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the shARP edge

Towards a “translation turn” in 
Book History?

As Robert Darnton astutely noted in an 
early issue of  SHARP News, book history 
is a language spoken in a range of  “national 
accents.” This reflects the way the discipline 
grew up rooted in a range of  national intel-
lectual traditions, with the nation state as its 
basic unit of  research. However, a number of  
book historians have begun to voice concern 
in recent years with this historiographical 
methodology, since an overly narrow focus 
on the nation state leads, as Alison Rukavina 
has noted, to “a potential national bias or fal-
lacy that threatens the field” [1]. As a result, 
research has begun moving beyond the “silo” 
model of  national histories in isolation and 
adopting more sophisticated approaches to 
conceptualise an international book-historical 
space, in which the basic unit of  historical 
analysis is not the nation state, but rather 
a global system of  interconnected cultural 
spaces. What has become known as the “tran-
snational turn” is now being explored in print, 
most notably in Robert Fraser and Mary 
Hammond’s two-volume Books without Borders 
(Palgrave, 2008) and Swapan Chakravorty and 
Abhijit Gupta’s New Word Order: Transnational 
Themes in Book History (Worldview, 2011). The 
turn has taken two broad forms. The first 
is an expansion of  focus from traditionally 
Anglo- and Euro-centric topics to include 
other parts of  the globe, where transnational 
approaches are often of  particular relevance. 
As Graham Shaw noted in his keynote address 
to SHARP Kolkata in 2006 (see SHARP 
News 15.2-3), languages such as Tamil, Urdu, 
and Bengali are inherently transnational and 
studies of  books in those languages must take 
account of  the fact. The second trend to have 
emerged within the transnational turn is the 
study of  intercultural transfer itself, explor-
ing the processes through which the norms, 

images, and representations of  one culture 
appear in another.

However, with a few honourable excep-
tions, much scholarship within the new trans-
national paradigm has overlooked the issue 
of  language transfer, though in many cases 
it is an inevitable aspect of  shifts between 
cultural spaces. A glance at the list of  papers 
delivered at SHARP prior to 2012 reveals a 
considerable dominance of  monolingual, and 
particularly Anglo-American, topics: out of  
over two thousand titles, only thirty, or 1.5 
per cent, make reference to translation. This 
is perhaps because much of  book history’s 
institutional development has been driven 
by the Anglo-American academy, which is 
increasingly monolingual: as H. Adlai Mur-
doch and Anne Donadey suggest, dwindling 
enrolments in foreign language departments 
have been a driving force in the provision of  
new courses taking a transnational approach 
to literary studies [2]. 

Two scholars in particular – and it is doubt-
less no coincidence that their mother tongues 
are neither English nor French – have taken 
note of  the importance of  language issues to 
book history. Eva Hemmungs Wirtén noted 
in SHARP News 10.1 (Winter 2000) that 
“translation is crucial to the understanding of  
cultural transpositions, which indeed can be 
said to constitute the backbone of  the produc-
tion and consumption of  the printed word per 
se,” while Norbert Bachleitner has produced 
a modified version of  Darnton’s communi-
cations circuit that incorporates translators 
in an article entitled “A Proposal to Include 
Book History in Translation Studies” [3]. 
While Bachleitner’s article aims to incorporate 
book history methodologies into translation 
studies, the reverse process would surely be 
just as valuable. The transnational turn has 
opened rich new vistas for book historians: 
broadening the approach into a “translational 
turn” by bringing about a rapprochement with 
translation studies would undeniably open 
perspectives even further.

There are a number of  parallels between 
book history and translation studies that make 
such a step timely: both are young disciplines, 

having achieved institutionalisation in the 
post-war era; both have a strong interdiscipli-
nary bent that makes them open to importing 
fruitful new methodologies; most obviously, 
both share an interest in the international 
circulation of  the written word. Though 
the roots of  modern translation studies lie 
relatively distant from book history in the 
field of  linguistics, the field has undergone its 
own series of  “turns” over the decades: the 
most recent of  these has been sociological in 
nature, shifting the focus away from disem-
bodied texts towards the place of  translated 
books as commodities that are produced and 
consumed within two cultures, as well as the 
agents that create and promote them and the 
networks within which they function. As a 
result, there are now considerable synergies 
between the two fields. To give just a couple 
of  examples, John Milton and Paul Bandia 
have explored the role of  translators as key 
agents in the process of  intercultural trans-
fer, with the power to effect change in the 
cultural and political spheres through their 
role as mediators overseeing the flow of  texts 
between cultures [4]. This joins a broadening 
of  the focus in book history away from the 
traditional Romantic image of  the author as 
the solitary genius to a more sophisticated 
understanding of  the multi-faceted nature of  
authorial agency, as scholars such as David 
Finkelstein and Alistair McCleery have begun 
to pay attention to other, less immediately ob-
vious, participants in the process of  author-
ship and book production, such as literary 
agents and publishers’ readers [5]. Translation 
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the PRez sPeAks
studies has shown readiness to embrace the 
critical vocabulary of  book history, as indi-
cated by Re-covered Rose. A Case-Study of  Book 
Covers as Intersemiotic Translation, brought out 
by the specialist translation studies publisher 
John Benjamins [6]; conversely, it seems likely 
that as the focus in book history broadens 
from individual nation states to processes 
of  intercultural transfer, book historians 
will have much to gain by incorporating the 
methods and critical vocabulary of  their near 
neighbours. Examples might include ethno-
graphic fieldwork, such as Hélène Buzelin’s 
studies following the process of  translating 
a novel from English to Canadian French, 
and Kaisa Koskinen’s work in the European 
Union translation divisions, and the use of  
think-aloud protocols, which could readily 
be applied to the processes of  print design 
and publishing.

We live in a massively multilingual world. 
As a scholarly society that prides itself  on 
setting the research agenda in the field, 
SHARP is actively seeking ways to promote 
multilingual debate among members: the 
committee and regional liaisons have looked 
at setting up language-based listservs, provid-
ing financial support for international travel, 
and offering regional conferences in regional 
languages. The translation committee, set 
up in 2013, is the most visible expression to 
date of  SHARP’s commitment to opening 
Book History up to multilingualism. Post-
transnational-turn research in book history 
must display an awareness of  language issues 
if  it is to give a full account of  international 
cultural transfer. L’avenir de l’histoire du livre sera 
multilingue ou ne sera pas!

Susan Pickford
Université Paris-Sorbonne

Chair of  the SHARP translation committee, est. 2011
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This is the first digital-only SHARP News 
in SHARP’s history. But why have we done 
this? Have the barbarians won? Is a digital 
Trojan horse being wheeled in through the 
gates? Far from it. We all know, better than 
any other scholars, that every medium comes 
with its own affordances, and that print –for 
all its legion strengths – has its weaknesses 
too. For SHARP News, these weaknesses 
have been clear for a while. We can’t afford 
to print all the reviews we receive immediately 
– there’s currently an eighteen-month backlog 
– and a publication that takes weeks, even 
months, to reach all our members hardly 
deserves the name of  newsletter. Moreover, 
the $6000 per year that it currently takes us to 
produce, print, and distribute the newsletter 
is the equivalent of  a year’s worth of  confer-
ence grants, three SHARP scholarships at 
Rare Book School, or four times the annual 
budget for our regional SHARP activities. Put 
frankly, we need a newsletter that allows us to 
publish more reviews more quickly, and that 
arrives with our members in a much more 
timely manner: a digital format achieves both 
and enables us to spend more money support-
ing members and their activities across the 
world. Orality, print, and the digital have been 
central to SHARP’s activities from the outset 
– through our conferences, our publications, 
our website, and our email list – and we re-
main committed to using all these media in 
the best ways we can. SHARP News may now 
be digital-only but, rest assured, Book History 
will continue to be one of  the handsomest 
printed journals around.

The digital-only SHARP News comes as 
we are overhauling the whole website to make 
it easier to navigate and more responsive 
(especially on mobile devices), and to provide 
more resources for you as members. One of  
the new features has already been announced 
by email: members can now edit their research 
interests online and (finally!) can choose as 
many research periods, regions, or topics as 
they wish. This has the potential to transform 
our research directory, enabling members to 
search for other members who share their 
particular interests. If  you’ve not already done 
so, please do amend your membership record: 
see the link on the website.

... / 1
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shARP AntweRP 2014

This is an election year for SHARP, and 
among the Executive Council positions for 
which we are seeking nominations is the 
‘Member-at-Large.’ As the Constitution 
explains, “the Member-at-Large shall chair 
committees or undertake other duties at the 
discretion of  the President and Executive 
Council. Such duties may be designated by a 
specific title on an ad hoc basis.”

For several years, the Member-at-Large has 
been Bertrum MacDonald, who has overseen 
all our conference activities. Conferences are 
a vital part of  what we do, but as the Con-
stitution requires that no one should serve as 
Member-at-Large for more than two terms, 
Bertrum is obliged to step down. Following 
discussions with the Executive Council, the 
Nominating Committee, and the Board of  Di-
rectors, we have agreed the following plan:

–Bertrum steps down as Member-at-Large 
but is appointed as a non-voting member 
of  the Executive Council (under Article III, 
Section 1) to continue his work supporting 
our conferences;

–a constitutional revision is proposed, 
creating a new Executive Council officer 
with specific responsibility for conferences; 
this requires membership approval, and will 
take place in 2016;

–provided that the new position is ap-
proved, the first official Conference Officer 
will be appointed in 2017.

This creates an opportunity for a new 
Member-at-Large, with a newly defined brief. 
We are currently discussing what this brief  
might be with the Executive Council and the 
Board of  Directors, but it is likely that it will 
focus on SHARP’s international activities. I 
will keep the membership informed about 
these discussions, but anyone who wishes to 
learn more or is interested in being nominated 
is very welcome to contact me directly.

Nominations for all Executive Council 
and Board positions should be received by 
Carole Gerson, the chair of  the Nominating 
Committee, by 1 April 2015.

Send to <gerson@sfu.ca>.

We have two conferences coming up. First 
is a regional conference, Print Culture Through 
the Ages: Writing, Reading and Readers (From the 
Sixteenth through the Twenty-first Centuries), to 
be hosted by the Instituto Tecnológico y de 
Estudios Superiores de Monterrey, Mexico, 
in early March.

<http://web2.mty.itesm.mx/temporal/
impresiones/english/index.html>

We also have the annual conference, to 
be hosted by the Groupe de recherches et 
d’études sur le livre au Québec, the University 
of  Sherbrooke, McGill University and the Bib-
liothèque et Archives nationales du Québec, 
in Montréal, Canada, in July.

<http://sharp2015.ca/>

Finally, I would like to thank Dan Traister, 
who is stepping down, after several years’ 
service, from the George A. & Jean S. De-
Long Book History Prize committee. The work 
that he and his fellow judges put in is simply 
extraordinary, and we owe them an immense 
debt of  gratitude. More information about the 
prize can be found on our website.

Ian Gadd, Bath Spa University 
<president@sharpweb.org>

Religions of  the Book
University of  Antwerp
17–21 September 2014

From start to finish, SHARP’s 22nd annual 
conference on Religions of  the Book was a 
bibliophile’s dream. The programme was a 
beautifully crafted fold-out of  independent 
quires (see pictures on my Twitter page,  
@kylebibliophile). The location, at the Uni-
versity of  Antwerp near the Plantin-Moretus 
Museum and the Cathedral of  Our Lady, has 
imbibed the city’s rich printing and religious 
history. Plenaries, sessions, and exhibi-
tions were all carefully crafted towards the 
conference’s themes, particularly the iconicity 
and sacrality of  books across Judaism, Islam, 
and Christianity. For these and many more 
delights, organizers Kevin Absillis and Stijn 
van Rossem deserve praise for their super-
lative orchestration.

Of  particular note were the plenary ses-
sions, whose theme “Challenging Dogma” 
was not afraid to tackle metaphysical issues. 
Elaine Treharne’s opening plenary on ‘Inha-
bited Objects’ took up the invisible in books, 
asking how we might compose a “plenitext” 
or fulfilled text from the labors and interpre-

tations often missing in ink and paper. The 
final plenary, ‘Re-imagining the Worship 
of  the Book,’ asked four notable scholars 
to share images that interrupt our Western 
assumptions about reading. In discussing 
woven texts in Africa or Japanese typeface 
that carefully models writing, panelists con-
sidered how scholars might question tradi-
tional Western assumptions about reading, 
like the overlay of  meaning onto matter or 
the continuing monopoly of  writing in our 
textual practices.

Conference sessions ranged across fas-
cinating topics, from medieval libraries to 
Twitter as a new textual altar; many attendees, 
including this one, caught up on missed ses-
sions via excellent Twitter updates. SCRIPT 
sponsored several panels, one of  which 
considered the ways that scripture becomes 
iconic in society. James Watt argued that the 
iconicity or public symbolism of  scripture 
and its revelatory message are inseparable; 
scriptures demand to be monumentalized, 
and gain authority as society responds to 
that call. Michael Como gave a fascinating 
talk about the relation of  textual forms in 
Japan to the emergence of  religious belief, 
while Kristina Myrvold revealed the ways in 
which the Sikh religion considers its holy text 
to be a holy, spirited individual.

One of  the final panels, on ‘The Book and 
Religious Discourse,’ considered the meta-
physics of  textual incarnation. Tom Deneire 
and Anna Reynolds pushed at the boundaries 
of  the book as metaphor, asking how huma-
nist scholars imagined the book’s sacrality and 
how English Reformers imagined material 
pages to hold revelatory truth. Throughout 
all these sessions, excited Twitter conversa-
tions knitted new conversations above the 
ones filling hallways and courtyards.

Each day of  fascinating sessions led into 
fascinating exhibitions and outings. Highli-
ghts included the Plantin-Moretus Museum, 
the printing house of  Christophe Plantin, 
and the Sacred Books exhibition. The Plan-
tin-Moretus Museum houses entire rooms 
full of  sixteenth- and seventeenth-century 
printing presses, unwrapped type, and cor-
rection sheets in seventeenth-century hands. 
The Sacred Books exhibition, housed in the 
beautiful Nottebohm Room of  the Hendrik 
Conscience Heritage Library, pushed at the 
relationships among Judaism, Islam, and 
Christianity with 45 beautifully designed and 
innovatively printed scriptural texts from the 
first centuries of  the Christian church to the 
twentieth.

... / 2
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It was clear to this first-time SHARPist 

that every participant was not just profes-
sionally committed, but heartily enamored 
of  the object of  the book. I was particularly 
refreshed by the conference’s boldness in 
tackling metaphysical issues. As a conference 
on “Religions,” dialogue could easily become 
mired in narrow channels of  confessional 
debate or socio-political wrangling. Rather, 
we enlarged these dialogues into conversa-
tions about the invisible, spiritual desire, and 
book reverence. I hope that the new interests 
emerging from this conference find their way 
into journals and books, and soon.

Kyle Vitale
University of  Delaware, Newark

c

The Delmas Pre-Conference 
Workshop

In addition to the actual conference pro-
gram, SHARP 2014 offered a plethora of  
highlights such as exhibitions, tours, and a 
summer school. One pre-conference event 
was the one-day workshop The International and 
the Local in Book History and Print Culture, made 
possible by the Delmas Foundation. From 
among the submissions for SHARP 2014, 16 
promising young PhD candidates and post-
doc researchers were chosen to take part. The 
Delmas Foundation generously sponsored 
the workshop costs as well as travel grants 
for all attendees. Jim Wald and I were tasked 
with organizing the workshop, and while 
we looked forward to meeting the group of  
young SHARPists, we were also well aware of  
the challenges of  bringing together research 
interests that reached from early printing in 
pre-modern Korea to the Twittersphere.

The goal of  the pre-conference workshop 
was to foster a discussion about the role of  
places, regions, and nations in book history 
and print culture research, and to think about 
challenges in store for the SHARP commu-
nity. In addition, we hoped to assist SHARP 
first-timers in networking and making the 
most of  the entire conference. To prepare 
for the workshop, and to ensure common 
ground, we asked everyone to read a selec-
tion of  texts. In advance, everyone read a 
chapter from Leslie Howsam’s 2006 Old 
Books and New Histories, a good introduction 
to or reminder of  possible models for book 

history and print culture research. To provide 
additional ideas for discussion, we recom-
mended excerpts from Ian F. McNeely and 
Lisa Wolverton’s 2008 monograph Reinventing 
Knowledge: From Alexandria to the Internet. Fi-
nally, to pick up on the overarching theme of  
the workshop, participants were requested to 
read the introduction to Swapan Chakravorty 
and Abhijit Gupta’s 2011 volume New Word 
Order: Transnational Themes in Book History, as 
well as Sydney Shep’s 2008 article “Books 
without borders: The transnational turn in 
book history.”

These articles and some guiding questions 
formed the basis for eight-minute presenta-
tions held by the participants, who shared 
their approaches to book history from an 
international perspective. All of  the attendees 
were also either giving a regular research paper 
at SHARP or involved in the digital showcase. 
Consequently, instead of  presenting their ac-
tual research results, we asked them to share 
their thoughts on how their work relates to 
the (local/regional/national) scholarly field 
they come from. Book History co-editor Beth 
le Roux and Jim Wald joined forces as senior 
scholars, who responded to the presentations, 
and Padmini Ray Murray (incoming SHARP 
News editor) contributed her insights as well. 
To a certain extent, the workshop felt like a 
postgraduate seminar, with the added bonus 
that the scholars in the room were brought 
together from seven different countries, rep-
resenting geographical fields of  study from 
three continents.

The day began with a few words of  wel-
come by Kevin Absillis, conference convener, 
and we quickly began our discussions. In 
five sessions of  three to four papers each, 
we heard from all participants. In the first 
session of  the day, SeoKyung Han presented 
a brief  history of  printing in Korea before 
explaining one of  her research interests, the 
representation of  females in Korean print 
culture, in more detail. SeoKyung raised 
questions about what a book is defined by 
– format, binding, content? Alisa Beer spoke 
about tracking the distribution and popular-
ity of  a medieval Spanish priest’s manual: 
the Manipulus curatorum of  Guido of  Monte 
Rocherii. She explained that medievalists are 
by definition international in outlook; the 
national boundaries that many book histo-
rians think and work in do not apply to the 
Middle Ages. Alisa also brought up a topic 
which resurfaced repeatedly throughout the 
day: linguistic boundaries. As she indicated, 
most scholars lack the linguistic capabilities 

to perform truly transnational or international 
research. Stefania Silvestri shared her inter-
est in the Hebrew book with us, illustrating 
how Hebrew book history is by definition 
international.

The second session began with Cassie 
Brand, whose enthusiasm was contagious. 
She stated, “I want to study all books ever” 
– regardless of  national or chronological 
boundaries. Anna Reynolds encouraged 
participants to think beyond the term “his-
tory of  the book” and consider the materi-
als in books. For instance, when looking at 
paper from the early modern period, it is 
important to remember that rags circulated 
throughout Europe, and paper was imported 
and exported in large amounts. Watermarks, 
however, were a sign of  the local environment 
the paper was produced in. Celeste Gianni’s 
paper rounded off  the session. With her 
research on The Melkite Horologium, produced 
in several editions over hundreds of  years, 
she has been confronted with a variety of  
different approaches to book history.

Alexander Ames gave the first presenta-
tion in the third session. He spoke about his 
work in the Winterthur Museum (a decorative 
arts museum) and related the objects there 
to book history. The workshop participants 
were especially surprised to hear about the 
so-called “Fraktur room” in the museum, in 
which Fraktur writing samples are presented 
on the walls. Emma Hagström Molin, based 
in Lund, Sweden, mentioned how countless 
raids and wars over the past centuries had 
scattered national artifacts throughout the 
world, thus intertwining different book his-
torical traditions. Laura Carnelos presented 
her approach as a librarian and historian. In 
Italy, Laura explained, there is a clear pref-
erence for Renaissance book history over 
other topics; inter- and transnational book 
history thus also entails breaking with or go-
ing beyond strengths of  a national academic 
tradition.

Session 4 began with Lucy Warwick, whose 
research is necessarily inter- and transnational, 
since she works on the spread of  “western 
knowledge” in China in the nineteenth cen-
tury. She reminded us of  James Secord’s view 
that “a history of  reading becomes a study of  
cultural formation in action” (Victorian Sensa-
tion, 2000, p. 3), and pointed out that though 
the history of  reading has a long tradition, 
hardly any research is carried out on the read-
ing of  non-fiction texts. Aritra Chakraborti’s 
confession that he “didn’t start [his] scholarly 
life as a book historian” fell on fertile ground 
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– most of  the workshop attendees felt the 
same way. He also emphasized that while he 
is interested in book history and print culture, 
essential graduate training (and possibly later 
employment) lies elsewhere. Aritra picked 
up on questions Emma and Alexander had 
raised regarding the preservation of  (certain) 
books as objects in libraries and museums. 
The location and availability of  books and 
other printed matter from the past influences 
tomorrow’s interpretation of  the work we 
conduct today.

Jocelyn Hargrave wrapped up the session. 
She explained that her research on nineteenth-
century style guides and the editing of  Piers 
Plowman is inspired by her training and work 
experience in the publishing industry. Jocelyn 
also provoked a lively discussion about the 
role of  ‘publishing studies’ scholarship and 
education within SHARP – a question which 
was raised repeatedly throughout the 2014 
SHARP conference. As a participant noted 
in her feedback, “the Delmas workshop…al-
lowed for the group to discuss where they po-
sitioned their work in relation to book history 
and the Society for the History of  Author-
ship, Reading and Publishing more generally. 
[…T]hemes and debates that originated in the 
Delmas workshop panels remained relevant 
throughout the SHARP conference.”

The fifth and final session of  the day 
dealt with twenty-first-century topics. Rachel 
Noorda’s research focuses on the Scottish 
publishing industry from 1995 to present; for 
the SHARP conference, she looked specifi-
cally at Saint Andrew Press. Stevie Marsden 
also shared insights into the Scottish book 
industry, looking at the Scottish literary 
canon and the book prizes awarded by the 
Saltire Society. Rachel and Stevie’s presenta-
tions caused a special buzz, since the vote on 
Scottish independence was only a few days 
away. Simon Rowberry considered the role 
of  big data in reception analysis and asked 
whether twitter data, for instance, could be 
used to conduct post-national book history 
research. He reminded us of  the digital di-
vide: the web and thus the data we can glean 
from it are less international than they may 
seem at first glance. Mohammad Hussein, 
coming from a communication engineering 
perspective, shared his experiences on using 
twenty-first century tools to conduct research 
on hand-written Islamic documents. This led 
to considerations of  the limits and challenges 
associated with digital humanities.

After an eventful and information-packed 
day, the final discussion was brief. We revisited 

the “labels” of  publishing studies and book 
history and found that opinions were very 
widespread. In addition, most participants 
agreed that while they enjoyed the openness 
and fertility of  book history (and digital 
humanities) as fields of  research, employ-
ability remains the major issue for early-career 
researchers, and in general, positions are 
not advertised for book history/book stud-
ies specifically. We also spoke about what 
SHARP can offer early-career researchers. 
While we organizers (as members of  the 
SHARP executive and/or SHARP editorial 
team) felt this was helpful, some participants 
noted in their feedback that the final discus-
sion did not fulfill its potential as an “an 
opportunity to really draw together threads 
that connected the various papers or engage 
in cross-panel discussion, which would have 
been fascinating.”

As indicated, Jim and I were hoping that 
the readings and our instructions would help 
channel the presentations and discussions. 
Since we all came from different academic 
backgrounds, there was a wide variety of  pres-
entations formats and at first, not everyone 
knew how to fit in, as some participants told us 
in their post-workshop feedbacks. However, 
overall, as one attendee confirmed “The set 
of  required readings dealing with book history 
theories and methods helped each presenter 
target his or her short presentation toward 
meaningful issues facing book studies today. 
The workshop’s format, which kept the same 
group of  early-career researchers together 
for an entire day, encouraged a high level of  
camaraderie and intellectual exchange.”

In general, attendees agreed that as a pre-
conference event, the workshop was an “in-
credibly useful exercise,” “a vibrant, discursive 
space,” offering a stimulating beginning to a 
week of  conferencing. Participants were glad 
to have extra time to discuss “texts, scrolled 
or folded or bound, scribed or printed or 
digitized, written or illustrated or both.” One 
attendee explained, “I arrived at the workshop 
with a lot of  apprehension, unsure of  what 
the day was going to offer. However, my fears 
went away when I found that almost every par-
ticipant in the workshop was suffering from 
the same kind of  tension. Apart from a few 
exceptions, this was the first SHARP confer-
ence for most of  us. Throughout the day, we 
shared with each other not only the details of  
the work that were currently engaged in, but 
also the various interesting experiences that 
we have had while developing these projects. 
The [presentations…] provided everyone 

with a chance to learn about the sheer pos-
sibilities that the discipline offered…It was 
very satisfying to find myself  in the company 
of  such a wonderful bunch of  like-minded 
people who were working on so many dif-
ferent issues.” Another participant noted that 
at big conferences with concurrent panels, 
“it is all too easy to attend only panels on 
topics that are already of  interest: being 
‘forced’ to hear about all of  the attendees’ 
research opened eyes to topics and themes 
that might not previously have been on our 
academic radar.” One attendee explained, “I 
hadn’t thought about how my work fitted into 
its field, I was struggling to frame it within 
any existing models, and I was facing more 
‘challenges’ than ‘chances.’ This workshop 
allowed me to sound out the problems I had 
been facing, and get some valuable advice 
in furthering my research.” According to 
the feedback we received, the workshop 
helped several of  the early-career researchers 
– one of  them summarized her experience 
as follows, “I went back home full of  ideas, 
with new friends and with a good energy to 
continue my studies.”

The social aspect of  the workshop was 
emphasized in most feedback we received; 
in “fruitful and semi-informal discussions 
that took place during the course of  the day,” 
participants established “new professional 
relationships” and even friendships: “people 
that I met at the workshop became friends 
throughout the conference” said one, and 
another stated, “I really feel like I’ve made 
some lifelong friends.” Finally, all attendees 
were extremely thankful for the financial aid 
generously granted by the Delmas Founda-
tion. As one attendee wrote, “Financially, it 
was of  course an enormous boon…and I 
think that without that bonus, many would 
not have been able to attend at all.”

By way of  a conclusion, we organizers also 
had an enjoyable and intellectually stimulating 
day. The pre-conference workshop format 
is certainly one that SHARP can and should 
continue to experiment with, and we are very 
happy that the Delmas Foundation made the 
2014 workshop possible.

Corinna Norrick-Rühl
Westfälische Wilhelms-Universität, Münster
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SHARP Reception at the Plantin-
Moretus Museum

Antwerp
20 September 2014

A highlight of  the very successful 2014 
SHARP Conference in Antwerp was the 
reception at the Plantin-Moretus Museum 
on the final evening. The venue was the per-
fect place to end a book history conference. 
Jennifer Schaffner tweeted: “I don’t think 
I’ve ever participated in a conference with a 
reception at a UNESCO World Heritage site.” 
SHARP members were the perfect audience 
for this impressive museum, which boasted 
treasures that were uniquely relevant to this 
group’s research interests.

Christophe Plantin moved to Antwerp 
in 1555 and built the first set of  printing 
workshops in 1579. When Plantin died, his 
son-in-law Jan Moretus I and his descendants 
continued the family business, which carried 
on into the mid 1800s. After printing ceased 
at the mansion in 1871, the home and all its 
contents were sold to the city of  Antwerp in 
1873. It opened as a museum in 1876, pre-
serving an important part of  print history.

The Plantin-Moretus family mansion 
extends around a courtyard dating from the 
mid 1500s, featuring a fragrant herb garden, 
where the reception was held. During the 
evening, the museum was closed to the public, 
and SHARPists were given the run of  the 
house. Convivial conversation and delightful 
discoveries followed.

One highlight was the demonstration 
of  casting metal type from a steel punch, 
followed by a hands-on demonstration of  
creating a printed sheet on a full-sized press, 
beginning with setting the type. SHARPists 
lined up try the small press, stamping cards 
with the logo of  the house Moretus, dusting 
them with talcum powder, and then waving 
them triumphantly.

Marija Dalbello and Anna Battigelli, 
among others, operated the larger press and 
took home full-page souvenirs. Other than 
SHARPists, these printing demonstrations are 
generally hosted for Belgian school children 
on school field trips, and it is unlikely that 
visiting school children are as enthusiastic as 
SHARP members.

While the printing presses are over 400 
years old, SHARPists could easily envision 
printers hard at work. The press room fea-
tures a variety of  presses, including the oldest 
surviving printing press. Also on display are 

an intaglio press, and large cases display-
ing printers’ boxes filled with lead type in 
various fonts and languages. The display 
here reminded us that the printing house 
produced music and works in Hebrew and 
other languages, which required significant 
capital investment.

Cases of  fonts line the walls in the adjacent 
type room, and unused cast type, carefully la-
beled and still wrapped in the original paper, is 
stacked neatly on shelves in the back, just as it 
was on the last day the press was in operation. 
Next to the type room is the proofreader’s 
room. Also on the main level, a street-side 
room houses the bookstore, where patrons 
would come to shop. The bookstore features 
a short wooden stairway from the street, floor 
to ceiling bookshelves, and a wide counter 
where the family business was transacted.

The second floor is home to the small 
library, the great library (where the family’s 
private collection was kept), and some of  
the family’s private bedrooms, where gilded 
and stamped leather “tiles” lined the walls in 
many rooms. The foundry for type casting 
was up another flight of  stairs. In all rooms, 
viewers were impressed with the print history 
on display, from illustrated books and the 
copper plates used for engraving, to paintings 
and drawings by Peter Paul Rubens, who had 
also worked as a book illustrator.

A special exhibit featured an eclectic col-
lection of  highlights from the museum, from 
bullet-proof  pocket bibles used by American 
servicemen during World War II to an artist’s 
book with an allegedly “real” dinosaur tooth 
from millions of  years ago.

The only complaint all evening was that 
there was not enough time to explore, and 
we suspect that at least a few SHARPists have 
already made plans to return.

<http://www.museumplantinmoretus.
be/>

Marianne Martens
Kent State University

Ellen Pozzi
William Paterson University

Editor’s note: Pictures of  this and other 
SHARP 2014 events can be found at:
<http://www.sharp2014.be/pictures.html>

exhibition Reviews

Sacred Places:  
Rome, Mecca, Jerusalem

MAS | Museum aan de Stroom, Antwerp, 
Belgium

19 September 2014 – 19 January 2015

The participants at this year’s SHARP 
conference at Antwerp were treated to a 
wonderful double exhibition, titled Sacred 
Places, Sacred Books and hosted at the MAS 
| Museum aan de Stroom and the Hendrik 
Conscience Heritage Library. Though Sacred 
Places and Sacred Books were displayed at two 
quite different venues, both in terms of  their 
location and their antiquity, the items on 
display made up an almost unified narrative 
reiterating the connection between religions 
and books, tying in closely with the theme 
of  this year’s conference. The exhibitions 
concentrated on the three “world religions” 
that, the organizers argued, have a very close 
link with textual culture: Judaism, Christian-
ity and Islam. But the items included in both 
exhibitions brought the audience face to face 
with more than merely the textual aspect of  
religions. This is especially true of  the Sacred 
Places exhibition, which concentrated on the 
act of  pilgrimage to religious places.

Sacred Places, the larger of  the two exhibi-
tions, was displayed at the MAS. This beauti-
ful venue, near the river port, was a perfect 
location to illustrate the beauty and history of  
the ambitious project that is pilgrimage. The 
exhibition was quite audacious in its scope 
and wisely adapted a thematic arrangement 
in place of  a chronological one. The items 
associated with the three Abrahamic religions 
were curated by three specialists otherwise 
not linked with the MAS. Edward van Voolen 
curated the section on Judaism, Guus van 
den Hout took charge of  items associated 
with Christianity, and Mirjam Satanawi was 
in charge of  the section on Islam.

As it is the oldest of  the three, the exhibi-
tion began with Judaism, then moved on to 
Christianity and then to Islam. The thematic 
arrangement of  the items allowed the on-
looker to get a more comprehensive idea of  
the entire process of  pilgrimage – beginning 
with the preparations to take the long and 
often dangerous trip across unknown lands, 
the journey, the sanctuary at the Holy Land, 
and the eventual return. We had a chance to 
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look at posters from the late 1920s inviting 
people to travel to Jerusalem or Mecca, vari-
ous instruments such as compasses and maps 
that gave directions to reach the Holy Land 
(one of  them incorporated a map depicting 
the route of  the exodus from Egypt), and 
models of  the ships that the pilgrims might 
have travelled on. Some of  the items told 
personal stories of  pilgrims through travel 
documents such as passports and identity 
cards, bearing the proof  that one pilgrim 
completed the route to Santiago de Compos-
tela on foot, and that another from Indonesia 
braved the trip to Mecca. The section on the 
actual destination of  the pilgrimages, aptly 
entitled “The Sanctuary,” narrated the stories 
associated with various holy places through 
paintings, statues, and objects, which were 
neatly arranged and described. This section 
had some of  the most exciting and notable 
items from this exhibition, including paintings 
showing the Madonna of  Loreto (by Carav-
aggio; on display for the first time outside its 
regular place in Basilica of  Saint Agostino 
in Rome) and the Wailing Wall in Jerusalem 
(by Marc Chagall). The lock and key and the 
curtain for the door of  Kaaba also enhanced 
the prestige of  this section. Other notable 
objects included the reliquary of  Saint Tho-
mas Becket and the relic of  Saint James the 
Greater. Other items, more humble in nature 
but no less fascinating, included jugs and cups 
for holy water, statues and paintings sold to 
the pilgrims, and items of  clothing that the 
pilgrims might have used.

For me, the most charming section was the 
last one, depicting items associated with the 
pilgrims’ return journey. This section beauti-
fully illustrated the material culture that flour-
ishes alongside the very personal religious 
practice of  pilgrimage. Starting from boxes of  
air and sacks of  earth from the Holy Land to 
brooches and amulets bearing images of  the 
holy places, to bottles in the shape of  Mary 
of  Lourdes and beautifully crafted miniature 
Qur’ans, these items illustrated the promise 
that the pilgrims brought back with them 
from their journeys. Quite often, these return 
journeys must have been rather uncertain 
projects; the objects brought back from the 
holy places, no matter how simple they might 
have been, gave proof  of  the pilgrims’ devo-
tion and courage, and the hardship endured 
in completing this religious duty.

The exhibition was accompanied by a 
handsome volume, Sacred Places: Pilgrimages 
in Judaism, Christianity and Islam, which, as 
well as reproducing images of  all items on 

display, has a fine introduction by Chris de 
Lauwer and an essay on the philosophical 
aspect of  pilgrimage by Walter van Herck. 
All three curators also contributed to this 
volume with their own essay on each section. 
All in all, the exhibition bears the markings 
of  dedication and scholarship that deserves 
commendation.

Aritra Chakraborti
Jadavpur University

Chris De Lauwer and Leen Beyers, eds. Sacred 
Places: Pilgrimages in Judaism, Christianity and Islam. 
Translated by Guy Shipton, Helen Simpson, and 
Daniel Bugel-Shunra. Antwerp: BAI, 2014. 192pp. 
ISBN 9789085866725 (English); 9789085866718 
(Dutch). €35.

Sacred Books:  
Judaism, Christianity, Islam

Hendrik Conscience Heritage Library,  
Antwerp, Belgium

19 September – 21 December 2014

Book history increasingly recognizes the 
role of  lived religious confession and univer-
sal spiritual desire in the history of  religious 
texts. That fact shines through this exhibi-
tion, whose opening night was attended by 
participants of  SHARP’s 22nd annual confer-
ence Religions of  the Book. The exhibition was 
housed in the beautiful Nottebohm Room 
of  the Hendrik Conscience Heritage Library 
in Antwerp, Belgium. The curators, Pierre 
Delsaerdt, Geert Lernout, and Jo Van Steen-
bergen, arranged 45 scriptures, 15 each from 
Judaism, Christianity, and Islam, according to 
interpretive themes: Revelatory Origins, Text, 
Object, Practice, Study, and Living Tradition. 
Each theme used scriptures to explore the re-
lationships among revelation, text, and belief, 
drawing from major collections in Antwerp, 
Paris, Leyden, the Vatican, and more.

As a city with major Christian, Jewish, and 
Muslim populations, Antwerp historically 
and presently hosts rigorous inter-religious 
dialogue. The exhibition reflected this point, 
successfully melding historic printing and 
Antwerp’s religious melting pot with contem-
porary religious confession. While ascending 
the stairs to the Nottebohm Room, visitors 
considered quotations from contemporary 
Antwerpen believers engaged with sacred 

texts today. This portrait gallery emphasized 
how religious scriptures guide believers in 
daily life, and insisted that visitors recall these 
believers while considering the exhibition’s 
main objects.

Much of  the exhibition aimed to im-
press with beautifully rendered illustrations 
and rare, fascinating details. Of  note is the 
1340 Bible of  Anjou, whose sheer size and 
detailed miniatures emphasize how illustra-
tions supplement and enhance scriptural 
truth. An Indonesian Qur’an, likely to be 
from the eighteenth century, reveals two 
ornately decorated suras exploring human-
kind’s refuge in God. Visitors could also view 
the first page of  the first official edition of  
the Qur’an, published in 1924, whose print 
features reflect centuries of  manuscript prac-
tice. Several manuscripts impress with their 
subtlety. A thirteenth century manuscript 
Tanakh contains commentaries written in a 
minute hand and shaped like animals and a 
menorah. Many other books, like the 1464–5 
“Pauper’s Bible,” reject subtlety for extensive 
illustrations and visual depictions that almost 
overpower the written text.

The curators also made a fascinating 
choice to share scriptures “in process,” either 
incomplete or recording how production 
was halted and restarted. These incomplete 
texts reveal, to quote the visitor’s guide, “how 
revelations finally take shape in books.” The 
exhibition includes one Tanakh, the medi-
eval Ashkenazi Pentateuch, which is missing 
vowel points to complete its words. A Span-
ish-Portuguese Bible from the 1490s was 
halted in production while the copyist fled 
from Spain after royalty banished all Jews, 
and reveals some of  its production in varied 
inks. The Text and Object themes used these 
and other books to explore how texts like the 
Pentateuch translate from spoken scroll to 
read codex, or how Robert Estienne’s 1557 
Genevan Bible, included in the exhibition, 
employed verse numbers for the first time 
in printing history.

The curators also chose to include novelty 
objects and tools for reading. The Leusden 
Bible of  1667, printed by a Protestant profes-
sor and Jewish printer, was the first Bible that 
both Jews and Christians could read. The ob-
ject emphasizes, like much of  the exhibition, 
the many shared values and histories of  these 
monotheistic religions. Other items include a 
Qur’an stand, a Jewish mezuzah for attaching 
scripture to one’s house door, a miniature 
Qur’an with a magnifying glass, and a wooden 
board with lines from the Qur’an written for 
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memorization. These fascinating and rare 
objects appear alongside traditional artifacts 
like a Dead Sea scroll or the Gutenberg Bible, 
recording the many ways that readers adopted 
these important revelations.

By mixing contemporary religious confes-
sion with traditional artifacts, the exhibition 
fulfilled its exploration of  “unchangeable 
revelation and the meanings people have 
attributed to it throughout history.” Proof  
of  such success could be found in the many 
conversations it inspired. Walking through 
the exhibition, one could hear heated debate 
over related typographies between Bibles and 
Qur’ans, alongside questions about different 
approaches to virtue across scriptures. Pro-
duced in tandem with the exhibition Sacred 
Places at the MAS, which explored the religious 
history of  places like Rome and Mecca, this 
exhibition really made visitors feel like pil-
grims to Antwerp, coming to appreciate the 
sacrality of  books anew. In the reverential air 
of  the Nottebohm Room, dark wood, book-
lined walls, and humanist accoutrements lent 
quiet transcendence to historical objects and 
scholarly dialogue. More about the exhibition, 
including the catalogue and visitor guide, is 
available at <http://www.heiligeplaatsenheil-
igeboeken.be/en>.

Kyle Vitale
University of  Delaware, Newark

Gatsby to Garp:  
Modern Masterpieces from the 

Carter Burden Collection
The Morgan Library & Museum, New York

20 May – 7 September 2014

“I don’t really care how beautiful his soul 
is ….” wrote John Ciardi, then poetry editor 
of  the Saturday Review, to Beat poet Allen 
Ginsberg about Jack Kerouac. Ciardi went 
on to say that Kerouac was “basically a high 
school athlete who went from Lowell, Mass. 
to Skid Row, losing his eraser en route.” Such 
comments do much to make this Morgan 
Library and Museum exhibition of  modern 
first editions so much more than the usual 
“high spot” exhibition, and, rather, a very 
good look into the working process of  literary 
creation. Almost one hundred items drawn 
from the collection of  the late Carter Burden, 
a collector for whom the term “bibliomania” 

is most appropriate, take us from Henry 
James to Jeffrey Eugenides in seven steps, 
with such stops along the way as “The Lost 
Generation,” “Inventions in Modernism,” 
“The Harlem Renaissance,” and “Develop-
ments in Poetry.”

Burden was a heroic collector. He bought 
everything relating to modern literature: 
advance editions, manuscripts, galley proofs, 
dust jackets, photographs, correspondence; 
he was a human vacuum cleaner when it 
came to collecting. The great-great grandson 
of  Cornelius Vanderbilt, he died in 1996 at 
the age of  54, but in that short life span he 
managed to collect material relating to 3,000 
authors, many of  whom he knew personally 
(can most of  us even think of  the names 
of  3,000 modern authors?). The collection 
includes the finest of  dust jackets and firsts 
in immaculate condition. When we encounter 
the original dust jackets, rather than the post-
card versions, of  The Great Gatsby, Farewell to 
Arms, and others, we feel the strong artistic 
impact of  the emerging art and style that 
went into their design (such artistic wrappers 
became popular only in the 1920s).

But any well-heeled collector can purchase 
modern firsts, even with pristine dust jackets. 
What gives the Burden collection so much 
luster is the depth and breadth of  the research 
materials included. The variations in editions, 
printings, states, associations, letters, and so 
forth make for a literary scholar’s dream. The 
high prices Burden paid for these items also 
set the standard for the high market value of  
modern firsts. For example, we see an 1891 
privately printed copy of  Henry James’ dra-
matic adaptation of  his novel The Americans. 
James so badly wanted to make money as a 
dramatist. It was not to be and his play went 
down to defeat. His admirer, the actress Helen 
Modjeska, wrote James to see if  she could 
play a part in an American production. James 
knew it was a failure and told her so, in an 
autograph letter on display.

The riches exhibited include an autograph 
letter from Ezra Pound, then an inmate of  
St. Elizabeth’s Hospital because of  his Fas-
cist collaborationism during World War II, 
to T.S. Eliot, whom Pound championed, as 
well as some of  his corrected galley proofs. 
Besides inscribed copies of  most of  the 
modernist canon, we see the corrected gal-
leys of  John Steinbeck’s Of  Mice and Men, 
the mimeographed screenplay of  Dashiell 
Hammett’s The Thin Man, the manuscript 
diary of  Tennessee Williams, 1955–1958, in 
which he reflects on the final rehearsal of  Cat 

on a Hot Tin Roof and lists some of  his sexual 
encounters, and a prepublication broadside 
for J.D. Salinger’s Catcher in the Rye.

Richard Wright’s Black Boy was originally 
the first part of  his American Hunger: An Au-
tobiography. Seen here is an advance proof  
copy of  a work not publically available until 
1991, with an annotation, “Sophie; this is 
Proof  copy, different in important respects 
from the book as it will be published. Keep it 
confidential…” This collection is replete with 
such gems of  little-known information.

Burden’s friendships with many contem-
porary authors brought him personal letters, 
inscriptions and notes that shed light on 
the authorial process. The youngest author 
featured in the exhibit, Jeffrey Eugenides, 
inscribed his copy of  his debut novel, The 
Virgin Suicides (1993), “Dear Carter, At Sixteen 
I decided to become a writer, Sixteen years 
later I finished this.  At night, on weekends, 
at work when the boss was out, over twelve 
seasons changing beyond the window (to 
which my back was turned), this book, my 
virgin, broke into life…”

The Burden Collection will provide 
scholars with research material for years to 
come. Most impressive is that the Morgan 
Curator, Carolyn Vega, could mount such an 
informative and scholarly exhibit, and at the 
same time make it so visual (those dust jack-
ets that contribute oh so much to the value 
of  collectible modern firsts!) with only 97 
items. Think what other delights are waiting 
in the Morgan Library’s stacks for the literary 
scholar to discover and to mine.

Larry E. Sullivan
City University of  New York

The Everyman’s Library 
Volumes from the Collections of  

the John J. Burns Library
John J. Burns Library, Boston College

1 October – 31 December 2014

Two display cases in the entryway of  
Boston College’s John J. Burns Library offer 
a tantalizing slice of  print history through 
their exhibition of  Everyman’s Library (EML) 
volumes. Not intended for the general public, 
the exhibit perhaps best serves as a means 
of  whetting appetites for those interested 
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in walking past the display cases, signing in, 
and going into the reading room to handle 
the material.

Linked to one another through their focus 
on the EML and on the Burns collections, 
these two cases actually comprise two sepa-
rate concise exhibits, each with its own aim. 
The first case contextualizes its nine volumes 
through their owners, and through them their 
place in the Burns collections. This section 
successfully draws attention to the richness 
of  the library’s holding. Informational cards 
displayed along with each volume highlight 
the collections from which the volume is 
taken. The notes point out “the variety of  the 
Burns Library…from the Irish collection to 
the Liturgy and Life Collection, the personal 
libraries of  authors Rex Stout and Flann 
O’Brien, copies of  the EML can be found in 
all of  the major collections of  the Burns Li-
brary.” The most intriguing moments are the 
occasional examples of  marginalia that shows 
the books as everyday objects in their original 
owners’ lives. For example, the images in the 
endpaper of  a first edition of  EML #495: A 
Smaller Classical Dictionary, have been colored 
and signed by L.J. Belloc, likely the son of  the 
owner, Hilaire Belloc, and Graham Greene’s 
copy of  Conversations of  Goethe with Eckermann 
includes a handwritten index following the 
final pages.

The second case, covering the changing 
styles of  press, is divided into four eras and 
the notes further organize the volumes by 
physical features such as title page design or 
binding styles. Here, there are just numbers 
next to the volumes, referring the viewer back 
to the exhibit handout by curator Andrew Isi-
odoro. This case, however, perhaps gives the 
best sense of  EML’s stylistic distinctness, and 
offers a compact primer on twentieth-century 
bindings. The first section, 1906–1928, com-
prising of  eight volumes, makes up the bulk 
of  the exhibit and offers the most stylistic 
range in large part because it was the most 
prolific time for the press. It opens with two 
examples of  the original standard binding: a 
1911 edition of  The Conquest of  Mexico, with 
gilt floral decorations designed by Reginald 
Knowles, and, next to it, a 1914 edition of  
Honoré de Balzac’s At the Sign of  the Cat and 
Racket & other Stories, which used the imitation 
gold leaf  required by World War I shortages. 
It proceeds through the variety of  bindings 
introduced during this period of  the series, 
and also offers an example of  EML’s won-
derfully ornate title pages from this era. In 
the next section, one volume for 1928–1934 

and four volumes illustrating 1935–1953 are 
grouped together and make implicit ties to the 
first display case by highlighting works from 
the libraries of  Graham Greene and Hilaire 
Belloc as well as the Burns Irish Collection. 
This section also points to the beginning of  
the American EML (1950–1953) and the 
stylistic differences between the 32 titles pub-
lished in the US and those of  the more prolific 
British originator. The fourth era, 1953–1968, 
includes more examples from Greene’s library. 
Unlisted in the exhibit handout, there is also 
a smattering of  slim 1969–1971 catalogues 
in the case.

The exhibit assumes that the visitor is 
familiar enough with EML to appreciate its 
overview with very little historical informa-
tion on the press or the history that shaped 
it. It notes, for instance, that Knowles drew 
upon the work of  William Morris, whom the 
notes refer to as “a nineteenth-century artist 
who founded the Kelmscott Press”; his role 
in the British Arts and Crafts movement or 
work in textile design is left unmentioned. It 
also assumes that little introduction is needed 
for the men it mentions. This is firmly aimed 
at visitors who will appreciate viewing Rex 
Stout’s volume of  Ibsen plays or selections 
from Graham Greene’s personal library, and 
who will enjoy a passing reference to the influ-
ence of  William Morris on Knowles’ endpaper 
designs. This is an exhibit for people who 
can recognize a paste-down, or have brought 
someone along to guide them.

The attention to binding and finer details 
of  book history in the twentieth century is 
fitting for a space that is concurrently display-
ing an exhibit on conservation. Showing the 
tools and work of  Mark Esser, Burns Rare 
Book Conservator 1994–2008, Commitment 
to Craftsmanship: Conservation Bookbindings by 
Mark Esser is on display 4 October 2014 to 
16 January 2015.

Emily M. N. Kugler
Brown University, Providence

Introduction to the Principles of  
Bibliographic Description

Charlottesville, VA
28 July – 1 August 2014

July saw me making my way to Rare Book 
School for the first time. I used my SHARP-
RBS scholarship to take the foundational 
Introduction to Bibliographic Description 
class. As a librarian with interests in the 
physical medium of  the book and its produc-
tion, I have had some exposure to collation 
of  simple eighteenth-century books. The 
primary goal of  this course was to expose 
students to an astonishingly wide palette 
of  material from diverse angles and, in do-
ing this, to explode the notion of  a simple 
bibliographic landscape. A given book may 
present a simple structure, but the context of  
bibliographic production makes it anything 
but straightforward. I learned that one must 
approach any book without assumptions and 
instead with questions.

As someone who came to the world of  
historical book production and distribution 
from a background in Classical Archaeology, 
I have been reading, examining, and absorb-
ing as much as I can so as to best understand 
this new field. I have been learning new tax-
onomies, new classifications, and new modes 
of  relative dating and provenance identifica-
tion, all of  which are key in my current job 
as Rare Books Cataloger. My attendance at 
RBS certainly taught me more useful tools for 
understanding and describing bibliographic 
materials. But it also provided me the basis to 
begin to form the questions that will guide my 
future research as I develop a deeper under-
standing of  the historical basis of  publishing 
and readership. This was my first class at RBS, 
but it will certainly not be my last, as it began 
opening the doors to a wider community of  
scholars and a wider horizon of  questions 
to ask the bibliographic evidence we curate, 
analyze, and share. This would not have been 
possible without SHARP’s generosity; I am 
deeply grateful for the trust it engenders.

Patrick Crowley
Bryn Mawr College, PA

RARe book sChool
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book Reviews

Stephen Ahern, ed. Affect and Abolition in the 
Anglo-Atlantic, 1770–1830. Farnham, UK and 
Burlington, VT: Ashgate, 2013. x, 230p. ISBN 
9781409455615. £60 (hardback).

One of  the great strengths of  Affect and 
Abolition in the Anglo-Atlantic, 1770–1830, a 
collection of  essays exploring sentimental 
rhetoric in writing about slavery, is that it 
hangs together very well: all the essays ad-
dress, in one way or another, the paradoxes 
that the editor Stephen Ahern sets out in 
his excellent and substantial introduction. 
“[S]entimentalism,” he writes, “holds out the 
promise of  reconciliation of  self  and other, 
and yet can be used to cover up the worst 
material abuses” (13) and, taken as a whole, 
the nine essays by established scholars not 
only consider and complicate this paradox 
but also contribute new perspectives on the 
“intertwinings of  the institution of  slavery 
with … sentimentality” (17) in texts published 
around the turn of  the nineteenth century.

The first two sections, ‘Sympathy’s Em-
pire’ and ‘Nation, Narration, Emancipation,’ 
examine the workings of  sentimental rhetoric 
in global and national contexts, looking at 
“the problematic nature of  sympathy” (17) 
in global trade and constructions of  national 
identity. George Boulukos’s essay, the first in 
the collection, serves almost as a second intro-
duction, with its comprehensive overview of  
the literature in the field of  abolitionism, sen-
timentalism, and capitalism. Tobias Menely’s 
essay on three abolitionist poems published in 
1788 takes on the paradoxes Ahern articulates 
in his introduction and argues that the very 
gaps between readers (and writers) and scenes 
of  suffering are “the condition of  collective 
agency and obligation” (66). The essays in the 
second section both focus on the rhetoric of  
sympathy in national discourses about slavery: 
Anthony John Harding’s essay considers abo-
litionist writing by Cowper, More, and others 
that conveyed the idea that “the very air of  
Great Britain was inimical to slavery” (71) (an 
idea, of  course, that could be used to justify 
British superiority and imperialism), and Mary 
A. Waters examines Anna Letitia Barbauld’s 
Epistle to William Wilberforce to show how 
Barbauld explores the harm slavery does to 
the health of  the nation.

‘Spectacles of  Suffering,’ the third section, 
brings together three essays that explore the 
failings of  pity as a response to suffering. 
Brycchan Carey surveys British abolitionist 
drama and argues the plays performed had 
limited political effect, and Joanne Tong 
analyzes William Cowper’s representation 
of  pity as “a political and moral dead end” 
(137). Christine Levecq writes about the use 
of  emotion in petitions written and published 
by black writers in America in the late 1700s, 
illuminating the petitions’ complex role in 
black print culture.

The last two essays, in the fourth section 
entitled ‘Sentimental Bondage,’ stand out 
as particularly fresh contributions to the 
conversation. Jamie Rosenthal examines the 
diary of  Janet Schaw, a Scottish woman who 
travelled to the Caribbean in the 1770s, and 
analyzes how she and other white women in 
the Caribbean used the rhetoric of  sensibility 
“to establish and maintain racialized power” 
(175). Margaret Abruzzo’s fascinating essay 
draws on a rich array of  archival sources 
to explore representations of  cruelty and 
suffering in early America, concluding that 
“appeals to victimhood both reinforced and 
challenged slavery” (209). A comprehensive 
eight-page bibliography rounds off  the collec-
tion and contributes to the book’s usefulness 
to scholars.

Affect and Abolition makes a significant con-
tribution to scholarship on abolition, slavery, 
and sentimentality. SHARP members might 
want more focus on material production; this 
is not a collection that looks at abolitionist 
writing and sentiment primarily through 
archival records of  the business of  writing, 
reading, and publishing. But the essays in-
evitably focus on reading, especially in their 
analyses of  the effects of  sentimental rhetoric 
on readers. Besides, the many different texts 
considered – petitions, travel journals, poetry, 
drama – yield new material and show evidence 
of  some of  the contributors’ own archival 
digging. The result is a satisfying collection, 
and one that should be of  interest to a range 
of  scholars, book historians included.

Emily Todd
Westfield State University, MA

Ruth Ahnert. The Rise of  Prison Literature in 
the Sixteenth Century. Cambridge: Cambridge 
University Press, 2013. x, 224p., ill. ISBN 
9781107040304. £55 / US $90 (hardback).

This is an important book on the literature 
produced in prisons during the political and 
religious upheavals of  the sixteenth century; 
treatises, epistolary exchanges and especially 
religious tracts come out in droves in this 
carceral milieu. Ahnert discusses in great detail 
such writers as Thomas More, Lady Jane Grey, 
the Marian martyrs, and many others familiar 
to historians of  the period, and places these 
writings in a framework that draws heavily 
on the theoretical work of  Michel Certeau, 
Jurgen Habermas, Michel Foucault, and Ger-
ard Genette, among others. Her discussions 
skillfully explicate how carceral institutionali-
zation frames and influences devotional and 
political tracts.

The real importance of  this study lies in 
Ahnert’s assertion that what these publica-
tions, both Catholic and Protestant, “had 
in common…was they were each published 
to serve a religious agenda” (166). Here, the 
concept of  the paratext comes into play in a 
broader and deeper sense, that is, in Philip 
Lejeune’s extension of  Genette’s view that 
“a fringe of  the printed text…in reality 
controls one’s whole reading of  the text” 
(Genette, Paratexts: Thresholds of  Interpretation, 
2). Peaceful political and religious prisoners 
have always expressed their views in literature, 
but they have never provided a realistic im-
age of  prison life. The “prison” context of  
these writings certainly affects the content 
greatly, and Ahnert deftly points out how even 
changes (authorial or otherwise) in syllable 
counts, metre, stress, and spelling, among 
other poetic devices, point to a change in 
the author’s original meaning. Publishers had 
strong religious agendas, and Ahnert has done 
us a valuable service in her detailed discussion 
of  how such “outsiders” framed these writ-
ings as religious warfare. The political prison 
literature in America in the 1970s especially 
manifests a similar proselytizing aim, but in 
a radically political sense.

But what constitutes “convict literature” 
(in the sense of  the writings as felonious) as 
opposed to “confining dissent” literature? 
Ahnert’s book is primarily about religion, not 
the prison per se. The devotional tracts written 
in prison certainly do not give us a real sense 
of  the convict experience; nor does Thomas 
Malory’s Le Morte d’Arthur, primarily written 
during his three years in Newgate. Printed by 
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William Caxton in 1485, the Arthurian tales 
are surely one of  the highlights of  world 
literature and printing history, but Mallory’s 
book is not an example of  convict literature, 
even though Mallory was implicated in some 
very violent crimes. We can also point to 
such spiritual journeys written in prison as 
John Bunyan’s Grace Abounding to the Chief  of  
Sinners (1666). Moreover, the prison experi-
ence in some of  London’s fourteen prisons 
is conveyed in Thomas Dekker’s Villanies 
Discovered (1616) and Luke Hutton’s The Blacke 
Dogge of  Newgate (1596).

Ahnert calls such writings a “supra genre” 
of  prison literature: one that uses the prison 
as a metaphor for political and creative con-
straint – censorship in short. This concept 
is in no ways new, for the prison always was 
and indeed always will be by its very nature 
a place of  repression. I would say that litera-
ture written in prison comprises a number 
of  genres, by authors confined for dissent 
and by authors confined for felonies; great 
literature has usually flown from the former 
type of  prisoners, and those like Solzhenitsyn 
readily admit their difference from real crimi-
nals. Perhaps the only real great writer who 
combined brilliance, crime, and the prison 
experience was the poet François Villon, 
who vanished from history after one of  his 
prison stays.

The Rise of  Prison Literature may not greatly 
enlighten our view of  contemporary prison 
life, but it will surely enrich any study of  the 
influence of  imprisonment on the period’s 
religious literature and history. Ahnert is 
particularly strong on her methodological 
use of  epistolary network analysis to show 
how ideas were communicated both inside 
and outside the prison. Her work is especially 
valuable to book historians in describing the 
way in which influences and powers other 
than the author – editors, publishers, propa-
gandists – shaped the literature of  dissent in 
the sixteenth century.

Larry E. Sullivan
City University of  New York

Kerri Andrews. Ann Yearsley and Hannah More, 
Patronage and Poetry: The Story of  a Literary Re-
lationship. London: Pickering & Chatto, 2013. 
x, 198p. ISBN 9781848931510. £60 / US $99 
(hardback).

Kerri Andrews announces her aim “to of-
fer an even-handed assessment of  the dispute 
and its aftermath” (4) involving the disastrous 
patronage of  Ann Yearsley (1753–1806) by 
Hannah More (1745–1833). Her monograph, 
the eleventh in Pickering & Chatto’s Gender 
and Genre series, succeeds remarkably well 
due to the precision of  Andrews’ analysis, the 
clarity with which she revisits and reconsiders 
Georgian and contemporary views, and the 
carefully maintained comparative evaluations 
of  the points of  contact and distinction be-
tween these two principal figures. Because the 
account of  More’s subscription campaign to 
publish Yearsley’s first collection of  poetry is 
often related in a way that privileges More as 
the well-meaning but condescending and con-
trolling patron, Andrews’ study is a welcome 
revision. Not only does it probe the fraught 
dynamics of  partnership and friendship, it 
also explores the activities of  patronage and 
religious non-conformity in light of  changing 
literary tastes, both then and now.

Although Andrews accords equal attention 
to Yearsley and More, paralleling their careers 
and tracing their different trajectories, her 
truly illuminating achievement is the consid-
eration of  Yearsley’s writing after the dispute 
with More. The archival evidence of  Yearsley’s 
friendship with radical Bristol bookseller 
Joseph Cottle and her participation in the 
circle including Samuel Taylor Coleridge and 
Robert Southey indicate the importance some 
contemporaries attributed to unlettered gen-
ius. Andrews’ treatment of  Yearsley’s publica-
tions according to her roles of  poet, dramatist, 
and radical novelist as well as her establish-
ment of  a circulating library in the Hotwells 
outside Bristol underscores – actually unearths 
– the range of  the woman’s accomplishment, 
which has been “forgotten, or distorted, by 
subsequent generations” (155). Her positive 
comments on the final collection, The Rural 
Lyre (1796), are especially enlightening about 
Yearsley’s “feminized pacifist response” (133) 
as an alternative to express radical ideas from 
a position of  retirement.

Andrews attends insightfully to the com-
parisons between Yearsley and More. More’s 
concept of  intimate, protective patronage, 
which she learned as David Garrick’s protégée, 
was, in Andrews’ estimate, a model of  “fail-

ure” because it did not enable her “to earn 
a living independent of  the patron” (25). 
Garrick’s control of  the invested profits from 
the success of  More’s drama Percy was the 
model of  financial management she insisted 
on applying to the impoverished Yearsley. 
The moment of  intervention is the first point 
of  intersection in these two careers so influ-
enced by patronage. Andrews observes: “Ann 
Yearsley, wife, mother of  four living children 
and a milkwoman in Clifton near Bristol, was 
in 1784 just over thirty years old, only a few 
months older than More had been when she 
had approached Garrick a decade earlier” 
(28). More’s distrust of  Yearsley’s ability to 
manage the money is proof  for Andrews that 
More did not learn “from Garrick’s mistakes” 
(25). In addition, the dynamic of  an unmar-
ried, childless woman with a married mother, 
so different from More’s filial relationship 
with the Garricks, leads to peremptory and 
wounded remarks from both sides. Andrews 
goes as far as to call More “a usurper, tak-
ing from Yearsley her children’s dependence 
upon her, and perhaps replacing her as the 
mother in the Yearsley family” (45).

Subsequent points of  convergence under-
line differences in conviction and direction 
between the two women. Both could be 
considered rival poets in support of  the is-
sue of  Abolitionism, with More appealing to 
national pride and Yearsley expressing shame 
for a country she portrays as “corrupted, 
polluted and debased beyond almost all hope 
of  redemption” (92). One of  the most telling 
signs of  their divergent paths is the simulta-
neity of  the publication of  More’s Strictures on 
the Modern System of  Female Education and the 
collapse of  Cottle’s radical coterie.

Andrews does not commit herself  on the 
question of  Yearsley’s being radicalized “as a 
result of  her experiences as More’s protégée” 
(155), but her provocative, revisionist, and 
generative study leaves the door open for 
further investigation.

Patricia Demers
University of  Alberta, Edmonton
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Jane Block and Claude Sorgeloos, eds. Homage 
to Adrienne Fontainas: Passionate Pilgrim for the 
Arts. New York: Peter Lang Publishing, 2013. 
xiv, 360p., ill. ISBN 9781433120053. £58 / US 
$93.95 / €72.30 (hardback).

As the title suggests, this book pays hom-
age to Adrienne Fontainas (1929–2010), 
herself  the daughter of  a writer, who, mainly 
together with her late husband, Luc, explored 
Belgian francophone book production and 
illustration from the end of  the nineteenth to 
the beginning of  the twentieth century. Hav-
ing inherited her father’s library, she became 
an ardent collector, deeply involved in the 
International Association of  Bibliophiles.

As illustration and typography in Brussels 
(and, to a lesser degree, in Antwerp) were at a 
very high level around 1900, it is no wonder 
the topic attracted attention from abroad, 
particularly in the person of  Jane Block from 
the University of  Illinois, who devoted several 
exhibitions and publications to the subject 
and who, not surprisingly, is co-editor of  this 
collection. The book comprises some twenty-
three contributions, all but two of  which are 
written in French. Each concerns Belgian and 
French art and culture from the fin de siècle; a 
few focus entirely on the honouree or are of  
strictly local interest. The first of  the English 
contributions, by Edwin Becker (curator at 
the Van Gogh Museum, Amsterdam), deals 
with the Viennese Secessionist painter and 
poet Wilhelm List, discussing the swan motif  
in his work; the second, by Stephen Goddard 
from the Spencer Museum of  Art, deals with 
the engraved portrait of  Théophile-Alexandre 
Steinlen by Dutch printmaker and engraver 
Pieter Dupont.

Two articles, by Hélène Védrine and Anne 
Adriaens-Pannier, deal respectively with Ar-
mand Rassenfosse and Léon Spilliaert, illus-
trators who worked for the Brussels publisher 
Edmond Deman. Further contributions, by 
Véronique Carpiaux, Laurent Houssais, and 
Jane Block, discuss the drawings of  Félicien 
Rops, the work of  the sculptor François 
Rude, and Paul Signac’s large painting for 
Victor Horta’s Maison de Peuple (House of  
the People) in Brussels. The collection also 
features articles on Maurice de Vlaminck’s 
woodcut Au bordel (At the brothel) and on 
Ernst Barlach’s letters concerning Kandinsky, 
Nolde, and Goethe (by Roger Cardon and 
Catherine Krahmer, respectively).

Perhaps the most interesting contribution 
was “Maeterlinck à l’école du livre anglais” 
(Maeterlinck at the school of  the English 

book) by Fabrice van de Kerckhove, col-
laborator at the Archives and Museum of  
French Literature in Brussels. Maurice Ma-
eterlinck, the Belgian Nobel prize winner for 
literature in 1911, is certainly best known for 
his Pelléas et Mélisande (1892), made famous 
by the music of  Claude Debussy. The former 
confessed that his understanding of  literature 
really awoke after reading English poetry. It 
was not only the texts themselves that at-
tracted him, but also the design of  the book. 
This was particularly true of  the Parchment 
Library series, published by Charles Kegan 
Paul – itself  inspired by the Elzevier edi-
tions in vogue in French publishing. While 
Maeterlinck spoke in particular of  the 1881 
edition of  Edgar Allan Poe’s Poems, Shelley 
and Tennyson were no less influential: the 
latter was of  direct importance for the gen-
esis of  Pelléas et Mélisande. The vat paper and 
printing of  the Chiswick Press, directed by 
Charles Wittingham, were also held in high 
esteem by the Belgian art critics. No wonder 
Maeterlinck wanted to control the printing 
of  his first collection of  poems, and in fact 
Serres chaudes was printed at the poet’s own 
cost in 1889. Not having the means to have 
the collection bound by a firm like that of  
James Burn in London (responsible for the 
Parchment Library’s bindings), and looking 
to economise printing costs, Maeterlinck 
went to a small printer in his home town of  
Ghent: Louis van Melle. Van Melle succeeded 
in producing an attractive little volume, with 
sober but high-quality woodcut illustrations 
and a rigid parchment binding reminiscent of  
that of  the Parchment Library. This was by 
no means the last collaboration between the 
poet and the printer.

Homage to Adrienne Fontainas has no sepa-
rate bibliography, but has a good name index. 
The volume will be of  interest and use to 
anyone interested in Belgian literature and 
book illustration from the late nineteenth to 
the early twentieth century, as well as to those 
interested in European art more generally.

Christian Coppens
Leuven University, Belgium

Cassandra Borges and C. Michael Sampson. 
New Literary Papyri from the Michigan Collection: 
Mythographic Lyric and a Catalogue of  Poetic 
First Lines. Ann Arbor, MI: University of  
Michigan Press, 2012. xviii, 182 p. ill. ISBN 
9780472118076. US $65 (hardback).

This volume publishes, for the first time 
as a unit, P.Mich. 3498 + 3250b, 3250a, and 
3250c, papyri that contain two texts: a list of  
lyric and tragic incipits on the rectos and a par-
tial mythographic lyric poem on the versos. In 
the 1920s, these papyri came to the University 
of  Michigan in two lots. P.Mich. 3498 was first 
published in the 1970s by Merkelbach (recto: 
ZPE 12: 86) and Page (verso: ZPE 13: 105–9); 
the rest, wrongly labelled Coptic, remained 
unpublished. Papyri 3498 and 3250b were 
joined after digital cataloguing. The current 
publication presents all of  these papyri and 
their now expanded texts.

This publication does not substantially 
alter the nature of  the originally published 
texts. The new join, however, allows for 
actual readings in favour of  conjectures (al-
though the actual readings from the original 
publication are largely followed). As a result, 
the list of  incipits contains verses by Alcaeus, 
Anacreon and Euripides, but not Sappho, as 
Merkelbach suggested; on the versos, more 
verses allow for fuller analysis of  the poem. 
Additionally, the verso of  3250a now provides 
a scrap with text written in both hands found 
on these fragments. Concerning the versos, 
Sampson writes: “[T]his edition aims to lay 
the groundwork for further study by present-
ing a broad discussion…” (40). The state-
ment fits the whole volume, which carefully 
presents evidence, establishes its context, and 
draws conclusions that start conversations 
rather than exclude possibilities.

The rectos and versos appear separately. 
Borges takes the introduction and rectos (Part 
1); Sampson presents the versos (Part 2) and 
the verso of  3250a (Part 3). Endplates give 
images. Each section carefully introduces the 
physical attributes of  the papyri, the hands, 
and observations on the larger issues followed 
by the texts and commentaries. Since the 
writing on the rectos is clearer, a diplomatic 
text is not given and only a philological com-
mentary appears; the importance of  the text 
is not diminished. These rectos give “valuable 
testimony to the ways in which Ptolemaic 
readers of  the Greek classics organized and 
catalogued their reading materials” (10). The 
multi-author/genre list and the extant head-
ings, indented with paragraphoi, will be of  
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H. Erdem Çipa and Emine Fetvacı, eds. 
Writing History at the Ottoman Court: Editing the 
Past, Fashioning the Future. Bloomington, IN: 
Indiana University Press, 2013. xviii, 182p., ill. 
ISBN 9780253008640. US $25 (paperback).

Emine Fetvacı. Picturing History at the Ot-
toman Court. Bloomington, IN: Indiana 
University Press, 2013. xiv, 318p., ill. ISBN 
9780253006783. US $45 (hardback).

Writing History at the Ottoman Court is 
a collection of  seven articles on (mainly) 
fifteenth- and sixteenth-century Ottoman 
historiography. Scholarship on Ottoman his-
toriography has traditionally either focused 
on the Ottoman historian and his work as 
the object of  study, or explored the extent 
to which particular Ottoman histories can be 
considered reliable sources of  information 
for specific events. In contrast, the essays 
in this volume are more interested in the 
contexts of  writing, the intended audiences, 
and multiple functions that the texts had, 
the role they played in identity construction, 
and literary, stylistic, and generic features. To 
this extent they make a significant contribu-
tion to a relatively new strand of  Ottoman 
research that takes as its subject Ottoman 
reading communities, literacy practices, and 
the roles that particular texts played in Ot-
toman society.

The contributions by Tijana Krstić and 
Giancarlo Casale both explore the imagina-
tion of, and contestation between, competing 
Ottoman identities in the sixteenth century 
through works by converts to Islam and 
the world map of  Tunuslu Hajji Ahmed re-

Jennifer N. Brown and Donna Alfano Bussell, 
eds. Barking Abbey and Medieval Literary Culture: 
Authorship and Authority in a Female Community. 
Woodbridge, Suffolk and Rochester, NY: 
York Medieval Press, 2012. xii, 338p. ISBN 
9781903153437. £60 / US $99 (hardback).

Women in medieval monastic communi-
ties copied books, wrote original texts, made 
translations, commissioned new works, and 
read in Latin and vernacular languages, as 
recent research by Cynthia Cyrus, Mary Erler, 
and others has shown. The thirteen essays 
in Barking Abbey and Medieval Literary Culture 
add substantially to the exploration of  nuns 
as readers, writers, and patrons. Attentive 
to questions of  audience, the dynamics of  
patronage, the influence of  material culture, 
and contemporary political and social cur-
rents, these wide-ranging essays expand our 
understanding of  medieval literacy, author-
ship, and writing.

Founded in the seventh century and dis-

solved under Henry VIII in the sixteenth, 
Barking Abbey benefited from several ab-
besses whose capable leadership made it a 
literary centre in England from the early to 
the late Middle Ages. Part I explores issues 
relating to the Anglo-Saxon and early Nor-
man periods. Stephanie Hollis, for example, 
examines the evidence for Barking nuns’ Latin 
literacy, writing, and reading from the seventh 
to the twelfth century. After the Vikings de-
stroyed it in the ninth century, the refounded 
community soon became part of  the literary 
world. Around 1060 Abbess Ælgifu com-
missioned the monk Goscelin to write the 
vitae of  its early abbesses, as well as liturgical 
works for the translation of  their relics. Kay 
Slocum argues that his writings affirmed the 
value of  their cult and helped to fuse the older 
Anglo-Saxon and the newer Norman religious 
traditions. Focusing on Barking’s patronage 
of  Goscelin and others, Thomas O’Donnell 
reframes twelfth-century patronage as a “vital 
exchange” (94) between patron and client, 
with both parties’ interests shaped by such 
varied factors as kinship, memory, political 
ties, and geography.

Part II’s essays each focus on a specific 
twelfth-century text. The French Vie d’Edouard 
le confesseur by the anonymous Nun of  Bark-
ing is the subject of  three essays. Delbert 
Russell asserts its kinship to the Barking nun 
Clemence’s Vie de St Catherine and evaluates 
the significance of  personal identity for the au-
thor. Other essays highlight political and social 
influences, such as how contemporary views 
of  marriage and chastity shape the presenta-
tion of  Queen Edith, or why positioning King 
Edward as a healer would appeal to Henry II, 
during whose reign the Vie was written.

Political considerations also frame the 
analyses of  the nun Clemence’s adaptation 
and translation into Anglo-Norman of  the 
Latin vita of  St Catherine of  Alexandria. The 
Emperor Maxentius’ abuse of  royal power in 
his persecution of  Catherine provided a forum 
for commentary on King Henry II’s vexed 
relations with the Christian Church, accord-
ing to Diane Auslander. Donna Alfano Bus-
sell offers a different perspective, examining 
Clemence’s treatment of  spiritual friendship’s 
political ramifications as a response to the 
tension caused by the controversy between 
Thomas Becket and Henry II.

Part III, centred on the late Middle Ages, 
shows that the history of  the Barking nuns’ 
writing must be expanded to include plays, 
liturgical texts, and a description of  the mun-
dane duties of  the cellaress who was charged 

with overseeing the abbey’s provisions. These 
varied essays demonstrate how reading and 
writing were woven into the daily fabric of  
the nuns’ lives, from the pragmatic literacy 
needed to account for the purchase of  butter 
to the creative adaptations and revisions of  
hymns that shaped their prayer life.

This revealing, well written, and engaging 
volume of  essays, whose richness can only 
be hinted at here, contributes substantially 
to our understanding of  Barking Abbey and 
its nuns, and of  medieval women’s place in 
written culture.

Kathleen Kamerick
University of  Iowa, Iowa City

interest to SHARP members. Borges’ analysis 
is careful and fruitful, leading to the tentative 
conclusion that the list is the informal work 
of  a scholar rather than a school text.

On the versos, the writing is more difficult 
and the content more complex. Sampson 
presents an astrophic lyric poem of  uniden-
tifiable genre and metre, and suggests that the 
poem is in the style of  New Music; he calls it 
Euripidean. He offers a diplomatic text with 
paleographic commentary, a reconstructed 
text with translation, and a philological com-
mentary. In discussing the poem’s features, 
he always reminds the reader that little is 
certain: the context is the Trojan War; there 
is a narrator; there is direct speech. While 
Sampson prefers Sinon as narrator and Hele-
nus as speaker, he runs through alternatives 
with sufficient information for independent 
conclusions. He concludes with a cautious 
metrical analysis that highlights, again, the 
difficulties. This same judicious approach is 
used for the verso of  P.Mich. 3250a.

The volume is an excellent addition to 
the scholarly fields upon which it touches. In 
many respects, it provides a model for both 
drawing conclusions and allowing space for 
further conversations.

Lawrence Kowerski
Hunter College, City University of  New York
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spectively. The article by Dimitris Kastritsis 
analyses an account of  the Ottoman Civil War 
of  1402–1413 known as the Ahvāl-i Sultān 
Mehemmed – only extant as an inclusion in 
two later manuscripts. Although Kastritsis 
describes the content, structure, and style of  
the work and concludes that it was part of  a 
propaganda effort to justify Mehmed I’s vic-
tory over his brothers in the civil war, perhaps 
more than the other essays in the volume he 
concentrates on what the text can tell us about 
the war, rather than exploring its contribution 
to the fashioning of  Ottoman identities.

Baki Tezcan also analyses a later text 
that incorporates earlier sources. Focusing 
on an account in Aşıkpaşazade’s history, he 
suggests that fourteenth-century Ottoman 
historians represented the Mongols as their 
cousins, but that after the 1402 defeat of  
the Ottoman state by Timur and the gradual 
loss of  Mongol political power in Anatolia 
through the fifteenth century, the Mongols 
were gradually erased from Ottoman histories 
or simply depicted as troublemakers. In their 
place in Ottoman histories, the Seljuks were 
positioned as appropriate role models and 
overlords. Fatma Sinem Eryılmaz, in contrast, 
examines the illustrations in the Anbiyānāma 
(The Book of  Prophets), the first volume 
of Ārif ’s mid-sixteenth-century work the 
Shāhnāma-yi Āl-i ’Osmān. She argues that 
in particular the depiction of  the prophet 
Adam in the first volume laid the founda-
tions for the depiction of  Sultan Süleyman 
as a divinely selected, ideal ruler, or a quasi-
prophet-king, in subsequent volumes. Lastly, 
Hakan T. Karateke’s essay moves away from 
the early modern period and discusses the 
development of  a new Ottoman system of  
periodization for world history as evidenced 
in a variety of  Ottoman world histories com-
posed in the nineteenth century.

Eryılmaz’s essay (discussed above) covers 
similar ground to Fetvacı’s Picturing History at 
the Ottoman Court. This beautifully illustrated 
volume explores court-sponsored, illustrated 
Ottoman histories produced in the second 
half  of  the sixteenth century. Rather than 
categorise these well-known works as simply 
“formulaic laudations of  the sultan” (4), as 
has been a temptation to some earlier schol-
ars, Fetvacı explores how these works articu-
lated various views of  sovereignty, promoted 
the interests of  both individuals and elite 
groups, helped contribute to the formation 
of  Ottoman dynastic and courtly identities, 
and shaped social hierarchies. The first two 
chapters provide an introduction to Ottoman 

courtly book cultures by way of  both a discus-
sion of  the possible audiences of  such lavishly 
illustrated works and an examination of  the 
production process of  the works.

Chapter three considers six works that 
the grand vizier Sokullu Mehmed Pasha was 
involved with and that were illustrated by his 
protégé Seyyid Lokman. These illustrated 
histories cover the lives and campaigns of  the 
sixteenth-century sultans Süleyman I, Selim 
II and Murad III, but interweave the life and 
career of  Sokullu Mehmed Pasha into events 
in such a way that he is both depicted as a 
pivotal and powerful member of  the Otto-
man sixteenth-century political class, and as 
embodying the legacy of  Süleyman I after his 
death. The manuscripts also visually trace the 
transformation of  the role of  grand vizier as 
it shifts from that of  assistant to the sultan to 
chief  executive, in effect replacing the sultan 
at the centre of  Ottoman government.

Towards the end of  the sixteenth century, 
following the death of  Sokullu Mehmed 
Pasha and the involvement in the political 
hierarchy of  a new social group including 
the sultan’s unofficial companions, the palace 
eunuchs, and members of  the royal family, 
there was increased competition over the 
ideological representation of  the Ottoman 
state. Chapter four concentrates on the manu-
scripts created under the guidance of  one of  
these new political elites: Mehmed Agha, the 
chief  black eunuch. These illustrated histo-
ries presented a new iconography that both 
reflected the more sedentary and secluded 
lifestyle of  post-Süleyman sultans, as well as 
visually articulating ideas in Ottoman politi-
cal theory that perceived political authority 
as divinely ordained and thus emphasised 
sultanic lineage, piety, and generosity rather 
than heroism, military accomplishments, and 
administrative skills.

Chapter five takes as its subject late six-
teenth-century illustrated narratives of  war: 
gazanames. The popularity of  this genre at 
this time may have been occasioned by the 
participation of  the various patrons and 
authors of  the manuscripts in the Ottoman-
Safavid war of  1578–90. Of  the first group 
of  manuscripts that Fetvacı considers, two 
were commissioned by palace eunuchs and 
two were presented by their authors to the 
palace in the hope of  future employment. 
All present, from various perspectives, the 
view of  the military elite. The last group of  
manuscripts were patronised by grand vizier 
Sinan Pasha, who used these war narratives as 
part of  his self-promotion strategy.

Amy Root Clements. The Art of  Prestige: 
The Formative Years at Knopf, 1915–1929. 
Amherst and Boston: University of  Mas-
sachusetts Press, 2014. xi, 206p., ill. ISBN 
9781625340931. US $22.95 (paper). ISBN 
9781625340924. US $80 (cloth).

An American reader asked today to name 
a mass-market publisher whose books are 
consistently, distinctively, pleasingly selected 
and presented will almost certainly land on 
Alfred A. Knopf  – as would have many an 
American reader from the 1920s forward. 
This extraordinarily durable reputation 
– continuing long after Alfred Abraham 
(1892–1984) and Blanche Wolf  (1894–1966) 
Knopf  bequeathed their firm to others (it 
was acquired by Random House in 1960) – is 
surely a phenomenon worth exploring. Based 
on research at the Harry Ransom Center at 
the University of  Texas, Amy Root Clements 
explores how this distinction was established 
in this careful but curiously unsettled book.

In the conclusion, Fetvacı explores 
how the figure of  the sultan was variously 
fashioned through the illustrated histories 
discussed in early chapters. In particular, and 
using a similar argument to that employed in 
chapter four, she notes a shift in the locus 
of  courtly power and in the legitimising 
strategies employed by the Ottoman state. 
The Sulaymānnāma composed earlier in the 
reign of  the Sultan Süleyman emphasises the 
sultan’s martial skills and justice and employs 
images of  sovereignty that recall legendary 
rulers and the princely ideals of  ancient Per-
sia. In contrast, the Hünernāme written later 
in the century during the reign of  Murad III 
depicts Süleyman as a saint-like leader guided 
by innate moral qualities and intertextually 
positions the sultan among figures from Is-
lamic history: caliphs, prophets, and imams. 
Likewise, the Zübdetü’t-tevārīh legitimises 
Murad III’s rule using religiously-suffused 
vocabulary, thus presenting him as the heir of  
the Prophet and the protector of  Islam.

Both volumes provide exciting contribu-
tions to the history of  Ottoman textualities, 
book and manuscript culture, as well as to the 
textual construction of  early modern Otto-
man identities.

Claire Norton
St Mary’s University, London
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Lara Langer Cohen and Jordan Alexander 
Stein, eds. Early African American Print Culture. 
Philadelphia: University of  Pennsylvania Press, 
2012. vii, 422p., ill. ISBN 9780812244250. US 
$55.

In the opening chapter of  Lara Langer 
Cohen and Jordan Alexander Stein’s soberly 
titled Early African American Print Culture, 
Joseph Rezek demonstrates how the material 
features of  Phillis Wheatley’s Poems on Various 
Subjects, Religious and Moral (1773) and Ignatius 
Sancho’s posthumous Letters (1782) shaped 
the ways in which Wheatley and Sancho were 
received in their time. Their writings were 
used as serious evidence in the debate over 
slavery only after they had appeared in book 
form, for bound books, as opposed to more 
ephemeral forms, have a “heft” that instantly 
establishes the cultural authority of  what 
lies between their covers (23). At over four 
hundred pages, Cohen and Stein’s collection 
of  essays is a hefty book. As such, it should 
play a major role in establishing the academic 
relevance of  African American print culture 
as an area of  research.

The seventeen chapters in Early African 
American Print Culture aim at bridging the 
long-standing gap – pointed out by Leon 
Jackson in his 2010 state-of-the-discipline 
essay in Book History – between early African 
American literature and print culture studies. 
The story they tell is one of  expansion: to 
think critically about African American print 
culture is first and foremost to expand our 

horizons beyond the genres and geographies 
on which we have focused our attention until 
now. Consequently the essays deal with a 
vast and fascinating array of  written as well 
as visual materials – from the poetry chap-
books of  Frances Ellen Watkins Harper to 
the poems of  the New Orleans-based Les 
Cenelles circle, from black gallows literature 
to black-owned newspapers in the American 
West, from “Bobalition” broadsides to pro-
colonization daguerreotypes. Emphasis is laid 
on the materiality of  these documents, with 
some essays skillfully weaving discussions 
of  format, dissemination, or even engraving 
techniques into more strictly literary readings. 
What emerges is a powerful set of  paradigms 
– neatly summed up in Cohen and Stein’s 
excellent introduction – for reading and un-
derstanding (mostly) antebellum print culture 
insofar as it related to African Americans. 
Unoriginality, for instance, is shown to be a 
defining feature of  early African American 
print culture. Through the example of  Wil-
liam Wells Brown’s “patchwork” novel Clotel, 
Lara Langer Cohen convincingly argues that 
the practice of  citation (one among other like 
practices: copy, reproduction, adaptation, 
cliché) has for too long “gone unrecognized” 
and should now be regarded “as an impor-
tant technique of  African American print 
culture” (164). Interestingly, the editors have 
taken especial care that all chapters reference 
if  not cite one another, creating the sense 
of  a fruitful dialogue between the different 
contributors.

One remains perplexed, however, as to 
the presence on the (otherwise beautifully de-
signed) dust jacket of  the book of  black male 
students bustling about in the printing office 
at Hampton Institute. For all their insight and 
respective merits, the essays in the collection 
deal with texts and images rather than actual 
people – with printed matter rather than the 
men and women who produced, published, 
printed, circulated, or consumed it. The 
actors of  the early African American com-
munications circuit are everywhere present 
and yet never seem to come under close 
scrutiny as embodied objects of  study; the 
Hampton students, incidentally, are nowhere 
to be found. This is compounded by the fact 
that some of  the later chapters reach levels of  
abstraction that sometimes obscure the line 
of  argument being presented. Despite these 
caveats, Early African American Print Culture 
will be of  great interest to specialists of  an-
tebellum print culture and African American 
literary historians alike, and is likely to be a 

Clements offers an engaging account. 
Alfred’s father, Samuel (1862–1932), an im-
migrant at the age of  nine from Poland, had 
a turbulent early life but was well established 
in advertising before Alfred entered Columbia 
University in 1908. When Alfred started his 
publishing firm in 1915, his father provided 
$3,000 and space in his own office, becom-
ing treasurer (and a substantial stockholder) 
when the firm incorporated in 1918, serving 
until his death. Blanche’s family seems to have 
been of  more modest means – she was largely 
silent, perhaps misleading, about it – and 
initially opposed her marriage to Alfred in 
1916. She had, however, been fully engaged 
with Alfred’s plans from the start, and there 
seems no doubt that, though younger and 
less well educated than Alfred, she was both 
talented and highly ambitious.

Clements makes a case for the Knopfs as 
publishing impresarios rather than artists or 
intellectuals. Their genius was for adoption 
rather than innovation. She goes to consid-
erable, and oft repeated, effort to dispel any 
notion that the Knopfs were pioneers in the 
elements of  book design – paper, typeface, 
layout, binding, dust jacket, or any other as-
pect. They delegated this work to 1920s and 
1930s book designers and printers, whose 
work scholars have already discussed at 
length. Clements more lightly explores the 
Knopfs’ unceasing salesmanship – marketing 
genius, if  you will – that fueled a relentless 
drive for “prestigious publishing.” They cre-
ated a brand that has survived a substantial 
number of  migrations into the clutches of  
multinational conglomerates. Often, Cle-
ments seems to cast the Knopfs as parasitic 
or plagiaristic performers, regrettably best 
known for qualities of  their books they may 
have recognized, but did not themselves 
create.

The book has few illustrations. Portrait 
shots of  the Knopfs as young adults grace the 
cover, but the text is enhanced with just 10 
black and white illustrations:  three full-page, 
two half-page, and the other five small cuts, 
none depicting the Knopfs. This is a shame, 
because the Knopfs created personal impres-
sions as distinctive as their books. Blanche is 
consistently described as petite, slim, impec-
cably groomed, always elegantly (and expen-
sively) dressed. Alfred, who also skimped 
not one bit on costume, favored Savile Row 
suits and bright pink and purple silk shirts 
with yet more flamboyant ties. Clements does 
not explore how the Knopfs’ packaging and 
marketing of  themselves might have become 

part of  their brand.
The Art of  Prestige is quite readable. In the 

end though, Clements’ answer to the ques-
tion that started her running seems to be that 
the Knopfs did many thing things right, but 
not the things you might expect or hope for. 
Their success was a combination of  oppor-
tunistic, financially cautious (and often simply 
lucky) choice of  authors; mostly intelligent 
delegation to production talent; stylish and 
highly consistent marketing that responded 
to author and title and consistently promoted 
brand; and an absolute insistence on paying 
bills (including royalties) on time, a principled 
stand that surely helped keep many an associ-
ate in camp.

Sidney F. Huttner
University of  Iowa, Iowa City
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Heather Wolfe, Gary Schneider, Susan Fitz-
maurice, and James Daybell. Daybell’s new 
offering, however, is the first study to provide 
a full material history of  the letter, through 
its production, transmission, and subsequent 
preservation. The Material Letter in Early Modern 
England is a rallying call for scholars to return 
to the archive, and to supplement traditional 
close reading of  the letter’s contents with an 
understanding of  the “material rhetorics” of  
the manuscript page (2).

The material journey begins with the 
equipping of  the correspondent, not only 
with the materials of  paper, ink, quill, and 
knife, but also with an education in letter-
writing. Daybell’s opening chapters examine 
both the ideal letter, as described in human-
istic tomes and letter-writing manuals, and 
“everyday correspondence” (73), including 
the varying functions of  the secretary, from 
amanuensis to collaborating-author. Chapter 
four, by comparison, is about the reception 
of  the letter: how early modern readers would 
have interpreted ‘Materiality and Social Signs,’ 
such as the quality of  paper and the size of  
blank spaces, the handwriting, signature, and 
the seal. For example, generous use of  paper 
connoted respect, while a black seal signified 
death. Chapter five, on ‘Postal Conditions,’ 
examines the infrastructure that supported 
early modern correspondence: the network 
of  roads that stretched across England and 
the Continent; and the various couriers that 
traversed this network with letters, from ad 
hoc couriers (travellers, friends, and serv-
ants), to commercial carriers, footposts, and 
the royal post. The variety of  transmission 
methods created an uneven and sometimes 
unreliable postal system, subject to delay, 
loss, and interception. This was particularly 
risky in the case of  sensitive information and 
political correspondence, as described in the 
sixth chapter, ‘Secret Letters,’ which tackles 
a niche but crucial form of  early modern 
correspondence. This chapter was, arguably, 
the highlight of  the book, perhaps because, 
as well as outlining general practices of  
cryptography, Daybell took time to elucidate 
particular examples at greater length than he 
does elsewhere, allowing us to learn about 
the fascinating career of  Thomas Phelippes, 
a figure at the centre of  Francis Walsingham’s 
intelligence network, and instrumental in 
cracking the ciphers of  Mary Queen of  Scots 
(159–62). The volume concludes with two 
chapters on the journey of  letters following 
their receipt: how they were filed, compiled 
into miscellanies and letterbooks, and cir-

Caroline Davis. Creating Postcolonial Literature: 
African Writers and British Publishers. Basing-
stoke: Palgrave Macmillan, 2013. x, 258p. 
ill. ISBN 9780230369368. £50 / US $85 
(hardback).

In recent years, mainstream postcolonial 
literary criticism has started to take very seri-
ously the critical questions and methodologies 
developed within book history and its cognate 
fields. Graham Huggan’s Postcolonial Exotic 
(2001) has long provided a default citation for 
any study that considers the publishing con-
text of  postcolonial writing. More recently, 
Sarah Brouillette’s Postcolonial Writers in the 
Global Literary Marketplace (2007) evolved an 
influential Bourdieusian model to explain the 
prevalence of  self-reflexivity in this literature, 
and the 2012 publication of  Benwell, Procter, 
and Robinson (eds.)’s Postcolonial Audiences: 
Readers, Viewers and Reception bears the fruit of  
the Arts and Humanities Research Council’s 
most significant financial investment in this 
area to date. But accompanying such headline 
acts have been a number of  more focused 
studies investigating communication circuits 
that extend between and among the metropo-
les and peripheries of  the postcolonial world. 
African literary and educational publishing, 
and the Heinemann African Writers Series 
in particular, have proven a particularly rich 
seam for the nascent sub-field of  postcolonial 
book history.

Given such developments, Caroline 
Davis’s Creating Postcolonial Literature makes a 
particularly valuable intervention in this field 
for bringing to attention the less well-known 
story of  the Oxford University Press in Af-
rica (1927–80), especially its Three Crowns 
series that ran from 1962 to 1976 and that 
published such doyens of  African literature 
as Wole Soyinka and Athol Fugard. Anyone 
familiar with the numerous studies of  the 
AWS might be forgiven for thinking that 
British publishing in postcolonial Africa has 
been a paternalistic but ultimately redemptive 
project. However, what Davis describes as the 
“liberal argument” for the developmental role 
played by British publishing in Africa was, at 

an institutional if  not always a local branch 
level in OUP, a masquerade that hid the com-
mercial – and indeed neocolonial – imperative 
underlying its postcolonial operations.

The OUP’s publishing programme in Af-
rica is described as a “public relations device” 
used by its managers “to protect their position 
in the face of  allegations of  neocolonialism” 
(88). Most scandalously, given the OUP’s 
global reputation for academic integrity but 
also its UK charity status, was its use of  the 
literary Three Crowns series to legitimise its 
postcolonial operations whilst feeding the 
profits from monopolised educational mar-
kets back to the UK. Not only was there a 
rigid hierarchy governing this practice – Davis 
traces the evidence of  cultural imperialism 
through paratextual analysis of  a number of  
examples, including the collaborative author-
ship of  Fugard, Kani, and Ntshona that is 
erased from “Athol Fugard’s” Statements: Three 
Plays (1974) – but by the mid-1970s, the OUP 
was Britain’s biggest publisher yet dependent 
on its overseas income, with Nigeria being 
its most profitable branch and African sales 
constituting one fifth of  OUP’s total income 
at its peak in 1977 (87).

Davis’s approach to her material, which 
includes paratextual analysis, interviews, 
and extensive archival work, is rigorous but 
also judicious, especially in the portraits 
she draws of  the various series editors and 
branch managers and the different ways they 
interpreted and in some cases contested the 
OUP’s African “mission.” In providing such 
an exhaustive but also nuanced critical his-
tory, this fine book demands that we rethink 
the vexed issue of  neocolonialism in British 
publishing in postcolonial Africa.

James Graham
Middlesex University, London

landmark in the burgeoning field of  African 
American print culture studies.

Michaël Roy
Université Paris 13
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James Daybell. The Material Letter in Early 
Modern England: Manuscript Letters and the Cul-
ture and Practices of  Letter-Writing, 1512–1635. 
Basingstoke: Palgrave Macmillan, 2012. xvi, 
360p., ill. ISBN 9780230222694. £60 (hard-
back).

The study of  early modern letter-writing 
has flourished in recent years, with important 
contributions from Lisa Jardine, Alan Stewart, 
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Elizabeth Drayson. The Lead Books of  Gra-
nada. Basingstoke: Palgrave Macmillan, 2013. 
xvi, 304p., ill. ISBN 9781137358844. £65 / 
US $95 (hardback).

This book provides a study of  daring 
ingenuity in cultural fabrication, a lively retell-
ing of  the intrigue and religious mystification 
surrounding the discovery and interpretation 
of  the so-called Lead Books or Libros plúmbeos, 
produced not in conventional book form, but 
instead as twenty-two lead disks unearthed 
in sixteenth-century Granada. In The Lead 
Books of  Granada, Elizabeth Drayson details 
an elaborately conceived hoax designed 
to legitimize the Moriscos of  Spain at an 
especially perilous moment in their history 
– one fuelled by rumors of  a North African 
invasion. And though the choice of  a base 
metal such as lead may seem surprising to 
modern readers, it is a logical choice given 

decades, this is the first monograph focusing 
on characters and the narrative techniques 
utilised by the Greek novelists to shape 
them, and so forms a significant addition 
to the scholarship. Previously, scholars have 
suggested that characters in these texts are 
idealised character types and do not develop 
or change according to circumstances. De 
Temmerman challenges this view by asking, 
through close scrutiny of  the texts, how and 
with what results characters are imbued with 
characteristics.

Three conceptual pairs, identified in the 
full introduction, underpin De Temmerman’s 
reading: typification vs individuation; idealism 
vs realism; and static vs dynamic charac-
ters. The main argument is that depicting a 
character is a continuous process involving 
a dialogue between characterisation and in-
terpretation. Throughout each novel, certain 
themes are set up (e.g. beauty, nobility, sôphro-
synê) and then questioned or deconstructed on 
a more subtle level. The protagonists develop 
an understanding of  their relationship with 
their environment, manifested in a process 
of  learning about control over the self  and 
others. The nature of  characters in these texts 
is proved to be more complex but also more 
elusive than has previously been thought, and 
in some novels the fundamental essence of  
character itself  is explored.

Although there are similarities, each nov-
elist has a different approach to narrative 
strategy and so each chapter deals with an 
individual novel. Through an exploration 
of  the “less than ideal” (115) elements that 
permeate the whole of  Chariton’s narrative, 
it is shown in chapter one that both Callirhoe 
and Chaereas are ambiguous in character and 
develop control over their respective environ-
ments. Chariton relies heavily upon “intertex-
tual” characterisation: the construction of  
characters through association with characters 
from other texts. Xenophon of  Ephesus – the 
subject of  chapter two – effects a radical de-
parture from intertextual characterisation. In-
stead, apheleia is proved to underpin the entire 
narrative, suggesting imitation of  Xenophon 
of  Athens in an attempt to move the histo-
riographical register into fiction. In Achilles 
Tatius’ notoriously ambiguous novel Leucippe 
and Cleitophon (chapter three), Cleitophon the 
fictionalising narrating-I characterises himself  
(the narrated-I) and Leucippe as novel hero 
and heroine. The techniques used, however, 
destabilise his presentation of  character, and 
thus his reliability as a narrator. Longus’ nar-
rative, as discussed in chapter four, is shown 

to demonstrate character types on the one 
hand, but detailed psychological realism in 
terms of  the protagonists’ development 
into socially conforming adults on the other. 
Finally, in Heliodorus (chapter five) the use 
of  analepsis means that the gradual acquisi-
tion of  facts about character as well as plot 
is particularly marked. Character is not static: 
the development of  rhetorical skill is proved 
to be paramount as part of  the protagonists’ 
self-presentation. Character in this novel is 
especially fluid and ambiguous, and this no-
tion is explored throughout.

De Temmerman’s conclusion that the 
novels share a concern with control over 
oneself  and others, and also a conscious per-
formance of  identity, intersects particularly 
with Lalanne (2006) and Whitmarsh (2011). 
This volume extends these readings by dem-
onstrating that exploration of  character and 
how it is constructed constitutes a firmer 
connection between earlier “pre-sophistic” 
novels and later “sophistic” ones.

Lucid writing combined with a persuasive 
argument and great attention to detail results 
in a highly accessible book that will be of  
great interest to scholars of  the ancient novel 
and literary characterisation alike.

Elizabeth Dollins
Independent researcher

culated in manuscript and print. The final 
chapter is especially concerned with archives 
as they have come down to us in the present, 
and their digital futures.

The main strength of  the book is the 
breadth of  archival material that Daybell 
harnesses: it is based on an examination of  
well over 10,000 manuscript letters. Taken 
together, the chapters unpretentiously dem-
onstrate a wealth of  knowledge, and the result 
is a work of  immense academic generosity. Its 
clarity will make it a perfect introduction to 
the study of  letters for students and scholars 
coming to this subject for the first time: it 
assumes no prior knowledge, it is logically 
structured, and each chapter ends with a clear 
summary. Moreover, the bibliography is huge, 
and Daybell even goes so far as to describe 
to his readers how to go about doing the 
kind of  archival research he suggests, listing 
a range of  helpful finding aids (225–6). The 
dutifulness of  the book means that there is 
hardly anything I would want to see added. 
A few small things: more images of  the 
various letter-sealing methods would have 
been helpful; Daybell’s assertions about the 
expense of  paper seem to have overlooked 
Henry Woudhuysen and Wolfe’s recent work 
on this topic; and given the date range of  
the volume, I would have expected a little 
more pre-Elizabethan material. My only real 
criticism is that Daybell is almost too diligent 
and service-minded in his listing of  primary 
and secondary examples; rather, a scholar of  
his learning should be emphasising his own 
discoveries and innovations, and giving them 
space to sing.

Ruth Ahnert
Queen Mary, University of  London

Koen De Temmerman. Crafting Characters: 
Heroes and Heroines in the Ancient Greek Novel. 
Oxford: Oxford University Press, 2014. xxii, 
410p. ISBN 9780199686148. £75 (hard-
back).

This investigation into character in the 
five extant Greek novels combines ancient 
rhetoric and modern narratology to develop 
a working theory of  characterisation that 
produces insightful and thought-provoking 
interpretations of  the novels’ protagonists.

Although there has been a great increase 
of  interest in ancient fiction over the past few 
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Lukas Erne. Shakespeare and the Book Trade. 
Cambridge: Cambridge University Press, 
2013. xvi, 304p., ill. ISBN 9780521765664. 
£27.99 / US $44.99 (hardback).

Lukas Erne invites us to read this sequel to 
Shakespeare as Literary Dramatist (Cambridge, 
2003) as an extension of  the provocative 
argument he made in that book, namely that 
Shakespeare actively tailored his plays for both 
stage and page. Where Shakespeare as Literary 
Dramatist represented an early challenge to the 
long-standing view that Shakespeare was in-
different to the print publication of  his plays, 
Shakespeare and the Book Trade contributes to a 
now-substantial body of  scholarship disput-
ing one crucial premise underlying that view: 
that publishers, printers, readers, and libraries 
treated play quartos published before the First 
Folio (1623) as ephemeral “riffe raffe,” as 
Thomas Bodley’s famous formulation would 
have it. Instead, Erne claims, these playbooks 
achieved “literary respectability” (99) – and 
profitability – as early as the 1590s.

Each chapter seeks to prove how play-
books written by and attributed to Shake-
speare created this cachet before 1623. 
Chapter 1 uses reprint rates to quantify 
Shakespeare’s “bibliographic presence” in 
the London book trade during his lifetime. 
The numbers show that Shakespeare “had 
his plays printed and reprinted like no one 
else” (46), making his books more profitable 
than those of  any other playwright. Chapter 
2 demonstrates the “publicity value” of  
Shakespeare’s name by showing that it was 
used numerous times to market printed plays 
written by others between 1595 and 1622 and, 
further, that “no other identifiable playwright 

had a single playbook misattributed to him” 
during that period (81). Chapter 3 proposes 
that the lack of  paratexts in Shakespeare’s 
playbooks indicates a less possessive model 
of  authorship than the bibliographic “elitism” 
typically ascribed to Ben Jonson, even though 
the design features of  these playbooks imply 
their complicity in what Erne calls “the gentri-
fication that early modern drama underwent 
in the early modern period” (93). Chapter 4 
focuses on the significant investment that 
several publishers made in Shakespeare, while 
Chapter 5 surveys the individual readers and 
early libraries that made Shakespearean quar-
tos a part of  their collections.

Although Shakespeare as Literary Dramatist 
opened up the possibility of  studying early 
modern drama as a form that contemporar-
ies found viable both in performance and 
as reading material, Shakespeare and the Book 
Trade ultimately stops short of  realizing the 
promise of  this approach. Erne affirms the 
“synergetic” relationship between “playhouse 
and book trade publications” in the introduc-
tion (21), but the ensuing chapters barely ac-
count for the ways that the theatrical lives of  
Shakespeare’s plays might have influenced the 
success of  his books. For the most part, Erne 
operates under the assumption that plays 
achieved “literary respectability,” a phrase he 
never explicitly defines but uses repeatedly, 
by acquiring attributes designed to distance 
them from the stage – Latin epigraphs and 
commonplace markers, for example. Erne’s 
discussions in Chapter 3 of  non-continuous 
printing (ie. the practice of  beginning a new 
speaker’s dialogue on a new line even if  it 
breaks up a line of  verse) and the absence of  
scene divisions in early modern playbooks are 
notable exceptions in which these typographi-
cal patterns (and, perhaps implicitly, Shake-
speare’s pre-Folio quartos) are connected to 
“a theatrical logic” (110).

The great virtue of  Shakespeare and the Book 
Trade, however, inheres not in any singular 
revelation about the dynamics of  the book 
trade itself  or indeed about the playbooks 
at the heart of  Erne’s analysis. Instead, Erne 
focuses on synthesizing recent arguments 
about the publication and reception of  
printed drama – Zachary Lesser and Alan 
Farmer on playbook popularity; Lesser and 
Peter Stallybrass on commonplacing; Sonia 
Massai on editorial practices; Adam G. Hooks 
on booksellers; and Jeffrey Todd Knight on 
collecting and binding, to name just a few. 
By constellating this recent work in support 
of  his quantitative data, Erne successfully 

the durability of  lead and, of  equal if  not 
greater importance, the fact that amulets and 
talismans for both Christians and Moriscos 
alike in sixteenth-century Spain were made 
of  lead.

The events are put into motion when a 
minaret of  the old mosque in Granada is 
demolished in 1588, revealing a lead casket 
containing an image of  the Virgin Mary in 
gypsy and/or Morisca garb, a fragment of  
linen on which the Virgin dried her tears at the 
Crucifixion, a bone fragment from St Stephen 
(the first Christian martyr), and a parchment 
written in Latin, Arabic, and Castilian. This 
parchment was allegedly a prophecy made by 
St John predicting the coming of  Muham-
mad in the seventh century and Luther in the 
sixteenth, culminating with the end of  the 
world. It is St Cecilius, identifying himself  
as the first bishop of  Granada in the first 
century AD, who claims to have translated 
the prophecy into Castilian – which is, of  
course, an anachronism since Castilian did 
not exist at that time. Also remarkable is the 
presence of  Arabic in the prophecy, which 
is meant to underscore the Arab presence in 
Iberia long before the invasion of  711. After 
this extraordinary “discovery,” the twenty-two 
disks are, likewise, unearthed in the various 
caves in which they had been strategically 
planted.

The two masterminds of  this extraor-
dinary deception were Alonso del Castillo 
and Miguel de Luna, both medical doctors, 
translators, and also Moriscos. The polyvalent 
books they invented – deemed “as precious to 
Granada as the Ark of  the Covenant to the Is-
raelites” (94) by Philip II’s confessor – reflect 
controversies of  the period over racial and 
religious legitimacy. Drayson provides fasci-
nating details of  each man’s life: Castillo, for 
example, was a Christian spy, writing letters in 
Castilian and Arabic for both sides during the 
Alpujarras War of  1568–70, and Luna’s very 
popular (and outrageously fabricated) Historia 
verdadera del Rey Rodrigo (1592) was designed to 
reinforce the cultural, political, and historical 
significance of  the Lead Books and the ac-
companying relics. Drayson aptly identifies 
Luna as “the most fascinating, mysterious and 
complex of  all the personages who take the 
stage in the drama of  the Lead Books” (68), 
“a hoaxer, but … also a heretic and a hero” 
(93). Indeed, his Tratado de los baños de Argel 
(1567) reflects his clever nature in seeking to 
legitimize the Morisco belief  in the purifying 
practice of  steam baths by means of  medical 
discourse. As Drayson notes, “the idea of  

bleeding and purging had become a metaphor 
for the social practices associated with limpieza 
de sangre…which…reflect[s] the body of  soci-
ety trying to purge itself  of  sin” (70).

The timely nature of  the controversies 
posed by the Lead Books persists into the 
twenty-first century not only among scholars, 
but in the last few decades in best-selling nov-
els as well. This is a thought-provoking work 
that brings these cultural artifacts and their 
importance to life for a wide readership.

Marina Brownlee
Princeton University, NJ
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Andrew Gibson. The Strong Spirit: History, 
Politics, and Aesthetics in the Writings of  James 
Joyce 1898–1915. Oxford: Oxford University 
Press, 2013. xii, 276p. ISBN 9780199642502. 
£53 (hardback).

Though few will be unaware of  the ex-
traordinary demands James Joyce’s writings 
make on the reader’s knowledge, a great deal 
of  new attention has been given over the 
course of  the last twenty years to the particu-
lar expectation that the reader be, not merely 
familiar with the minutiae of  Irish history, but 
grounded in the fine detail of  any number 
of  cultural and political contexts of  turn-
of-the-century Ireland. In The Strong Spirit, 
Andrew Gibson, the nonpareil of  guides to 
the “historical micrology or microanalysis” 
that seems to be “demanded by Joyce’s work” 
(2), both extends and refines the method of  
his earlier treatment of  Ulysses in Joyce’s Revenge 
(2002) by turning to Joyce’s earlier works 
and reading these within a series of  such 
contexts, beginning with the repercussions 
of  the Local Government Act of  1898 and, 
through a series of  clear stages, ending with 
the increasingly intransigent form of  Union-
ism which began to emerge in 1912.

Meticulously, Gibson relates the writing 
to the world from which it took much of  its 
impetus while weaving the work together, 
from the early writings – and in particular 
the 1902 essay on James Clarence Mangan 
from which Gibson evolves his key concept 
of  “the strong spirit” – through Dubliners and 
the incomplete Stephen Hero, the “Triestine 
Writings” of  1906 to 1912, A Portrait of  
the Artist as a Young Man, and Exiles. What 
emerges is a sophisticated and persuasive 
account of  how Joyce’s initial response to the 
“national resurgence” of  the Ireland of  his 
youth eventually yielded up an emancipatory 
project contending endlessly and in increas-
ingly subtle ways with historical complica-
tion, this forming “the basis of  the Joycean 
labyrinth” (129).

This broad and compelling argument suc-
cessfully contests the applicability to Joyce 

Aileen Fyfe. Steam-Powered Knowledge: Wil-
liam Chambers and the Business of  Publishing, 
1820–1860. Chicago and London: University 
of  Chicago Press, 2012. xvi, 314p., ill. ISBN 
9780226276519. US $50 (hardback).

This wonderful book offers an exemplary 
demonstration of  how a closely-focused and 
minutely-detailed study of  a particular pub-
lishing house’s history can open up much larg-
er questions and topics in literary and cultural 
history. Aileen Fyfe draws on the extensive 
Chambers archives at the National Library 
of  Scotland to narrate a revelatory history 
of  W. & R. Chambers, focusing primarily on 
the early years of  the company in the 1830s, 
-40s, and -50s, the period when the Chambers 
brothers’ adoption of  the new techniques 
of  steam printing and stereotyping, and the 
new forms of  “cheap print” thereby made 
commercially viable, helped propel them to 
the first rank of  publishing firms – not only 
in Scotland but in the UK more broadly, and 
with a strong presence in the US. Although 
the book may mainly reach readers with a par-
ticular interest in nineteenth-century British 
culture, Steam-Powered Knowledge could in fact 
be read with profit by anyone interested in 
a fascinating test case of  how technological 
innovations and social practices dynamically 
shape and influence one another in the history 
of  print, and even of  media more broadly.

The book proceeds mostly chronologi-
cally through nineteen chapters, beginning 
with the young Robert and William’s early 
careers as small booksellers and periodical 
publishers in Edinburgh in the early 1820s, 
and concluding with W. & R. Chambers’ 
adaptation to trans-Atlantic and colonial 
publishing opportunities introduced by the 
steamships of  the 1850s. Along the way, Fyfe 
deftly develops and orchestrates a number of  
different throughlines, arguments, and main 

themes. Her central thread has to do with 
the Chambers brothers’ role in the spread of  
“cheap print.” It’s a truism that the growth 
of  steam-printing and stereotyping enabled 
an explosion of  inexpensive print, beginning 
in the 1830s, and leading to new print genres 
and practices – in effect inaugurating the 
Victorian era in literary and publishing history 
with a new mass audience for print. But Fyfe 
convincingly makes the case that “previous 
histories of  the new print technologies have 
tended to focus on invention and to assume 
that an obvious improvement must have 
had an immediate impact.” What has yet to 
be described in detail, she argues, “are the 
complex ways in which individuals decided 
to acquire the new machinery or techniques, 
when to do so, and what to use them for” 
(8). “The real interest,” she suggests, “lies 
in the ways the new technologies were used, 
often in combination with older methods and 
sometimes for purposes that the inventors had 
not imagined” (9).

In her hands, the story of  how the re-
sourceful William and Robert confronted and 
tried to take advantage of  possibilities, op-
portunities, and challenges afforded by steam 
printing and stereotyping becomes a surpris-
ingly gripping drama, filled with vivid details. 
It is fascinating to learn, for example, that to 
publish a London edition of  Chambers’s Journal 
in the early 1830s initially involved “dispatch-
ing a single printed copy of  the Journal by mail 
coach to London. On its arrival, it was handed 
to the compositors, who set up the types from 
which identical copies could be printed” (49). 
A breakthrough was made, however, when 
William Chambers realized that “a set of  
stereotype plates could be sent to London ‘in 
a small box, about the size of  a quarto volume’ 
(though considerably heavier). It was almost 
as convenient as sending a single copy of  the 
Journal, but removed the need to recompose 
the text in London” (51). Using stereotype 
plates meant that “the two editions would 
be identical,” without the small errors invari-
ably introduced by the need to re-set a new 
edition. Through small details such as these, 
Fyfe assembles a densely-textured history of  
W. & R. Chambers that is alert to nuances and 
complexities of  finance, commercial practice, 
copyright law, moral and religious ideologies, 
literary genre, personal relationships, and 
trans-Atlantic cultural differences. I finished 
the book – which is also beautifully edited 
and designed, each chapter illustrated by a 
well-chosen opening image – with a satisfy-
ing sense that many of  my assumptions and 

received beliefs about “cheap print” in the 
early- and mid-Victorian period had been 
corrected and often entirely revised.

Ivan Kreilkamp
Indiana University, Bloomington

exposes Shakespeare’s privileged position in 
the production and reception of  playbooks 
before the Folio. The graphs and appendices 
that form the basis of  the book’s quantitative 
analysis will make it a valuable reference work 
for scholars and students of  Shakespeare, 
early modern drama, and book history.

Claire M. L. Bourne
Virginia Commonwealth University, Richmond
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“were focused rather more on religious and 
devotional works than used to be admitted. 
Arguably, thirty years ago religion had been 
air-brushed out of  medieval studies in English 
departments” (xii). One aim of  this volume is 
to restore the lost contours. (Early modernists 
might disagree with the premise, but they can-
not object to the results.) For this reader, of  
greater benefit than the ideological recovery 
is the restoration of  Latin and other foreign 
texts to a proper, more dominant place. 
Co-editors Gillespie and Powell have also 
designed useful, efficient paratexts around 
the sixteen essays: a brief  chronology of  the 
period and a list of  the thirty-two remarkable 
illustrations joins the usual prefatory matter; 
for end-matter, one finds the three indices 
(manuscripts, printed books, and general) 
created by Dr Ayoush Sarmada Lazikani.

The four-section plan of  the volume, too, 
is user-friendly. Section I, ‘The Printed Book 
Trade,’ opens with “From Manuscript to Print: 
Continuity and Change,” a typically nuanced, 
brilliant, and beautifully written piece by Julia 
Boffey, which establishes the volume’s long 
overview and remit. Tamara Atkin and A. S. 
G. Edwards follow with “Printers, Publishers, 
and Promoters to 1558,” an essential article 
that also subtly sets up the essays in Section 
III. Alan Coates then provides much-needed, 
enlightened scholarship about “The Latin 
Book Trade in England and Abroad.” Sec-
tion II, ‘The Printed Book as Artefact,’ gets 
technical, with essays from Pamela Robinson 
on “Materials: Paper and Type,” Alexandra 
Gillespie on “Bookbinding and Early Printing 
in England,” and Martha W. Driver, arguably 
the top current expert, on “Woodcuts and 
Decorative Techniques.” Section III concen-
trates on “Patrons, Purchasers, and Products.” 
After Anne F. Sutton’s “Merchants,” a perfect 
contribution from the author of  the seminal 
essay “Caxton Was a Mercer” (England in 
the Fifteenth Century, 1994), the attention to 
religion becomes more pronounced. Taken 
together, the next four essays in this section 
(Mary C. Erler, “The Laity”; Susan Powell, 
“The Secular Clergy”; James G. Clark, “The 
Religious Clergy”; James Willoughby, “Uni-
versities, Colleges, and Chantries”) probe the 
textual engagements in their respective social 
sectors and make distinctions that modern 
readers might too easily miss.

Finally, a compelling section on several 
aspects of  ‘The Cultural Capital of  Print’ 
steps back a bit from technical and biographi-
cal specifics to consider broader implications 
(yet without any loss of  expertise or detail). 

Three of  the five essays grapple directly 
with religious issues: Andrew Hope’s “The 
Printed Book Trade in Response to Luther: 
English Books Printed Abroad,” Thomas 
Betteridge’s “Thomas More, Print, and the 
Idea of  Censorship,” and Lucy Wooding’s 
“Catholicism, The Printed Book, and the 
Marian Restoration.” In addition, Daniel 
Wakelin’s “Humanism and Printing” returns 
to the topic of  his excellent 2007 book, and 
Brenda M. Hosington corrects a number of  
mistaken assumptions and powerfully illumi-
nates the subject of  “Women Translators and 
the Early Printed Book.”

The co-editors have chosen ideal con-
tributors to write on major topics for which 
their expertise is known (for instance, Boffey 
on the manuscript–print issue; Driver on 
woodcuts; Wakelin on humanism; Hosington 
on translation and gender). We are lucky to 
find so many such experts gathered here; 
the volume’s depth and learnedness across a 
wide range of  topics is the happy result. This 
instructive volume could become for many 
of  us a shelf  standard, a true Companion to 
recommend regularly to students and to keep 
near the desk for ourselves.

A. E. B. Coldiron
Florida State University, Tallahassee

c

Lisa Gitelman. Paper Knowledge: Toward a Media 
History of  Documents. Durham, N.C. and Lon-
don: Duke University Press, 2014. xiii. 210p., 
ill. ISBN 9780822356578. US $22.95.

Thanks to the impact of  her third vol-
ume, Always Already New: Media, History, and 
the Data of  Culture (2008), Lisa Gitelman is, 
alongside Matt Kirschenbaum, considered 
one of  today’s most significant thinkers of  
new media. Paper Knowledge continues to show-
case her sensitivity to collisions of  culture 
and technology.

In Paper Knowledge, Gitelman focuses on 
four moments within the history of  the 
document between 1870 and the present day. 
First, she tackles the commercial printer, or 
job printer, who produced ephemera such 
as posters, tickets, menus, and “fillable” (21) 
books like ledgers. The history of  job print-
ers’ contributions to the rise of  the business 
and entertainment industries of  the late 
nineteenth century has been largely lost due 
to the inherent transience of  these docu-

Vincent Gillespie and Susan Powell, eds. A 
Companion to the Early Printed Book in Britain, 
1476–1558. Rochester, NY and Cambridge, 
UK: D. S. Brewer, 2014. xviii, 390p., ill. ISBN 
9781843843634. £60 / US $99 (hardback).

This Companion grew to its fullness out of  
co-editor Susan Powell’s brief  sketch of  the 
history of  early printed books, first presented 
in 2009 at a conference on fifteenth-century 
religious writing. That initiating religious fo-
cus has shaped much in the volume. As 
Powell says, early printed books in Britain 

c

of  an “ahistorical modernist agenda” (1) and 
shows how, for Joyce, “historical specificity 
serves as a weapon against specious univer-
salism” (109). Simultaneously, Gibson’s book 
constantly sheds light on new specificities 
(and some old ones), from Fenianism and 
the many convolutions of  Unionism to Irish 
Catholicism and the movement for Home 
Rule, setting in their proper places figures of  
influence on the Joycean text more commonly 
named than examined – George Moore, 
John Henry Newman, and James Connolly, 
among others – to the significance of  Joyce’s 
reading of  Arthur Griffith’s United Irishman 
and a refiguring of  the importance to Joyce 
of  Charles Stewart Parnell. The reading of  
Joyce’s play Exiles will be of  especial inter-
est, if  only because of  the critical neglect 
with which that work has commonly been 
treated: Gibson places Exiles in the context 
of  the development of  a “two nation” theory 
during the Ulster crisis of  1912, a radical and 
original interpretation with which all future 
treatments will have to negotiate.

Though not an undemanding book in its 
own right, Gibson treats both Joyce and the 
history of  the nation of  his birth with great 
precision and understanding. He ends with 
a provocatively unanswered question as to 
how the task of  Joyce’s art, the first half  of  
which is mapped out here, “at length became 
a profoundly comic one” (241) in Ulysses and 
Finnegans Wake. A work of  exemplary scholar-
ship, The Strong Spirit will be read with great 
interest by Joyceans and students of  Irish 
literature, but should prove no less rewarding 
to anyone with an interest in how literature 
and history intersect.

Steven Morrison
Independent scholar
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ments. However, Gitelman does not indulge 
in nostalgia; she notes with startling brevity 
that it was “blanks [that] make bureaucracy,” 
for fillable books that combined printed text 
with space for handwritten notes led to the 
rise of  paperwork in business and govern-
ment settings (30). Gitelman then discusses 
how technologies such as microfilm and 
the mimeograph necessitated the work of  
secretaries to manage the paperwork that 
first became common due to fillable printed 
products (13). In chapter three, she shows 
how the Xerox became “an antecedent of  
today’s new participatory media” (15) by 
giving office workers a technology that al-
lowed for individual agency to spread within 
a dehumanizing document culture. In her 
final chapter, Gitelman concludes that while 
the PDF is a file format inspired by the 
“elegant idea” that texts can be represented 
by programs rather than documents, this 
elegance is sullied by the format’s autocratic 
structure. For Gitelman, PDFs are texts that 
can be read but not revised, a sad reversal of  
the photocopy’s generative possibilities (18). 
Paper Knowledge thus argues that participatory 
media, alternatively enabled or restricted 
by technology throughout the history of  
the document, represents a way Americans 
have come to resist authority. This point 
emerges most powerfully when Gitelman 
describes photocopies as “modest sites of  
self-possession” that created the possibility 
of  Watergate (17).

Paper Knowledge’s substantial contribution to 
the history of  documents is relevant primarily 
to print culture scholars (note, however, that 
Gitelman takes umbrage with print culture 
as a term; page 8 lays out her thoughts on 
the phrase’s “soft” determinism). Those 
interested in modern literature will also want 
to take heed. I primarily thought of  James 
Joyce while pondering Gitelman’s remarks 
on advertising at the turn of  the century in 
Chapter 1, but literary scholars working on 
ephemera within manuscript collections from 
any period would find Gitelman’s first chapter 
on job printers helpful. Those considering the 
intersection of  new media and contemporary 
writing could look to chapter four as a good 
basis for considering how programs shape 
the experience of  reading digitally.

Gitelman’s book is also invaluable to 
historians of  labor, business administration, 
and computing; librarians discussing shifts 
in user activity following the digital reforma-
tion; curators of  born digital records; and 
those documenting intellectual property and 

American scholarly communication. However, 
Paper Knowledge is most provocative on subjects 
that Gitelman does not pause to consider at 
length. For example, she dedicates an after-
word to zines after one too many questions 
arose regarding her research’s relevance to 
this publishing phenomenon. Or, as many of  
us contemplate the changing norms within 
scholarly communication in the humanities, 
we might take comfort – or alarm – in the 
fact that she finds many historical parallels 
between our time and the 1930s.

Amy Chen
University of  Alabama, Tuscaloosa

family of  watch-makers and later apprenticed 
to a watch and clock engraver, Rousseau re-
ceived an early introduction to craftsmanship. 
Self-exile interrupted the apprenticeship after 
he found himself  accidentally locked out of  
the city; a second “apprenticeship” followed 
in Paris, where Rousseau copied music for a 
living. For Rousseau, copying music was not 
mere mechanical reproduction, but an act of  
reliving and enjoying music in his imagina-
tion. Such experiences gave him the power to 
see the superiority of  craft over manufacture. 
Craft exercises man’s powers of  creation and 
imitation; manufacture robs man of  his un-
derstanding of  what he makes. To make his 
point, Rousseau allowed his hypothetical stu-
dent, Emile, to worship Defoe’s shipwrecked 
Robinson Crusoe, who crafted with his own 
hands all the things which sustained him 
on a deserted island. Such self-sufficiency 
marked the citizens of  ancient city-republics 
like Sparta and Rome, as well as Geneva: the 
only modern city-republic that Rousseau 
fervently admired. By making the craftsman 
the model of  a self-made man he was able 
to restore the dignity of  ancient citizenship 
to self-fashioning modern men.

Goodden’s emphasis on craftsmanship 
makes an enlightening entry point into 
Rousseau’s life and thought, yet she appears 
not fully to appreciate the moralist impulse 
underlying this lifelong preoccupation. The  
idea of  craftsmanship, however much it may 
have influenced Rousseau’s life and work, 
might not be the bottom of  what moved 
him deepest. True, in the contest between art 
and craft, he decided in favour of  the latter, 
but mainly because art deceives and leads 
morality astray; nature is too naive to guard it 
against guile. This defence of  morality proved 
to be his ultimate concern. Scratch away the 
portrait of  Rousseau the craftsman and we 
find Rousseau the moralist.

Goodden’s narrative proceeds through 
seven chapters, each tracing the creative 
process as well as the intellectual and social 
background behind Rousseau’s best-known 
works. The historian will agree that the 
chapters are only “loosely chronological” (2), 
while the Rousseau scholar may occasionally 
prefer a more objective authorial voice on 
Goodden’s part. Yet Goodden recognizes 
more clearly, and explores further than other 
commentators, that aspect of  Rousseau’s œu-
vre that engages the deepest concerns of  his 
readers: the question concerning technology. 
Though stimulating, the book is not for the 
uninitiated. It presupposes both an interest 

Angelica Goodden. Rousseau’s Hand: The Craft-
ing of  a Writer. Oxford: Oxford University 
Press, 2013. viii, 240p. ISBN 9780199683833. 
£55 (hardback).

Perhaps all philosophy is autobiographi-
cal. If  so, then biography would be the form 
best suited for writing about it, and Angelica 
Goodden’s book has given us a portrait of  
Rousseau as an indefatigable craftsman, the 
key to his body of  work. The great difficulty 
in understanding Rousseau is that he not 
only writes paradoxes, but worse, he inveighs 
against writing in writing. The paradox may be 
resolved, Goodden suggests, but not before 
we give up the widely-held belief, probably 
modernist in origin, that only prophetic writ-
ing which is opposed to our everyday concerns 
can be serious. Otherwise we shall make the 
misguided attempt to explain why Rousseau 
began his successful literary career with an 
epiphany: the illumination at Vincennes in 
1749. More seriously, it blinds us to Rousseau’s 
conception of  writing as crafting, working by 
hand to make things which combine the quali-
ties of  beauty and usefulness. Rousseau had a 
lifelong obsession with craftsmanship. In fact 
he made beautiful copies of  music scores to 
earn a living and beautiful herbaria to teach 
botany. Thus his writings cannot be studied 
in isolation from these activities without miss-
ing the point that Rousseau always regarded 
himself  as a craftsman.

Goodden’s story begins in Geneva, the 
city-republic of  Rousseau’s birth and upbring-
ing, which was dominated by prosperous 
craftsmen-citizens. Genevan craftsmen made 
watches and clocks that were beautiful to look 
at and useful for telling the time. Born into a 
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Katie Halsey. Jane Austen and Her Readers, 
1786–1945. London, New York & Delhi: 
Anthem Press, 2013. viii, 292 p. ISBN 
9781783080502. £25 / US $40 (paperback). 

Halsey’s Jane Austen and Her Readers is a sig-
nificant scholarly treatment of  Austen’s own 
reading (Part 1, 3–85) and her early reader-
ship (Part 2, 89–213). Given the mountain of  
Austen scholarship published in recent years, 
it is surprising that this book does not enter a 
well-trodden field. Halsey’s study, however, is 
a welcome addition, bringing the vocabulary 
and methods of  the history of  the book and 
the history of  reading to bear on Austen stud-
ies in outstanding, illuminating detail.

As Halsey herself  notes, in meticulous 
references to other scholars, a few books have 
previously treated this subject. They have not, 
however, treated in conjunction the “hypo-
thetical reader,” the “historical reader,” and 
Austen’s own likely reading (8). We have mar-
vellous accounts of  Austen and reading aloud 
(Patricia Michaelson); Austen and the pub-
lishing industry (Anthony Mandal); Austen’s 
allusions and literary influences (Jocelyn Har-
ris); and Austen’s textual histories (Kathryn 
Sutherland), as well as significant work on 
Austen and reception (B. C. Southam, Claire 
Harman, Claudia L. Johnson, et al.). Halsey’s 
book provides a sustained analysis of  a wider 
range of  authorial, general, private, and public 
reading practices than has been previously 
attempted for Austen.

On the subject of  what Austen’s own read-
ing must have been, Halsey’s book cannot be 
said to extend our knowledge very far. (Also 
published in 2013, Olivia Murphy’s Jane Austen 
the Reader: The Artist as Critic [Palgrave Mac-
millan], is more expansive on the topic). Still, 
the chapters in Halsey’s Part 1 (‘Jane Austen’s 
Reading in Context,’ ‘Jane Austen’s Negotia-
tions with Reading,’ and ‘Jane Austen’s Games 
of  Ingenuity’) are thoughtfully presented and 
splendidly clear. The first third of  Halsey’s 
book will be most useful as an overview or a 
reliable introduction. She demonstrates what 
others before her have argued: that “Austen’s 
novels provide models of  resistance and 
change for a hypothetical reader” and that 
this is “grounded in gender-related strategies 
of  indirection” (89).

The book is most impressive in Part 2, 
focusing on the histories of  Austen’s first 
readers. Halsey pieces together her account 
by examining the physical aspects of  early edi-
tions of  Austen’s novels and their illustrations 
as they guided reading practices; by compiling 

Andrew Gordon and Thomas Rist, eds. The 
Arts of  Remembrance in Early Modern England: 
Memorial Cultures of  the Post Reformation. 
Farnham, UK and Burlington, VT: Ashgate, 
2013. xii, 260p., ill. ISBN 9781409446576. 
£65 (hardback).

The memory arts inform and indwell so 
many elements of  early modern literature and 
culture that they can be parsed in a variety 
of  meaningful ways. The editors stake their 
claim in Mnemosyne’s territory by appealing 
to Garrett Sullivan’s tripartite scheme in which 
remembering as social performance may 
be distinguished from both memory as the 
mental faculty of  storage and recollection as 
the mental process of  retrieving memories. 
The title’s “Arts of  Remembrance” thus refer 
to the rich range of  collective habits, acts, and 
objects manifested by the legible traces and 
physical remainders of  early modern culture. 
As the editors argue, these exterior – rather 
than inward-looking – arts acquire further 
complexity when contextualized within 
the memorial crisis that the Reformation’s 
ongoing ruptures sustained, often taking 
political-religious forms, like the Eucharist, 
that remembered and commemorated the 
dead with Protestant and Catholic valences. 
Besides narrowing the historical scope of  
Marshall and Gordon’s collection The Place 
of  the Dead: Death and Remembrance in Late 
Medieval and Early Modern Europe (Cambridge 
University Press, 2000), the volume’s cluster 
of  closely-related concerns – the dead, 
religious ritual, and remembering – amplifies 
the groundbreaking projects of  Michael 
Neill’s Issues of  Death: Mortality and Identity in 
English Renaissance Tragedy (Clarendon Press, 
1997), William Engel’s Death and Drama in 
Renaissance England: Shades of  Memory (Oxford 
University Press, 2002), and Nigel Llewellyn’s 
scholarship on the visual culture of  death and 
funeral monuments (1991).

Consistent with the Ashgate series to which 
it belongs (Material Readings in Early Modern 

Culture), the volume casts a wide cultural-
materialist net over its topic in that the term 
“materiality” covers at once social practices, 
reading strategies, artifacts and monuments, 
book history, and performance, offering a 
scholarly cornucopia to SHARP members. 
The volume is accordingly divided into three 
sections: Part 1, ‘Materials of  Remembrance,’ 
gathers together mnemonic practices of  
everyday life among the middle and upper 
classes during the post-Reformation, its 
four chapters examining the Eucharist, 
portraiture, domestic fixtures and furnishings, 
and ancestral aggrandizement in paper and 
stone; Part 2, ‘Textual Rites,’ investigates 
various Protestant writings and reading 
practices against a backdrop of  Catholicism, 
its four chapters focusing on architecture 
in Herbert’s The Temple, the truth of  history 
in Foxe’s Acts and Monuments, politico-
religious representations of  Campion’s 
death, and male custodianship of  female-
authored manuscripts; and Part 3, “Theatres 
of  Remembrance,” gravitates around 
performance and dramatic representation, 
its four essays dealing with an array of  topics 
– “ghosting” in Richard III and Henry VIII, 
scenic memory in Shakespeare, Jonson, and 
Marlowe, funeral effigies on Webster’s stage, 
and comic ghosts in the Elizabethan theatre 
and on the printed page.

Even though some of  the essays stray 
liberally from the volume’s focus on the 
Reformation’s inflections of  memorial culture, 
all of  the chapters exhibit impressive scholarly 
handiwork. Thomas Rist’s ‘Monuments and 
Religion: George Herbert’s Poetic Materials’ 
and Rory Loughnane’s ‘The Artificial Figures 
and Staging Remembrance in Webster’s The 
Duchess of  Malfi’ deserve especial mention 
for their blend of  historicist and critical 
insight into the memory arts. The volume’s 
strength no doubt comes from its chapters 
putting into practice en masse an awareness 
of  the contested nature of  remembrance, 
recently exemplified by Andrew Hiscock’s 
Reading Memory in Early Modern Literature 
(Cambridge University Press, 2011). Indeed, 
its attention to the “layering” of  memory in 
cultural artifacts and activities complicates the 
temporal model of  a clean Protestant break 
with Catholic ritual and attests to early modern 
remembering as an enfolded materiality, a site 
of  multiple, conflicted inscriptions, where 
discontinuities and continuities overlap and 
become entangled.

Grant Williams
Carleton University, Ottawa

in and a wide familiarity with the intellectual 
history of  the Enlightenment. Those who 
share such interests, however, may well find 
it rewarding.

Dorina Verli
University of  Toronto
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complexity of  composition and audience in 
Anna Jameson’s 1838 Winter Studies and Sum-
mer Rambles in Canada; the class and nationalist 
implications of  Charlotte Guest’s translation 
of  the Mabinogion and other medieval Welsh 
works; the English lens applied by Jane Sin-
nett in her many translations and reviews of  
German works; and Mary Howitt’s transla-
tions of  Swedish novelist Fredrika Bremer’s 
travel writings, which prompted a public 
controversy over whether she should have 
edited out personal material, such as that 
touching on American slavery.

Although there is no substantial over-
arching argument, Johnston’s treatments of  
the particular books, authors, editors, and 
translators are clearly laid out and thoroughly 
documented. Members of  SHARP who are 
interested in the individuals she covers are 
likely to find useful material here, particularly 
those who study the relationship between 
British and German literary culture in the 
nineteenth century.

Solveig Robinson
Pacific Lutheran University

Although the content is interesting and the 
author’s writing style fairly sprightly, the lack 
of  a clear, overarching thesis means that the 
book is more a collection of  disparate essays 
than a cohesive monograph. Readers who bear 
this in mind are less likely to be frustrated in 
their perusal of  the work.

Johnston begins by attempting to explain 
the relationship between the key terms in the 
title, but the Introduction itself  struggles with 
what binds these concepts together. “Travel, 
translation and culture” are rather vaguely 
described as “marketable commodities” that 
“reveal wide-ranging fiscal effects at various 
social levels, from domestic government to 
national government, from working class to 
upper class, from the narrow space of  home 
to the broad network called empire” (3). But 
many alternative concepts could be substi-
tuted for these three chosen by the author: 
what do these specific three, in combination, 
allow us to see or understand about Victorian 
society? And what does this work add to the 
already substantial bodies of  scholarship on 
both travel writing and translation? These 
questions are not satisfactorily addressed.

 The author is on more solid ground when 
she turns to gender. She notes that travel 
writing constituted an important nonfiction 
genre for women, one that allowed them to 
traverse safely the boundaries between private 
and public, domestic (in both senses of  the 
word) and international, whether as writers, 
translators, or readers.

The remaining chapters focus on the 
publishing histories of  particular translations 
of  travel works, in a roughly chronological 
progression. For example, Chapter 2 focuses 
on Sarah Austin’s “unfaithful” translation of  
Prince Pückler-Muskau’s Briefe eines Verstorbenen 
[Letters of  a Deadman] as Tour in England, Ireland, 
and France, in the years 1828 and 1829. Johnston 
suggests that Austin omitted the more risqué 
material from the original and refocused it 
to emphasize politics over sex and scandal 
– not to bowdlerize it, as previous critics 
have charged, but the better to capitalize on 
a contemporary literary taste for travel books 
by foreign dignitaries. Johnston interrogates 
the role of  objectivity in translation, and she 
examines Austin’s motivations for claiming to 
be a “mere translator,” when it was obvious 
to anyone who knew the original text that she 
was something more.

Subsequent chapters examine the politics 
of  Mary Margaret Busk’s translations of  
Continental literature for Blackwood’s Edin-
burgh Magazine and the Foreign Quarterly; the 

published and unpublished commentary on 
Austen by notable nineteenth-century readers 
(most of  them famous authors); and by ag-
gregating these responses into patterns of  re-
ception over time. Halsey divides the chapters 
in Part 2 into six sections, each titled ‘Austen’s 
Readers’ and followed by a subtitle. She 
labels two of  these sections ‘Contexts’ and 
then organizes her findings into four types 
of  nineteenth- and early twentieth-century 
reading practices: ‘Affection and Appropria-
tion,’ ‘Opposition and Resistance,’ ‘Friendship 
and Criticism,’ and ‘Sociability and Devotion.’ 
Within each chapter, she further divides 
her subject into examinations of  individual 
readers or reading clubs or families of  read-
ers, including Elizabeth Barrett Browning, 
Cardinal Newman, Rudyard Kipling, Mark 
Twain, Virginia Woolf, the (Thomas Babing-
ton) Macaulay family, and other lesser-known 
writers and entities.

Even in cases where the quotations about 
Austen that Halsey selects are well known, 
she puts them into a wider frame of  refer-
ence than others, allowing for new insights. 
She looks, for instance, at Newman’s falling 
out with his mentor, Richard Whatley – a 
famous early and enthusiastic reviewer of  
Austen – and how that might have influenced 
Newman’s responses to her over time (163). 
The book’s strengths are its careful research 
and commendable synthesis; its weaknesses 
are its sometimes too-pat schematization and 
its admittedly limited focus on the reading 
responses of  British and American literati. The 
whole adds up to a noteworthy study that any 
scholar or student of  Jane Austen, the history 
of  the book, or the history of  reading would 
be wise to consult.

Devoney Looser
Arizona State University, Tempe

c

Kate Macdonald and Nathan Waddell, eds. 
John Buchan and the Idea of  Modernity. London: 
Pickering & Chatto, 2013. xii, 276p., ill. ISBN 
9781848933965. £60 / US $99 (hardback).

In this fourth volume of  the Pickering & 
Chatto series Literary Texts and the Popular 
Marketplace, the editors add further weight 
to recent Buchan scholarship following 
Macdonald’s previous edited volume Reas-
sessing John Buchan: Beyond the Thirty Nine Steps 
(2009) and Waddell’s Modern John Buchan: 
A Critical Introduction (2009). The “idea of  
modernity” theme lends coherence across 
the variety of  topics addressed, and ensures 
that essays will have relevance beyond the 
circle of  Buchan experts. The volume has 
been carefully edited and structured, ensuring 
readability and pointed address to questions 
of  Scottish cultural politics, imperial work 
and values, war and propaganda, gender and 
psychology, heritage and myth, and genre 
and popular publishing. Buchan’s cultural 
production is shown to range across pulp 
and glossy markets, through diverse genres of  
fiction, poetry, and non-fiction, while being 
motivated by literary, political, psychological, 
spiritual, and economic needs.

Judith Johnston. Victorian Women and the 
Economies of  Travel, Translation and Culture, 
1830–1870. Nineteenth Century Series. Farn-
ham, UK: Ashgate, 2013. viii, 202p. ISBN 
9781409448235. US $99.95 / £55.

The title of  this work, by Australian 
academic Judith Johnston, prompts two 
immediate questions: in what ways are the 
“Economies of  Travel, Translation, and 
Culture” related, and what do they have to 
do with Victorian women? Unfortunately, the 
text answers neither question satisfactorily. 

c

... / 24

... / 22



shARP news vol. 24, no. 124 c 2015

... / 23
The volume begins and almost concludes 

with Buchan’s contribution to the literatures 
of  Scotland. Douglas Gifford shows Bu-
chan continuing Stevenson’s “subversion of  
Scottish historical romanticism” (18), and 
investigates the divided conscience of  this 
“Romantic Calvinist” whose protagonists are 
caught between recognition of  other-worldly 
power and the unmasking of  deceit. Ryan D. 
Shirey provides a deft analysis of  Buchan’s 
significance for the Scottish Renaissance 
and his negotiation of  the tensions between 
literary and living vernacular speech. The final 
essay by J. William Galbraith addresses the 
political and cultural facets of  Buchan’s last 
job as Governor-General of  Canada.

Intervening contributions address Bu-
chan’s imperial and wartime roles before 
moving towards the imbrication of  inner life 
with shared problems of  modernity, though 
there is interplay between psychological and 
socio-cultural frames throughout. Simon 
Glassock explores the “radical conservatism” 
in Buchan’s faith that “the world might be 
transformed through the agency of  the Brit-
ish Empire” (47), and Stephen Donovan 
puts pressure on symbolic work done by the 
concept of  Rhodesia in multiple Buchan texts. 
Simon Machin uses Buchan’s relations with 
T. E. Lawrence to reveal contrasting disposi-
tions towards Victorian and high modernist 
sensibilities, while Joseph A. Kestner observes 
the testing of  masculine scripts in the Hannay 
novels. Rebecca Borden sees Buchan using 
fiction to question “basic premises of  his 
own propaganda work” (101), and Christoph 
Ehland reveals the garden city as a location 
for intrigue participating in an appeal to the 
past as England’s future. John Miller explores 
Buchan’s use of  theology and the classics to 
establish the limitations of  Freudian explana-
tion, while Douglas Kerr places Buchan’s use 
of  myth in dialogue with modern anthropol-
ogy and modernist literary longings for lost 
order. Buchan’s uses of  literary culture come 
under scrutiny when Pilvi Rajamäe explores 
the conciliatory appreciation of  Tennyson by 
a modernist poet and a middle-aged business-
man in Huntingtower, and Patrick Scott Belk 
demonstrates the significance of  Buchan’s 
pulp magazine contributions for our appre-
ciation of  Richard Hannay’s “ideal modern 
subjectivity” in his role as “spy hero” – “a 
super-reader of  political, economic and social 
codes” (167).

The collection is an example of  “middle-
brow studies” at its strongest, and the volume 
stands as an invitation to further exploration 

of  how Buchan’s work overlaps and engages 
with that of  canonical modernist authors 
as well as prolific Victorian and Edwardian 
figures. Fruitful next steps would be further 
research into Buchan’s audiences and the uses 
made of  his works by readers, and additional 
analysis of  his works beyond the favoured 
Hannay corpus.

Katy Price
Queen Mary University of  London

c

Jerome McGann. A New Republic of  Letters: 
Memory and Scholarship in the Age of  Digital 
Reproduction. Cambridge, MA and London: 
Harvard University Press, 2014. xiv, 242p., ill. 
ISBN 9780674728691. £29.95 / US $39.95 / 
€36 (hardback).

Those who know the extensive bibliogra-
phy of  Jerome McGann and his long-stand-
ing advocacy for all things digital come to 
this book with certain expectations. Those 
expectations will not be realized. Although 
McGann did not invent the term “digital 
humanities,” almost all his work for the past 
two or three decades has been closely linked 
to the sort of  work that that term denotes. 
Indeed, the sort of  thing that digital humani-
ties has encouraged has recently been laid 
bare in grim detail by Peter C. Herman in his 
“The Hidden Costs of  E-books at University 
Libraries” (Times of  San Diego, 29 September 
2014; <http://timesofsandiego.com/opin-
ion/2014/09/29/hidden-costs-e-books-
university-libraries/>). And so it is quite 
a surprise when on page two of  the book 
under review we find McGann saying: “un-
derstanding the technologies of  book culture 
is the beginning of  wisdom for any practical 
approach to the so-called digital humanities.” 
Most of  us would call that bibliography, but 
McGann calls it philology, and as he goes on 
in this book one can see why he chooses that 
term, since it does, or at least did, describe that 
branch of  learning which is concerned with 
literary or classical scholarship.

Throughout most of  this book McGann is 
at great pains to insist that our physical docu-
ments must be preserved and that digitized 
images of  single copies – or, indeed, of  all 
copies – do not take away our need to have the 
real documents to consult. He points out that 
libraries, from the library of  Ptolemy Soter at 
Alexandria in the third century BCE onward, 

Peter Main. Peter Lunn: Children’s Publisher. The 
Books, Authors and Illustrators. Stirling: Lomax 
Press, 2010. 208p., ill. ISBN 9780956028815. 
£32 (hardback). 

Peter Main, with Robin Kinross and Terry 
Sole. John Westhouse and Peter Lunn: Two 
Wartime Publishing Houses and their Founder. 
Stirling: Lomax Press, 2013. 224p., ill. ISBN 
9780956028877. £34 (hardback).

In Britain, the years leading up and into 
World War Two are dismissed in standard 
histories of  children’s literature as a fallow 

are information networks (42–43), and that 
what they contain must be saved: “after we 
digitize the books, the books… remain. Or, 
as many thoughtful humanists keep insisting, 
should remain. Perhaps the greatest of  the false 
promises of  digitization is that its simulations 
will save our books… If  our book heritage is 
to be saved, we will have to choose to save it 
intact, not simulate it electronically” (132).

Furthermore, McGann argues often and 
vigorously on behalf  of  scholarly editing: “the 
most advanced forms of  interpretive scholar-
ship” (79). And during his extensive discus-
sion of  J. C. C. Mays’s edition of  Coleridge 
he forcefully states that no machine is yet 
able to do the work that is done by a printed 
scholarly edition (118), nor does he seem to 
think any such machine is likely in the near 
future, and if  someone with the background 
of  Jerome McGann says something like this, 
we are inclined to believe him. And one can 
see, as he sees, that the case he is advancing 
here calls for a rethinking, or a retro-thinking, 
of  our humanities curricula: “Python, XSLT, 
and GIS are important, but one might better 
think that descriptive bibliography, scholarly 
editing, theory of  texts, and book history 
are now even more pressing programmatic 
needs” (47).

This is a remarkable turn of  events from 
the pen, or keyboard, of  Jerome McGann, 
and my only question at this point is whether 
or not those of  us labouring in the vineyard, 
or the tares, will pay any attention to what he 
says. We should, and we should do it quickly 
before it is too late.

William Proctor Williams
University of  Akron, OH
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Catherine Gimelli Martin and Hassan Melehy, 
eds. French Connections in the English Renaissance. 
Farnham, UK and Burlington, VT: Ashgate, 
2013. xii, 212p., ill. ISBN 9781409466253. 
£60 (hardback).

As Catherine Gimelli Martin and Hassan 
Melehy write in their introduction, this col-
lection aims to reconstruct the “French con-
nections [that] have more often than not been 
deeply underestimated” (5) by early modern 
critics, and to dismantle “the older dichot-
omizing tradition” of  analysis which “contin-
ues to license glaring omissions in the guise 
of  comprehensiveness” (9). The volume is 
divided into three sections: ‘Translating and 
Transferring Gender,’ ‘Textualizations of  
Politics and Empire,’ and ‘Translation and 
the Transnational Context.’

The opening essay by A. E. B. Coldiron is 
a comparative analysis of  an early sixteenth-
century translation of  the Débat de l’homme et 
de la femme (circa 1460) published by Wynkyn 
de Worde in 1525. This discussion is slightly 
circumscribed by the relatively absent con-
sideration of  late medieval English literary 
conventions (surprisingly, given Coldiron’s 
expertise); to claim that in 1525, poems on 
gender “proved to be an important line of  
experimentation…for the new English po-

time when writing for children was politi-
cally disengaged, escapist, and closed to the 
aesthetic developments that had been trans-
forming arts and letters for adults since the 
beginning of  the century. Robert Leeson’s 
assessment of  the years from 1930 to 1950 
as “an age of  brass” between two of  gold 
is typical. Recently, however, historians of  
children’s literature and the history of  the 
book have been looking more closely at the 
range of  material that was published in the 
first half  of  the last century. Peter Main’s two 
volumes about the publishing companies set 
up by the German émigré entrepreneur David 
Gottlieb show why a reappraisal of  this period 
is overdue.

Lomax Press have done Main’s forensic 
bibliographical and biographical research 
justice. These are handsome volumes printed 
on good quality paper. The many illustrations 
are sharp and clear, though in some cases 
they would have benefitted from being larger 
(this is particularly true in the second volume 
where examples of  typography are provided 
that are almost too small to be of  use).

Peter Lunn: Children’s Publisher is entirely 
the work of  Peter Main. In his introduction 
he explains how, as a collector of  children’s 
books, he found the slim wartime volumes 
published by the little-known London firm 
of  Peter Lunn intriguing for their strange 
stories and the high quality of  their illus-
trations. Little information about the firm 
(which specialised in children’s books), its 
sister firm, John Westhouse (which produced 
books for adults), or their founder, David 
Gottlieb, was available in publishing histories, 
and no archives remain. Main set out to piece 
together the story behind Peter Lunn. The 
first volume provides a very brief  history of  
the company, and perhaps such brevity is ap-
propriate since it only traded between April 
1943 and October 1948.

John Westhouse and Peter Lunn, however, 
contains considerably more information 
about David Gottlieb and the companies he 
set up. It is fascinating reading. The portrait 
of  Gottlieb it paints is far from flattering, but 
it also acknowledges that irregularities in his 
financial dealings and some sharp practice 
were likely to be more the consequences of  
exigency than the work of  a scoundrel. Over 
time, and having left publishing behind, 
Gottlieb became a successful businessman 
and, thirty-five years after he first applied 
for it, was granted British citizenship. As an 
impoverished Jewish émigré, however, he faced 
many obstacles when he came to Britain in 

1934 and he desperately needed money and 
security so that he could help his family join 
him and support them once they arrived. As 
well as looking after his family, Gottlieb em-
ployed many of  the writers and artists from 
across Europe who sought refuge in Britain 
at this time. He had a particularly good eye 
for talented artists, as evidenced by the high 
quality of  the artwork and dust jackets of  the 
books he produced. Because children’s books 
generally tend to be more reliant on illustration 
than books for adults, this is particularly true 
of  the Peter Lunn books.

The first volume mainly consists of  a 
descriptive bibliography with accompanying 
illustrations for every title. Particular attention 
is given to dust jackets. Main explains that for 
books of  this period these were “obviously 
intended to be more than simply protective 
wrappings and often contain information of  
bibliographical interest” (13) including illustra-
tions that do not appear in the book. It ends 
with biographical entries for most of  the Peter 
Lunn authors and illustrators. 

Very little of  the information contained in 
Peter Lunn has ever been recorded elsewhere, 
making this an extremely valuable resource. 
Main managed to capture information that 
is just still in living memory before it disap-
peared for ever. Indeed, the book stimulated 
those with books or knowledge of  the firm to 
contact the author, enabling him to produce 
the second volume. John Westhouse and Peter 
Lunn is equally significant in the contribution 
it makes, though given how interdependent 
the two books are it might have been more 
effective for readers (though perhaps not for 
the publisher’s finances if  it holds much stock 
of  Peter Lunn) to have had a new, expanded 
edition rather than this companion to the 
first book.

The second book follows a similar format 
to the first, with an expanded history of  the 
firm, a more comprehensive profile of  David 
Gottlieb, a descriptive bibliography (also il-
lustrated) of  the John Westhouse books, and 
short biographies of  authors and illustrators. 
In addition, it contains a section on books 
that were never completed, adds new material 
about Peter Lunn, including some new titles 
and some corrections, and incorporates two 
useful illustrated essays. The first is on the 
design features of  Peter Lunn and John West-
house books in the context of  the 1940s by 
Robin Kinross. Kinross, a specialist in visual 
communication and typography, identifies 
and speculates about the possible identities 
of  the artists, typographers, and designers 

who gave Gottlieb’s books their distinctive 
appearance. Terry Sole’s piece on book il-
lustration also puts Gottlieb’s books into 
context, helping readers to understand the 
firm’s working practices in relation to their 
competitors. Like Peter Main, Sole regards 
Gottlieb’s books as of  particular interest for 
the quality and diversity of  the artwork. Susan 
Einzig, Robin Jacques, and William Stobbs 
were among those who, early in their careers, 
found work with Peter Lunn and/or John 
Westhouse. This essay does a good job of  
discussing individual examples while building 
up a picture of  the firms’ output.

Altogether these are handsome, impec-
cably researched and important volumes for 
anyone interested in book production in the 
1940s, and particularly in the development of  
illustration and design. They capture a par-
ticular moment and fill a gap in knowledge.

Kimberley Reynolds
Newcastle University
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Sonja Meyer. Die Gruppe 47 und der Buchmarkt 
der frühen Bundesrepublik. Wiesbaden: Har-
rassowitz Verlag, 2013. x, 226p., CD-ROM. 
ISBN 9783447069434. €52 (hardback).

“Group 47” (named after the year of  its 
foundation) was an informal discussion group 
that shaped the post-war literary scene in West 
Germany and continued its activities until well 
into the 1960s. Some members of  the group 
have since become well known worldwide: 
Ingeborg Bachmann, Heinrich Böll, Günter 
Grass, Siegfried Lenz, and many other literary 
heavyweights. As Theodore Ziolkowski wrote 
in the New York Times, the group was one of  
the “most powerful forces on the literary 
scene in Germany. Reputations could be 
made and, more rarely, destroyed at its mee-
tings” (“Historical Analogy”, NYT, 17 May 
1981). The group was received euphorically by 
some, and critically by others; critics claimed 
that it was a “propaganda machine” (Meyer, 
1) or a “literary mafia” (172) and warned that 
it was manipulating the book industry.

While the group is an admittedly well-
researched phenomenon, Meyer’s Master’s 
thesis seeks to revisit the common notion that 
the “Group 47” heavily influenced the book 
market. Choosing a publishing-historical 
approach, she analyzes the group’s connec-
tions to and relationships with contemporary 
publishing firms, using a combination of  
statistical analyses and case studies to achie-
ve her goal of  a “demythologization of  the 
phenomenon on the basis of  book market 
statistics” (172).

After an introduction to the topic, her me-
thods (chapter 1), and “Group 47” (chapter 
2), corpora are presented in chapter 3 that 
form the basis for her statistical analyses. 
Building on Artur Nickels’s 1994 dissertation 
about the founder of  the group Hans Werner 

etry” (21) rather ignores the developments 
of  the fourteenth century. In “Isabelle de 
France, Child Bride,” Deanne Williams suc-
ceeds in her primary aim of  recovering the 
fourteenth-century queen, but we are left in 
doubt as to the secondary aim of  confirming 
Shakespeare’s fidelity to her girlhood. Rich-
ard’s injunction to Isabelle in the departure 
scene – “Join not with grief, fair woman” 
(5.1.16) – reinforces the older reading of  
her as being elevated in years by the poetic 
licence Shakespeare used freely throughout 
his history plays.

Part Two opens with Melehy’s exposition 
of  the contradictions in Spenser’s Mutabilitie 
Cantos, which claims that “the Cantos offer an 
acknowledgement that the poetic production 
of  the moral and political model of  English 
culture builds on the strategy that Du Bellay 
proposed for French poetry” (55). The read-
ing of  Du Bellay’s Rome as a model for Spens-
er’s Mutabilitie is convincing, although the 
political inflection of  the poetics of  transfor-
mation is not delineated as clearly as it might 
have been (being an undertaking beyond the 
scope of  a single chapter). The politics of  
intellectual transfer which Melehy’s chapter 
gestures towards is taken up by Timothy J. 
Reiss’s engaging and persuasive comparison 
of  Hobbesian political philosophy and the 
Discours de la servitude volontaire of  Etienne de 
La Boétie. Reiss argues that “Hobbes seems 
to adopt, quite exactly, certain essential terms 
from La Boétie’s thought” (66) and that “[a]t 
issue is not necessarily direct influence but 
rather the presence in a particular form of  
widely disseminated ideas” (68). La Boétie 
creates a dialectic between utopian and dys-
topian social models, the former predicated 
on friendship, the latter on relations of  power. 
Reiss claims that the latter, the model that 
La Boétie rejects, becomes the model for the 
liberal society following Hobbes (66).

Martin continues the discussion of  con-
ceptions of  the state and the subject in the 
mid- to late seventeenth century via analysis 
of  Milton’s engagement with Huguenot think-
ers such as Francois Hotman and Philippe 
Duplessis-Mornay. She successfully refutes 
the “anti-French” (85) reading of  Milton by 
pointing to how his reading of  the Huguenots 
“form[s] part of  a larger anti-Calvinist sub-
text too often overlooked in Milton studies” 
(96). Both the Huguenot theorists and Milton 
are situated within a pan-European – and 
trans-historical – intellectual development 
which obviates the England/France binary 
opposition.

Part 3 opens with Dorothea Heitsch’s 
tracing of  the inter-linguistic peregrinations 
of  one of  Bandello’s novelle (I.51), which is 
fascinating, but at times the objectives are 
too ambitious: “I propose to compare no-
tions of  style and to trace the concepts of  
exotic, tragic, and moral from the Italian text 
first to the French translation and then to 
Fenton’s English and Millis’s Spanish render-
ings” (120). Not only this, but Heitsch seeks 
to show how “cross-cultural adaptation not 
only illustrates the history of  the novella but 
also the reception of  Italian culture in Europe 
and, what is more, the formation of  a liter-
ary heritage through competition in France, 
England, and Spain” before “draw[ing] some 
conclusions concerning the relationship be-
tween the early modern novella and national 
identity or politics” (120). Further direct 
comparative analysis of  the different versions 
of  the novella – as opposed to treating them 
consecutively – might have helped to illustrate 
the nationalist literary competition referred to 
by Heitsch at the outset.

Roger Kuin carefully attempts to ascribe 
portions of  the English translation of  Dup-
lessis-Mornay’s Vérité de la religion chrestienne 
to its alleged authors, Sir Philip Sidney and 
Arthur Golding. Kuin makes a convincing 
case not only for Sidney’s involvement in the 
translation but also for a reassessment of  
Golding’s perceived stylistic shortcomings. 
This emphasis upon style is extended into 
his discussion of  Mary Sidney’s translation of  
Mornay’s Excellent discours de la vie et de la mort. 
In both instances Kuin works outwards from 
specific verbal detail to persuasive effect.

The chapter by Anne Lake Prescott (with 
Lydia Kirsopp Lake) on Francis Thorius’s 
Latin renderings of  Ronsard’s Amours is a fit-
ting point upon which to end, reminding us as 
it does that to be translating in early modern 
England is not necessarily to be writing in 
English, or indeed to be English. Thorius’s 
translations frequently overload their already 
thoroughly classicized sources, making “com-
plex and sometimes ironic gestures toward the 
epic that Ronsard was writing, trying to write, 
going to finish any day now” (175). Ultimately 
the decision to translate the Amours into 
Latin has gendered implications, being “less 
likely to be read by otherwise cultured women 
with small Latin and less Greek” (177). In 
concluding on this point, Prescott and the 
volume editors return the collection to the 
debates concerning gender and translation 
upon which it opened.

At times the “dichotomizing tradition” 

opposed in the introduction is actually rein-
stated with French culture as the privileged 
element. In accordance with this dichotomy, 
any English intellectual or cultural achieve-
ments “proved remarkable, even startling” (3). 
Nevertheless, the principles of  the collection 
stand and it goes some way to redressing the 
critical neglect of  French influence upon the 
English Renaissance. 

William Rossiter
University of  East Anglia, Norwich
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Richter, Meyer constructs a series of  corpora. 
First, she brings together the names of  472 
people who participated in “Group 47” acti-
vities over its twenty-year tenure (thirty-one 
meetings took place during this period). Whe-
never possible, she provides the affiliation, oc-
cupation, first meeting, number of  meetings 
attended overall, and whether this participant 
presented material at a meeting. On the basis 
of  the participant corpus and the catalogue of  
the German National Library (DNB), Meyer 
presents two more corpora: titles published 
by participating authors, and publishers who 
were involved. In this way, she offers new 
insights into the intricate relationship between 
publishers, authors, and “Group 47.” Perhaps 
unsurprisingly, the legendary Suhrkamp Ver-
lag is the most prominent, having published 
eighty-two titles by twenty-four “Group 47” 
authors between 1947 and 1967. In chapter 4, 
Meyer proffers qualitative analyses of  selected 
publishers and their respective roles during 
the four developmental phases of  “Group 
47” (proposed by the literary sociologist 
Friedhelm Kröll). Meyer concludes (chapter 
5) with the observation that while a network 
of  publishers and authors certainly assembled 
and collaborated within “Group 47,” the no-
tion that the group was a “literary syndicate” 
(172) is an exaggeration. She emphasizes 
that further studies of  the effects of  “Group 
47” and the book industry must follow; the 
CD-ROM included at the back of  the book 
(which supplies her meticulously amassed 
corpus data in PDF format) will facilitate 
further research.

After Meyer submitted her Master’s thesis 
in 2010, Helmut Böttiger’s extensive and well-
received book Die Gruppe 47: als die deutsche 
Literatur Geschichte schrieb (Munich, 2012) was 
published. Unfortunately, Meyer did not make 
the effort to integrate the results of  Böttiger’s 
study into her book. Nonetheless, Meyer of-
fers a new perspective on “Group 47” and her 
book will certainly be of  interest to scholars 
specializing in twentieth-century publishing 
history and German literary studies.

Corinna Norrick-Rühl
Westfälische Wilhelms-Universität, Münster

Kristina Milnor. Graffiti and the Literary Land-
scape in Roman Pompeii. Oxford: Oxford Univer-
sity Press, 2014. xviii, 318p., ill., 8 col. plates. 
ISBN 9780199684618. £70 (hardback).

Graffiti in antiquity comprises a category 
of  non-official textual or pictorial markings 
described characteristically as sub-literary. 
Kristina Milnor proposes to analyse critically 
the epigraphic record of  a select residue of  
such markings – specifically “privately initi-
ated, publicly readable texts” (5) – situated 
within the urban and suburban spaces of  
Vesuvian Pompeii. Dating to the Roman 
period of  the settlement and its immediate 
environs, Milnor’s dataset (predominantly 
metrical traces) reflects familiarity with, and in 
some cases a two-way exchange of, linguistic 
features, thematic preoccupations, and cul-
tural markers usually associated with “high” 
literature by canonical authors like Ennius, 
Propertius, Catullus, Virgil, and Ovid. Milnor 
deals with this complex discourse, the techni-
cal concepts it encompasses, and a breadth of  
associated historical and socio-cultural issues 
with clarity, measured scholarship, and critical 
rigour. Throughout, she displays commend-
able control of  her often difficult subject 
matter, awareness of  the importance adhering 
to evidentiary and historical contextualisa-
tion (particularly in relation to the tantalising 
cross-references between the Roman city’s in-
habitants and the literary œuvre of  the period), 
the ability to balance description with close 
reading and critical evaluation, and welcome 
restraint from the impulse to over-develop 
narrative or interpretation.

Milnor approaches her study in a direct, 
methodical and thorough manner. Her nu-
anced introduction (1–44) outlines cogently 
the historical and cultural preconditions to her 
topic, her intended framework of  presentation 
and analysis, and acknowledgement of  the 
materiality of  graffiti as an essential facet of  
the ancient phenomenon, pivotal to modern 
interpretations of  such texts in context.

In five chapters – each of  comparable 
length, structurally discrete, and incremental in 
attention to detail and critical analysis – Milnor 
surveys, interrogates, and evaluates the nature 
of  the graffiti experience at Pompeii within the 
broader landscape of  popular culture. Chap-
ter 1 (45–96) examines the interdependent 
relationship between literary graffiti and the 
urban environment. Milnor thus introduces 
her readers to the slippery nature of  the sur-
viving evidence, the disruptive severance in 
some scholarship of  graffiti and literature as 

related cultural artefacts, and the problematic 
representations of  ancient graffiti as illicit or 
criminal. Chapter 2 (97–136) illustrates the 
nexus of  contacts between graffiti and civic 
discourse, demonstrating the extent to which 
informal political epigrams fed off, comple-
mented, and critiqued publicly sanctioned 
notices of  civic life. In Chapter 3 (137–90), 
Milnor deploys her substantial control of  
the source material and her closely argued 
sociolinguistic insights to very good use in 
exploring how the Pompeian composers of  
graffiti may have understood themselves in 
relation to notions of  intellectual property 
and authentic production of  meaning. She 
also notes how these standpoints play out 
as an aesthetic of  appropriation, reflecting 
competing modes of  authorship in elite and 
popular communities. Chapter 4 (191–232) 
engages in a confidently managed, sustained 
interrogation of  key elements in the shape 
and content of  a single graffito poem, es-
tablishing a convincing case for seeing the 
inscription as an explicitly gendered textual 
remainder that resists the dominant elite male 
discourses of  sexuality and power. Inherent 
to Milnor’s thesis, and an effective conclusion 
to her analysis of  this important text, is her 
evaluation of  the graffito in its spatial con-
texts (wall, room, house, precinct). Chapter 
5 (233–72) surveys the many ways in which 
graffiti quotations of  Virgil (and, far less 
frequently, other canonical authors) penetrate 
and inform the street life of  the city.

Milnor’s conclusion (273–8) usefully 
summarises the major textual, historical, 
and conceptual insights of  her study. Her 
primary finding – that the array of  cultural 
intersections between elite Latin literature 
and certain informal inscriptions of  Pompeii 
affords the modern reader/viewer a uniquely 
Roman perspective on social relations within 
the city and on the connections between pro-
ducers and consumers of  meaning previously 
understood as socially and culturally discrete 
– can be seen as an independent and valuable 
contribution to historical knowledge.

Peter Keegan
Macquarie University, Sydney

... / 26



shARP news vol. 24, no. 12� c 2015

Joseph M. Ortiz, ed. Shakespeare and the Culture 
of  Romanticism. Farnham, UK and Burling-
ton, VT: Ashgate, 2013. xii, 300p., ill. ISBN 
9781409455813. £70 (hardback).

The singular nouns in this title belie the 
plurals that emerge soon and throughout: 
there is no one “Shakespeare,” no one “Cul-
ture,” no one “Romanticism.” And if  you’re 
primed for the famous comments about, 
readings and refractions of, or allusions to 
Shakespeare’s works in the twentieth-centu-
ry’s “Big Six” (Blake, Wordsworth, Coleridge, 
Byron, P. B. Shelley, and Keats), with a sup-
porting cast of  De Quincey, Hazlitt, and 
Lamb, you’ll find only glancing references. 
We do get some new angles on Wordsworth 
in one essay, and in another, Shakespearean 
intertexts for Coleridge’s Zapolya. But the 
project of  this gathering is to dislodge canoni-
cal reports with the fulcrum of  other writers 
(Landor, Elizabeth Inchbald, Charlotte Smith, 
Dickinson, Radcliffe, Joanna Baillie, and 
Caroline Lamb) and workers in other media: 
actors, directors, and the stage; the review 
literature; gallery owners and print culture 
(Boydell’s Shakespeare Gallery in particular); 
even European opera.

By the Romantic era, “Shakespeare” was 
cultural capital as much as literature. On the 
wings of  Dr Johnson’s magisterial edition 
and the dynamic acting of  Garrick, Kemble, 
and Siddons, his works had become the 
touchstone for “genius” and the prestige of  
English literature per se: its “national bard.” 
“Shakespeare” was the go-to resource for all 
projects: politics, cultural intervention, autho-
rial self-credentials, literary personae, public 
self-fashioning, theories of  art, poetry, and 
theatrical power – and not least, commercial 
ventures. Whigs and Tories, men and women, 
actors and actresses, directors and publishers, 
scholars and the everyday public turned to 
Shakespeare. Ortiz’s introduction maps the 
reception of  Shakespeare as it flowed into 
the Romantic period, and the “fragmenting 
effect” as various interests took hold.

The first of  the book’s four sections focus-
es on ‘Rethinking the Romantic Critic.’ With 
Landor’s Citation and Examination of  William 
Shakespeare, David Chandler brings a merry, 
comic Shakespeare to complement the age’s 
inward tragic heroes. Karen Bloom Gevirtz, 
focusing on Inchbald’s 24 prefatory essays 
to Shakespeare in The British Theatre, demon-
strates contemporary interest in Shakespeare’s 
female roles amidst social and political up-
heaval, while Karen Britland, building on the 

Christine Pawley and Louise S. Robbins, 
eds. Libraries and the Reading Public in Twen-
tieth-Century America. Madison, WI: Univer-
sity of  Wisconsin Press, 2013. 281p. ISBN 
9780299293246. US $39.95

Libraries and the Reading Public in Twentieth-
Century America is a volume in the Univer-
sity of  Wisconsin’s Print Culture History in 
Modern America series. The collected essays 
originated as papers at the Library History 
Seminar XII: Libraries in the History of  Print 
Culture conference held in Madison in 2010. 
Essays examine public libraries and their role 
as reading centers from the late nineteenth 
century to the present. The book is organized 
into four parts: “Methods and Evidence”; 
“Public Libraries, Readers, and Localities”; 
“Intellectual Freedom”; and “Librarians and 
the Alternative Press.” Editors Christine Paw-
ley and Louise S. Robbins, professors at the 
School of  Library and Information Science 
at the University of  Wisconsin, Madison, 
selected these thirteen essays “because they 
help build a picture of  the place of  public 
libraries in the life of  American readers during 
the long twentieth century” (7).

The book ranges widely. Wayne Wiegand’s 
“Community Places and Reading Spaces: 
Main Street Public Library in the Rural 
Heartland, 1876-1956” analyzes the history 
of  four small-town public libraries and argues 
that local community leaders and library users 
had more influence on public library collec-
tions than the preferences of  national leaders 
did. Janice Radway’s “From Underground 
to the Stacks and Beyond: Girl Zines, Zine 
Librarians, and the Importance of  Itinerar-
ies through Print Culture” invites us to think 
about the relationships between literacy and 
power. She “calls for a way of  understanding 

c

work of  Elaine Showalter, turns to Romantic 
performances of  Ophelia to show how these 
interpretations played both with and against 
Hamlet’s melancholy-madness. Britland also 
notes what happened to the gender contours 
when a few actresses (famously Siddons) took 
on the title role.

Part two, ‘Shakespeare and the Making of  
the Romantic Poet,’ opens with Thomas Fes-
ta’s essay, which tracks Shakespeare through 
Wordsworth’s stories of  poetic development. 
Joy Currie shows how Charlotte Smith’s 
“appropriations” of  Shakespeare served her 
creative imagination, her professional credit, 
and in an age inhospitable to female polem-
ics, her political voice, while Marianne Noble 
stretches “Romantic” into the nineteenth 
century and across the Atlantic to show Emily 
Dickinson’s interplays with, parodies of, allu-
sions to, and imitations of  Shakespeare.

The third section focuses on ‘The Roman-
tic Stage.’ Paolo Esposti returns to England 
with Coleridge’s sole stage success, Zapolya 
(1816), finding a model in Shakespeare for 
staging historical events with moral purpose 
and metaphysical implication. Francesca Sag-
gini examines Shakespearean ghosts in gothic 
drama, especially the stakes of  impersonating, 
or keeping invisible, the phantoms, and Sud-
dhaseel Sen turns to the reception of  Hamlet 
in France, showing how opera put revisionary 
pressure on the neoclassical principles that 
found Shakespeare below esteem.

The fourth and final unit, ‘Harnessing 
the Renaissance: Markets, Religion, Politics,’ 
is more wide-ranging. On a popular front, 
Ann R. Hawkins gives a meticulously detailed 
account of  Boydell’s Shakespeare Gallery as 
its exhibitions responded to market tastes 
and appetites – especially for the comedies 
– and Marjean D. Purinton and Marliss C. 
Desens propose Pericles as the intertext of  
Baillie’s miracle-plays, The Martyr and The 
Bride, not least for stressing the importance 
of  female sexual and erotic fidelity against the 
institutions of  patriarchal religion. Leaving 
Shakespeare to the side, except by implied 
historical triangulation, Leigh Wetherall-Dick-
son rounds off  the collection by proposing 
the intertextual relays of  Lamb’s Glenarvon 
and Ford’s Perkin Warbeck on the legibility of  
“innate nobility” – a question that could have 
been applied to Shakespeare himself.

There is surely more work to be done 
on “Romantic Shakespeares” – not only on 
Hamlet, but also on how regicidal Macbeth pul-
sates throughout the era, and in authors not 
registered in this census: Mary Wollstonecraft, 

Wordsworth, Thomas De Quincey, and M. 
J. Jewsbury. And there is “Shakespeare” in 
the poetry of  Felicia Hemans, the tales of  
Mary Shelley, and the library of  childhood 
literature, most famously the Lambs’ Tales 
from Shakespear. Nonetheless, Shakespeare and 
the Culture of  Romanticism is a stimulating re-
source, threaded with foundational research 
and fertile lines of  inquiry.

Susan J. Wolfson
Princeton University, NJ
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Matteo Soranzo. Poetry and Identity in Quat-
trocento Naples. Farnham, UK and Burlington, 
VT: Ashgate, 2014. viii, 176p., ill. ISBN 
9781472413550. £60 (hardback).

Although it might not be evident from the 
title, this book addresses directly the primary 
concerns of  SHARP and its members. Those 
of  a certain age will remember the long-chal-
lenged verities of  literary study that continue 
to be heard in some circles today, in slightly 
updated form: that authors create in isolation, 
to express their inner selves; that texts exist 
in isolation, to be analysed as self-sufficient 
wholes or in relation to other texts; and 
that readers process these texts in isolation, 
often grasping their meaning incompletely 
or incorrectly. Soranzo turns to a variety 
of  contemporary approaches, from speech 
act theory to the work of  Pierre Bourdieu, 
to propose a model that “approaches the 
study of  the literary field by focusing on the 
relations between, rather than the unique-
ness of, authors, texts, and readers. In this 
perspective, the production of  literary works 
is interpreted as an act of  position-taking in 
the field, by which an author tries to acquire 
legitimacy and recognition among his con-
temporaries” (66). In this approach, authors 
write to craft an identity that will position 
them within some groups but not others; 
intertextuality expands to include writers and 
readers as well as words; and readers become 
situated between the timeless implied and the 
isolated empirical.

Fifteenth-century Naples proves to be a 
particularly apt test case for this approach, 
since it was a genuine “world city” where 
early modern multiculturalism forced the 
writer into the sort of  role playing Soranzo 
describes. The first version of  Parthenopeus, 
a Neo-Latin elegy by Giovanni Gioviano 
Pontano, was created to align the author with 
the humanists at Alfonso’s court in contradis-
tinction to the Iberian poets also found there; 
the later version, however, served primarily to 
move him from his Umbrian origins toward 
becoming perceived as a true Neapolitan. As 
someone born abroad, his status remained 
ambiguous, but when the throne passed to 
Ferrante, Pontano was able to use his De 
amore coniugali to stress how his own marriage 
completed his assimilation into the local ar-
istocracy. Jacopo Sannazaro in turn used the 
two versions of  his pastoral Arcadia to move 
between the vernacular culture of  Queen 
Ippolita and the humanist culture around 
Pontano. Pontano’s masterpiece, Urania, is 

Charles Ricketts. Everything For Art: Selected 
Writings. Edited with an introduction by Ni-
cholas Frankel. High Wycombe: The Riven-
dale Press, 2014. 351p., ill. ISBN 1904201229. 
£40 / US $60. 

In this lavishly illustrated book, editor 
Nicholas Frankel has gathered selected writ-
ings by Charles Ricketts (1866–1931), the in-
fluential illustrator, set designer, art collector, 
critic, and publisher, of  The Dial (five issues, 
1889–1897) and The Vale Press (46 books, 
1896–1904). Professor Frankel (Virginia 
Commonwealth University), who published 
a magnificent online edition of  Oscar Wilde’s 
The Sphinx with Ricketts’ illustrations (1894) in 
Rice University’s OpenStax/CNX depository 
in 2010, rightfully claims that his is the first 
such dedicated undertaking. A perusal of  the 
bibliographic database WorldCat confirms 
that, apart from more or less lengthy quota-

tions in substantial biographies and theses, 
or less voluminous introductions to various 
exhibition catalogues, Ricketts’ texts have 
remained scattered in their original, often 
ephemeral, publications. It is also true that, 
compared to contemporary Arts and Crafts 
giants like William Morris and his Kelmscott 
Press, or rival illustrators like Aubrey Beards-
ley, Ricketts’ achievements have been relatively 
neglected. Compare, for instance, 15 hits for 
the subject heading “Vale Press” – half  of  
which are multiple listings for Maureen Wa-
try’s fine 2001 study – with 490 retrieved for 
Morris and his famous press.

Following a substantial introduction, the 
first section, “Writings on Printing and Book 
Design,” presents five texts on typography, 
wood-cuts, and fine book production. The 
second section on art criticism includes no 
fewer than 17 articles on Morris, Velasquez, 
Rubens, the Venetian and Florentine Schools, 
Watteau, Puvis de Chavannes, Outamaro, and 
Gustave Moreau, in addition to three pieces 
on Egyptian and one on Greek art (Praxiteles). 
A special place is reserved for two studies on 
Titian, passages of  which are quoted at un-
necessary length in the introduction (50–52, 
repeated on 166–169). Surprisingly, Ricketts’ 
pertinent reflections on Rodin from his 1913 
collection Pages on Art have not been included 
here. The third section, “Memoirs and Recol-
lections,” contains three texts, two of  them 
about Oscar Wilde. The fourth section, 
“Fiction,” presents six little-known creative 
writings, including “Ella, The She-Bear,” “The 
Two Peaches,” and “Beyond The Threshold.” 
Finally, the three “Appendices” cover contem-
porary texts about Ricketts and the Vale Press 
from the journals Sketch and Bookselling.

In the sections themselves, Frankel pro-
vides further careful and informative annota-
tions, which help situate the texts in their re-
spective historical and intellectual contexts. It 
would have been helpful, however, to have at 
least the publication dates of  the original texts 
added up front in the table of  contents.

As far as the “Selected Reading” list is con-
cerned, one misses Richard H. Quinn’s 1977 
thesis (University of  Wisconsin, 508 pages) 
on Charles Ricketts and the Dial.

Overall, this edition of  Ricketts’ writings, 
which documents the astounding range of  
this artist’s multi-faceted interests, gifts, and 
expertise, is a greatly welcomed addition to the 
study of  late Victorian and early Edwardian 
intellectual life.

Gaby Divay
University of  Manitoba, Winnipeg

c

power, domination, and dissent that brings 
to the fore actors like librarians, publishers, 
editors, journalists, and teachers – rather than 
sidelining them as mere mediators between 
texts and their readers, as has often been the 
practice in the history of  the book” (16). 
Additional chapters explore book reviews in 
the 1920s, the relationships between libraries 
and their communities, conservative activism, 
censorship, and intellectual freedom. All offer 
unique perspectives on the impact libraries 
have had on American readers.

Essays are thoroughly researched and offer 
intelligent analyses of  primary documents, li-
brary records, and the secondary literature. In 
the introduction, Pawley argues that research 
on reading practices falls into two categories: 
history and literary criticism. Both methods 
are employed here. In addition to documen-
tary and archival research, essays feature 
ethnographic approaches that illuminate how 
and why people read. A major strength of  the 
work is its clear, concise presentation.

Libraries and the Reading Public in Twentieth-
Century America is a welcome addition to 
the field. It could serve as a supplementary 
textbook for an introductory library and 
information science course or in a course on 
the history of  the book.

Renate Chancellor
The Catholic University of  America, Washington D.C.
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Stephen Walker. Helen Chadwick: Constructing 
Identities between Art and Architecture. Lon-
don: I.B. Tauris, 2013. xvi, 223p., ill. ISBN 
9781780760070. US $32.50.

“Art is nature’s virus” (151).  So states 
Helen Chadwick in her Filofax sometime 
after March 1988, and it is the viral nature of  
art, architecture, and identity – the potential 
for disruption that art causes to accepted 
cultural norms and the possibility for that 
disruption to extend to the construction of  
self  and the world around us – that Stephen 
Walker’s Helen Chadwick: Constructing Identities 
Between Art and Architecture concerns itself  
with. While not generally thought of  in terms 
of  architecture, Chadwick’s deep and abiding 
interest in geometric forms makes such an 
analysis something that could be useful to 
both future artists and architects, contribut-
ing to the breakdown between conventional 
(and often artificial) lines between disciplines 
that plague our current hyper-specialized 
academy. This is an impulse that Chadwick 
would have approved of  wholeheartedly, and 
Walker’s method of  laying out the evolution 
of  her thought with periodic references to 
her artistic œuvre makes it clear that disrupt-
ing accepted methodologies was perhaps her 
overarching mission.

Walker is able to draw directly from Chad-

modernism, the practice and rhetoric of  law-
ful piracy, the counter-rhetoric and retaliations 
of  its outraged victims, and the courteous 
code by which some publishers justified 
exploiting the free booty of  the American 
public domain” (4).

The story is deftly told. In the prologue, 
‘Growing the Public Domain,’ Spoo sets the 
stage for his chronicle of  American courtesy 
publishing practices, which begins in earnest 
in chapter 1, ‘The American Public Domain 
and the Courtesy of  The Trade in the Nine-
teenth Century.’ Here, the author explores 
the courtesy tradition, a code of  conduct 
among publishers necessitated by the fact 
that American copyright law excluded foreign 
authors from its purview. Although this leg-
islated exclusion resulted in a rich American 
public domain of  works for the benefit of  
the reading public, unregulated competition 
in reprints was a serious disincentive for 
publishers. As a result, the more prominent 
publishers developed self-regulation practices 
that mirrored the copyright system.

With chapter 2, ‘Transatlantic Modernism 
in the American Public Domain,’ Spoo intro-
duces what is perhaps the most significant 
aspect of  this book. He demonstrates that 
courtesy relationships continued well past 
the enactment of  the 1891 Chace Act that 
ought to have rendered the practice obsolete, 
given that it extended copyright protection to 
foreign authors. However, twentieth-century 
US copyright law imposed onerous domestic 
manufacturing requirements to which most 
foreign authors were unable to adhere. Non-
compliance left these authors as vulnerable 
to the ‘pirate’ publisher as their nineteenth-
century counterparts. Spoo develops this 
theme in the next four chapters by studying 
the transatlantic experiences of  Ezra Pound 
and James Joyce.

Chapter 3, ‘Ezra Pound’s Copyright Stat-
ute: Perpetual Rights and Unfair Competi-
tion with the Dead,’ provides a fascinating 
account of  Pound as copyright activist, 
railing against the injustices of  the American 
copyright system. Chapters 4 to 6 chronicle 
Joyce’s travails with the vagaries of  twentieth-
century American copyright law, especially 
in respects to Ulysses. ‘Ulysses Unauthorized: 
Protectionism, Piracy and Protest’ describes 
Joyce’s acrimonious relationship with ‘pirate’ 
publisher Samuel Roth. In Chapter 5, ‘Joyce 
v. Roth: Authors’ Names and Blue Valley 
Butter,’ Joyce’s legal and extra-legal strategies 
against Roth are discussed. Finally, in ‘Ulysses 
Authorized: Random House and Courtesy,’ 

Robert Spoo. Without Copyrights: Piracy, Pub-
lishing and the Public Domain. Oxford: Oxford 
University Press, 2013. xvi, 335p. ISBN 
9780199927883. US $35.

This is a fascinating and skillful treatment 
of  the intersection between law and publish-
ing in nineteenth- and twentieth-century 
America. Robert Spoo’s singular mastery of  
both book history and legal history provides 
an insightful examination of  the burdens and 
complexities of  early American copyright law. 
As he explains: “The story I tell concerns 
the disseminative conditions of  transatlantic 

the author explores Joyce’s success at using 
the courtesy tradition to cast himself  as the 
victim of  unscrupulous publishers and to 
emerge vindicated and victorious.

The book concludes with a brief  epilogue, 
titled ‘Disturbing the American Public,’ in 
which Spoo muses on the current state of  
American copyright law in light of  the bur-
dens of  its chequered past. It is an insightful 
comment on contemporary constructions 
of  copyright viewed through the lens of  the 
courtesy tradition.

This is an important book. It is eloquently 
written and an enjoyable read. The research 
is impeccable, the stories are wonderfully 
told, and the examination of  the history of  
US copyright law and its impact on foreign 
authors and the book trade is compelling.

Myra J. Tawfik
University of  Windsor, Ontario

c

reinterpreted as a defence of  the traditional 
learned culture aligned with astrology, against 
the Neoplatonism that was entering Naples 
from Florence at the end of  the fifteenth 
century. Pontano’s values, it turns out, were 
doomed, which allows us to see Sannazaro’s 
De partu Virginis as a way to position its au-
thor within the newly ascendant rhetoric of  
religion in Naples.

As with any book, there are some things 
about which a reviewer might complain. 
Occasionally the methodology, for example, 
injects more jargon than one might like into 
an otherwise clear presentation (“Distinction, 
adequation, authentication and other tactics 
of  intersubjectivity …” (73)). The method-
ology also, it seems to me, goes too far now 
and again, as with the suggestion that religion 
“should not be approached as a state of  mind 
or a speculation about a transcendent do-
main, but rather as a publicly communicated 
construction with its distinctive language and 
rhetorical strategies” (124). I am objecting 
here not to the idea that religious expression 
has a rhetorical and social element, but to the 
suggestion that this element cannot coexist 
with a yearning for the divine. These, how-
ever, are minor quibbles. There is a veritable 
Pontano industry in current scholarship, such 
that it is difficult to say something really new 
about this author and the literary culture of  
Renaissance Naples. Soranzo has succeeded 
in doing so, within a methodological frame-
work that will provoke thought for the readers 
of  SHARP News, no matter what their field 
of  specialization.

Craig Kallendorf
Texas A&M University, College Station
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Gillian Wright. Producing Women’s Poetry, 
1600–1730: Text and Paratext, Manuscript and 
Print. Cambridge: Cambridge University Press, 
2013. x, 278p., ill. ISBN 9781107037922. £60 
/ US $99 (hardback).

This book uses five individual case studies 
to examine how women’s poetry was pro-
duced, presented, and preserved during the 
seventeenth and early eighteenth centuries. 
The five chapters focus respectively on Anne 
Southwell, Anne Bradstreet, Katherine Phil-
ips, Anne Finch, and Mary Monck, consider-
ing print and manuscript collections in which 
their work was incorporated. Combining 
close readings of  their poems with attention 
to paratextual features and biographical in-
formation, Wright examines each collection 
according to genre, agency, and textuality, a 
term defined as embodying both “material 
and editorial considerations” (14). Wright’s 
attention to the selection and arrangement of  
poems within different collections particularly 
illuminates how women’s poetry was consid-
ered, situated, and used by the authors and 
their (usually male) relatives.

Wright’s introduction describes her blend 
of  productionalist and formalist approaches 
as “firmly post-Ezellian” (8). Whilst acknowl-
edging important work done in recovering 
women’s writing, Wright criticizes scholars 
whose material focus “distract[s] from, rather 
than illuminate[s], the writing itself ” (10). At 
times, Wright risks creating a false hierarchy 
which obfuscates women’s richly various 
participation in literary culture and restricts 
modern scholarship. However, the following 
chapters deftly consider material approaches 
alongside, rather than as necessarily subservi-
ent to, what Wright calls the “traditional stuff  
of  literary criticism” (10).

The first chapter discusses the two extant 
manuscript collections of  Anne Southwell’s 
poetry. Beginning with Folger MS V.b.198, 
Wright rejects the model of  “scribal publica-
tion” (45), arguing that this manuscript is more 
interested in appropriation than transmission. 
With regards to Lansdowne MS 740, Wright 
explores how manuscript afforded political 
opportunities that print could not, although 
she indicates that the work would have needed 
considerable revision to render it presentable 
to the king to whom it was dedicated.

Chapter two reconsiders Anne Bradstreet’s 
The Tenth Muse (1650), examining how 
Bradstreet’s poetry was framed and filtered 
for print publication, particularly by her 
brother-in-law, John Woodbridge. Wright 

incisively observes that this text represents a 
selected rather than collected work and that 
distinctions that scholars have drawn between 
Bradstreet’s early and late work result from 
editorial processes. Chapter three turns to 
Katherine Philips, tracing connections be-
tween the Tutin, Clarke, Dering, and Rosania 
manuscripts, Poems, by several persons (1663), 
Poems (1664) and the posthumously printed 
Poems (1667). Emphasising that Poems (1667) 
attracted approbation from both male and 
female readers, Wright positions the text’s 
publication as a distinctive – if  not necessar-
ily decisive – moment, which began to alter 
the balance between manuscript and print 
production of  women’s poetry.

Chapter four examines factors which 
facilitated Anne Finch’s poetic production, 
including her education and her Jacobitism. 
Wright foregrounds Finch’s partnership 
with her husband Heneage, contrasting his 
enabling support with the control that Wood-
bridge commanded over Bradstreet’s work. 
Chapter five seeks to recover Mary Monck 
from modern critical obscurity, examining 
Marinda (1716). This miscellaneous volume, 
composed mostly of  Monck’s poetry and 
translations, was compiled and published 
posthumously by her father, Robert Moles-
worth. Reading Monck’s work alongside her 
father’s dedicatory epistle to Caroline of  
Ansbach, Wright reveals Molesworth’s politi-
cal motives for publication.

Situating these case studies in the context 
of  other women poets of  the period, Wright’s 
conclusion rejects a “single, unbroken narra-
tive of  progress,” instead describing this “as 
a time of  expanding possibilities” (241–2). 
As this wider purview highlights, Wright’s 
detailed book will prove useful not only to 
those interested in the individual authors 
examined here, but to readers more broadly 
concerned with the authorship, editing, and 
publication of  women’s poetry.

Claire Canavan
University of  York

wick’s papers at the Henry Moore Institute 
Archive at the University of  Leeds to provide 
the reader with a look inside her evolving 
thought regarding the formation of  identity, 
the body, materiality, and space as it relates 
to her artistic output. Indeed, the first four 
chapters, where he deals extensively with her 
philosophy with reference to the books she 
read and her annotations thereof, will inter-
est anyone who is doing work in annotations 
generally or how readers interact with texts 
on a sophisticated level. Likewise, the ways 
he discusses Chadwick’s interactions with the 
writings of  the architectural theorist Etienne-
Louis Boullée and the essayist Arthur Koestler 
would be useful for those interested in the 
history of  ideas and the ways philosophies of  
science (and more broadly, the reconciliation 
of  science and art) intersect with the artist’s 
notions of  what it means to be human.

Walker achieves this by walking the reader 
through the aforementioned evolution of  
Chadwick’s thought, but he does so with 
only occasional oblique reference to her life 
outside the intellect. At times, this prevents 
the reader from seeing a complete picture of  
Chadwick, and it makes the art feel second-
ary to her intellectual development. Instead, 
art works serve as the occasional reference 
point. When they do, it serves to ground the 
reader and clarify the explanation of  Chad-
wick’s notes. Likewise, due to his interest in 
architecture, Walker’s prose can become a bit 
technical in the chapters dealing directly with 
that discipline. Since Chadwick was not a for-
mal architect, there is little visual or concrete 
artistic reference to guide the reader through 
such specialized topics as why stereotomy is 
such an unsettling architectural technique. 
A lack of  direct connection between Chad-
wick and the practice of  architecture also 
makes these chapters’ conclusions feel less 
solid. These issues with the text, however, 
do not mar it for the purposes of  scholars 
interested in the practice of  reading and of  
authorship. To them, I would wholeheartedly 
recommend it, especially the aforementioned 
first four chapters, the final chapter, and the 
conclusion.

Matthew Evan Davis
North Carolina State University, Raleigh
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