages from 
over four hundred titles ranging from the 
early eighteenth to the mid twentieth cen-
turies – making it one of  the largest online 
collection of  scanned newspapers. Ultimately, 
the goal of  the project is to digitize up to 40 
million pages by 2020.

The largest barrier for scholars and stu-
dents hoping to use the BNA may be access. 
Originally, the site only offered individual sub-
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scriptions priced at £79.95 per year or £9.95 
per month – prices potentially quite dear for 
the academic scholar or student (and still cur-
rently available). More recently, however, the 
company began offering a BNA Community 
Edition for libraries and access through Gale 
Cengage’s NewsVault for universities. The 
latter comes mainly as British Newspapers, Part 
III: 1780–1950, an expansion of  the British 
Newspapers collection currently comprised 
of  the Seventeenth and Eighteenth Century Burney 
Collection and Nineteenth Century British Library 
Newspapers. A cursory comparison shows that 
the scope of  the archive available through 
Gale lags behind the main website, however, 
by over half  the number of  titles.

Access difficulties aside, the BNA does 
nearly everything else exceptionally well. 
First, the scale and scope of  the archive goes 
well beyond any other newspaper database. 
The 400 newspaper titles range from the John 
O’Groat Journal (1836–71) in the north of  
Scotland to The Cornishman (1878–1950) in 
Penzance, and from the Connaught Watchman 
(1851–63) in County Mayo to the Norfolk 
Chronicle (1776–1869) in Norwich. As this 
sampling shows, the BNA has emphasized 
wide coverage, especially in provincial news-
papers, with nearly every county in the British 
Isles represented by at least one newspaper. 
Brightsolid’s primary audience, genealogists, 
motivated this wide coverage.  Most large 
cities, such as Birmingham, Dublin, Edin-
burgh, Liverpool, London, and Manchester, 
have four or more newspapers representing 
them. That said, not all of  these titles are 
complete, or even extended, runs. A handful 
of  newspapers, such as the two long-running 
The Bolton Evening News (1869) or The Daily 
Telegraph (1871), feature a year or less of  is-
sues – one hopes as a placeholder for future 
additions and not a cynical attempt to gin up 
the numbers. Nevertheless, through their ac-
cess to the newspaper collection at the British 
Library and according to their stated goals, 
the archive aims to increase fourfold in the 
next five years, making an already impressive 
collection even more so in the future.

For the most part, the scanned images are 
freshly produced color reproductions with, 
the company admits, some digitized micro-
film grey-scale reproductions. As someone 
who used the BNA frequently over the course 
of  a year, I can attest that the image quality 
was very good, allowing for the easy zooming 
and panning of  full-page images. In fact all 
searches take the user to the item highlighted 
in the full-page image and not just to the 

disembodied article – a feature that allows 
the user to see the immediate context of  the 
item. At any time, the newspaper pages can 
be turned – a nice reminder of  the physical 
object represented on the screen. In addition, 
the optical character recognition (OCR), while 
never perfect, proved fairly accurate.

The entry points into the archive are vari-
ous, allowing for full-text searching or brows-
ing.  The search function is particularly easy to 
use and a search can quickly be narrowed by 
years (decades or single years), region, feature 
type, or newspaper. The results list gives a 
short excerpt from the OCR: anyone can use 
the search function, but scanned images are 
for subscribers only. The browsing methods, 
however, are the most impressive. On the 
home page, a user can select a newspaper title 
from a list, a place of  publication, or a date 
range and immediately be taken to further 
options to narrow the search down to a spe-
cific newspaper, a single issue, or a particular 
page. As many researchers know, the utility 
of  a digital archive is only as good as its entry 
points: here, the BNA has definitely provided 
numerous and effective means of  finding 
whatever someone is looking for.

All in all, The British Newspaper Archive 
stands as a monument to what the digital age 
can do to both preserve and make accessible 
the print culture of  the past.

Troy J. Bassett
Indiana University-Purdue University Fort Wayne

critique. For example, the National Library 
of  Wales is building Welsh Newspapers Online 
(in beta at <http://welshnewspapers.llgc.
org.uk/en/home>), a site that will include 
all Welsh-language papers from 1804 (the 
country’s first newspaper) through World 
War I. In another promising project at the 
University of  Louisville, Kentucky, librarians 
have scanned and uploaded all known extant 
issues of  the African-American paper The 
Louisville Leader (1917–1950) – and enabled 
users to assist with text correction and tran-
scription of  some of  the spotty OCR.

Such archives make available the vast 
troves of  material often ignored by main-
stream historians – namely, the stories that 
marginalized communities were publishing 
for and about themselves. The Hawaiian News-
paper Initiative is an exceptional example of  
this dynamic. As historian Noenoe Silva put 
it in her landmark book, Aloha Betrayed: Na-
tive Hawaiian Resistance to American Colonialism, 
“The myth of  [Hawaiian] nonresistance was 
created in part because mainstream historians 
have studiously avoided the wealth of  mate-
rial written in Hawaiian.” And yet, between 
the mid-nineteenth and mid-twentieth cen-
turies, Hawaiian people produced an extraor-
dinary body of  native-language newspapers 
– some 125,000 pages across 100 distinct 
papers. The earliest papers were published by 
missionaries, but Hawaiian people embraced 
alphabetic literacy rapidly and eagerly, and by 
1861 were producing papers more free of  
censorship and outside influence. Housed 
in several different university and archival 
locations, these papers can be quite large (up 
to 23.75” x 17.5”), and are unusually densely 
printed, containing relatively few images and 
little white space. They contain stories of  
resistance to American colonialism, as well 
as poetry and human-interest pieces.

Hawaiian historians like Silva have sought 
to reclaim this tremendous documentary 
record. Puakea Nogelmeier calls the Hawai-
ian newspapers “the largest native-language 
cache in the Western world” and notes 
that, after over a century of  suppression, 
the Hawaiian language is now enjoying a 
renaissance, while native Hawaiians are also 
seizing new technologies of  communica-
tion. In 2011, capitalizing on these trends, 
he launched ‘Ike Kū‘oko‘a: Liberating Knowl-
edge – a project to increase the digitization 
of  these valuable newspapers. Nogelmeier 
enlisted a team of  thousands of  volunteers 
from as many as eight countries. The project 
was open to anyone who was interested; one 
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‘Ike Kū‘oko‘a: The Hawaiian Newspaper 
Initiative. Alu Like, University of Hawai‘i, 
Mānoa, Bishop Museum, and Awaiaulu. 
<http://www.awaiaulu.org/main/index.
php?option=com_content&view=frontpag
e&Itemid=7>

The steady digitization of  historic serials 
has promised exciting new possibilities for 
the distant reading of  large-scale patterns and 
networks: witness, for instance, Ryan Cordell’s 
fascinating recovery of  “viral texts” reprinted 
across nineteenth-century American newspa-
pers. But while big data has played a big role in 
scholarship drawing on digitized newspapers, 
an equally important trend is the digitization 
– often slow, halting, crowdsourced – of  
more small-scale, marginalized periodicals. 
As with their “old” print iterations, these 
“new” electronic archives are vital projects 
of  community-building and anticolonial 
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needn’t be Hawaiian, nor a native language 
speaker. Working from 28 November (Ha-
waiian Independence Day) until 31 July 2012 
(Restoration Day, the other major national 
holiday in the Hawaiian Kingdom) the project 
scanned and transcribed at least 46 of  these 
papers, published between 1834 and 1948. 
As of  this writing, many of  the papers are 
still in the image-only stage, and the quality 
is highly variable. But the goal is nothing 
less than a fully transcribed and searchable 
archive of  papers, with accompanying English 
translations.

This digital archive has many points of  
entry. A good number of  the papers now 
appear in the Library of  Congress’s Chroni-
cling America collection, under the terms of  
a project begun in 1997 at the University of  
Hawai‘i, when scholars and students wanted 
to make selected materials related to Hawaiian 
language and history more readily available 
(see <http://libweb.hawaii.edu/digicoll/pa-
per-list.htm>). But there is a simplified search 
portal at Ho‘olaupa‘i: Hawaiian Nūpepa 
Collection, <http://nupepa.org/gsdl2.5/cgi-
bin/nupepa?a=p&p=about&l=en> managed 
by Alu Like (a Hawaiian nonprofit), the Ha-
waiian Studies Program at the University of  
Hawai‘i-Hilo, and the Bishop Museum.

Taken together, these sites show the pro-
found sense of  belonging and investment this 
archive has garnered. Indeed, one of  the most 
interesting access points at the moment is at 
Awaiaulu: The Hawaiian Literature Project, 
<http://www.awaiaulu.org/main/index.
php>, where Nogelmeier is the Executive Di-
rector. This site has archived the information 
from the 2011–12 digitization project, includ-
ing volunteer training materials, statistics on 
the volunteer base, as well as a thank you (Ma-
halo!) video in which many of  the volunteers 
speak movingly about what participation in 
the project meant for them.  Finally, the digi-
tized newspapers are gathered together in the 
Office of  Hawaiian Affairs (OHA)s’ Papakilo 
database at <http://www.papakilodatabase.
com/main/main.php>, partnered with the 
collections noted above. Papakilo (which 
means “a foundation for seeking, searching, 
observing”) will ultimately comprise a vast 
collection of  maps, genealogical indexes, and 
OHA records; it is a direct result of  the Office 
of  Hawaiian Affairs’ need for information 
that will support Hawaiian rights – steward-
ship of  the land, of  culture, and educational 
opportunity. Envisioned as a “database of  
databases” for “regulatory agencies, OHA’s 
Native Hawaiian beneficiaries, and the general 

public,” Papakilo gives Hawaiian print culture 
a place of  central importance.

This is a project on which anyone inter-
ested in print culture and publishing history 
and decolonizing digitization will want to 
keep a close eye.

Siobhan Senier
University of  New Hampshire, Durham

Archaeological and Book 
Heritage in the World War One: 
Tools for the Public Memory of  

Italy after One Century
University of  Urbino, Italy

6–7 May 2015

Although the conference was concerned 
with Archaeological and Book Heritage, it 
had a multidisciplinary character, focusing 
on different topics, approaches, and points 
of  view related to World War One.

The focus was analysis of  these two 
significant sources during the conflict. In 
particular, the influence of  the production, 
circulation, and reception of  written texts in 
both the military context and the civil society, 
underlining their contribution to establish-
ing an historical national memory; and how 
archaeological recovery permits us today to 
show and understand war phenomena.

The conference was open to the public and 
professors, students, and citizens all partici-
pated, contributing to the final discussions. 
The individual talks were:

Annalisa Zarattini, Department of  Cul-
tural Heritage and Tourism, Director of  
the Submerged Archaeology Office, Roma; 
Member of  the Scientific and Technical Ad-
visory Body, UNESCO Underwater Cultural 
Heritage. World War One Project: Do not Forget 
Underwater Wrecks.

Armando De Guio, University of  Padova. 
Warscape Recognition Strategies.

Maria Elisa Micheli, University of  Urbino. 
Classic Archaeology at the Beginning of  World 
War One.

Loretta De Franceschi, University of  
Urbino. Reading for Soldiers and War Publishing 

Gino Roncaglia and Federico Meschini, 
Tuscia University, On-line Resources for the Great 
War: RAI Culture Initiatives and the European 
Celebration Contest.

Stefano Pivato, University of  Urbino, 
Archives of  People’s Writing.

Giorgio Montecchi, University of  Milano. 
The Great War Journals and Reviews.

Cristina Cavallaro, University of  Torino. 
Adolfo Orvieto Delegate for the Books for Soldiers.

Salvatore Ritrovato, University of  Urbino. 
The Great War Literature and its Testimonial 
Value.

Alfredo Broletti, architect, University of  
Udine, Libraries Between the War and the Postwar 
Period.

Diego D’Elia, Vice-director of  the His-
torical Museum of  Carabinieri Corp, Roma. 
The Great War Collections in the Museum of  the 
Carabinieri Corp.

Mirtide Gavelli, Museum of  the Risorgi-
mento, Bologna. The Great War Collections in the 
Museum of  the Risorgimento and the National Office 
for the Information about the Fallen Soldiers.

Loretta De Franceschi
University of  Urbino

ConfeRenCe Reviews

c

Digital Antiquarian Conference 
and Workshop

American Antiquarian Society
Worcester, MA
1–5 June 2015

Under the dome of  the American 
Antiquarian Society’s iconic reading room, 
librarians, archivists, and academic researchers 
came together to investigate the ways in which 
the digital humanities and archival study 
intersect. Juxtaposing the perspectives of  
book historians and library curators, panels 
showcased the work of  scholars who employ 
digital methods in innovative literary and 
historical research.

After an opening keynote by Kenneth 
Carpenter and Michael Winship, the first 
day of  the conference primarily focused on 
digital methods in the study of  historical 
newspapers. Leon Jackson opened the first 
panel by reminding us of  the etymological 
roots of  the “digital” – that is, the Latin 
digitas, which pertains to the use of  the fingers 
(or toes). Like many others who thought of  
the relationship between the physical and its 
electronic representations, Jackson argued 
that “digital haptics” should work to recover 
a sense of  tactility through relative scaling 
and other types of  bibliographic description. 
Todd Thompson and Jessica Showalter asked 
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Youth. London: Routledge, 2015. ISBN 
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cago Press, 2015. ISBN 9780226267890.

Marco Deseriis. Improper Names: Collective 
Pseudonyms from the Luddites to Anonymous. 
Minneapolis, MN: University of  Minneapolis 
Press, 2015. ISBN 9780816694860.

Scott Donalson. The Impossible Craft: 
Literary Biography. University Park, PA: Penn-
sylvania State University Press, 2015. ISBN 
9780271065281.

Randy Duncan, Michael Ray Taylor, and 
David Stoddard. Creating Comics as Journalism, 
Memoir and Nonfiction. New York: Routledge, 
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what it might mean to create a scholarly 
edition of  a newspaper, while William Slauter 
aggregated and re-contextualized content 
from eighteenth-century satirical British 
newspapers to show how they mirrored 
contemporary social practices.

Many speakers considered how the 
application of  digital methods to archival 
materials might draw forth new narratives. 
Elizabeth Maddock Dillon, for example, used 
text encoding to disembed runaway slave 
advertisements from newspapers, creating 
a new genre of  interpolated Caribbean 
slave narrative where none had previously 
existed. Michael Kelly discussed the process 
of  building an archive of  Native American 
literature at Amherst and, in his study of  a 
sermon by Samson Occom, used metadata 
and networking to bring indigenous histories 
to light.

In a wide-ranging keynote address that 
opened the second day of  the conference, 
Carl Stahmer considered the future of  
bibliography in a linked data environment. 
As an alternative to field-based databases, he 
proposed a system of  peer-reviewed social 
curation, a model that would embed process 
and provenance within each record. The 
Digital Antiquarian Workshop, which took 
place the following week, would pick up many 
of  the questions about digital bibliography 
that Stahmer raised.

Conference presentations conveyed the 
depth of  the host institution’s collections as 
well: by way of  her work with the Mather 
family library, Meredith Neuman examined 
archival slippages that occur when cataloging 
print-manuscript hybrids. Thomas Knoles, 
Curator of  Manuscripts at the AAS, discussed 
a forthcoming edition of  William Bentley’s 
diaries, which include unpublished book 
accounts – a rich, untapped resource for early 
American book historians.

Several participants also considered 
metadata itself  as a historical object: Craig 
Carey considered the finding aid as a 
document of  cultural history, one which 
resists the chronicity of  narrative. While 
presenting Loyola University’s Jesuit Libraries 
and Provenance Projects, Kyle Roberts took 
a nineteenth-century finding aid as an 
object of  inquiry and as a snapshot of  
earlier epistemologies. Focusing on the 
outdated technology of  the microfilm, Lisa 
Gitelman investigated the prehistory of  the 
digital and asked questions about nested 
re-representations that digital forms cannot 
always fully capture.

The enduring importance of  human 
interpretation alongside digital methods was 
a key takeaway of  several other presentations. 
Lauren Klein fused the “carework” of  
archivists, who enact a type of  guardianship 
over the past, with the “codework” of  
computational methods such as topic 
modeling. Edward Whitley explored the use 
of  networks in the Vault at Pfaff ’s project, 
concluding that this tool can manage vast 
amounts of  information but also can flatten 
the social relationships it is meant to convey. 
In the closing panel, Matthew P. Brown 
approached N-gram counts and corpus-
based analysis with skepticism and humor, 
proposing terms like “archival reading” and 
“small data” to re-orient digital scholarship 
toward detail, historicity, and the intimacy of  
the material.

In the week following the conference, a 
group of  eighteen scholars participated in 
the Digital Antiquarian Workshop. Led by 
curators, catalogers, and guest instructors, the 
workshop offered practice-based learning in 
methods for digital archival study. The gaps 
and silences of  the archive were a frequent 
concern, as researchers considered what is 
lost in the acts of  curation and preservation 
and how behind-the-scenes decisions about 
the schematics of  information shape the 
knowledge that is gleaned from them.

Diverse l ibrary materials featured 
prominently in many of  the presentations 
and exercises: newspapers, works of  graphic 
art, manuscripts, hybrid documents, and even 
nineteenth-century board games were used 
to illustrate the challenges of  representing 
historical materials in standardized information 
systems. Many of  the attendees study the 
history of  print and therefore benefitted from 
the AAS’s wealth of  materials relating to the 
printing and bookselling trades: their Printers’ 
File, for example, helps date early American 
printed matter and forms the basis for the 
AAS’s Children’s Literature Database.

Participants gained a thorough knowledge 
of  MARC and learned strategies to clean 
and manipulate catalog data in order to do 
historical analysis with metadata. Many of  the 
problems of  misinformation that arise from 
searching digital catalogs are not necessarily 
rooted in carelessness, Alan Degutis pointed 
out, but arise from the fact that we are asking 
new questions of  longstanding logics.

Questions of  access ran through many of  
the discussions as well: how can databases 
be optimized for searching and browsing? 
How can catalogs and digitized copies aid 

in the serendipitous discovery that often 
accompanies archival research? Digitization, 
text encoding, and image presentation with 
Omeka were all explored as avenues to 
facilitate public access.

Following a week that linked the knowledge 
of  librarians, cataloguers, and archivists with 
the skillsets of  digital humanists, conference 
and workshop attendees left Worcester with 
new tools to enrich their research and new 
perspectives on the old and new alike.

Sara Partridge
New York University
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